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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY 
Church, Concert and School Positions 
MRS. BABCOCK 
Carnegie Hall, 
2634 Circle 


Secured 


New York 
Telephone: 





DUVAL 
VOICE SPECIALIST 
and French Opera 
Hotel Marino, Milan 
GERTRUDE CLARKE 
Schuyler 4026 


H. 


Italian 

In Europe 1926-27: 
American Representative: 
200 West 90th St., N. Y. 





SCHOOL 
Ear Training, Musical Stenog- 
Course in Public and Private 
Special coaching for church trials. 
48 Lefferts Place 


M. F. BURT 
Sight-Singing, 

raphy, Normal 

School Music, 


Address: Brooklyn School, 





DAVID 
VOCAL 
59 West 
Phone: 


ROSS 
STUDIOS 
56th Street 


Circle 2297 





SMITH 

TEACHER OF VOICE 

New York City 
Telephone 6057 Circle 


NORA LEE 

SOPRANO 
West 57th Street, 
Studio 10 C. A 


205 





SCIAPIRO 
Soto VIOLINIST 
of 


MICHEL 
CTION 
Sole Associate Teacher 
OTAKAR SEVCIK 
SS West 73d Street, New York City 
Telephone 9002 Trafalgar 


InsTrRt 





ROEDER 
PIANO 


LR] 


M. 
TEACHER OF 


eacher 
New York 


Voice 


70 Carnegie Hall, 
New 


All 


MRS. JOHN DENNIS MEHAN 


Expert—Coach— Repertoire 


Season 1926-27 began Tuesday, Sept. 
appointments by 


154 West 57th Street 

York City 

7th 

Circle 


telephone, 1472 





WALTER L. 


25 Claremont Ave., 


BOGERT 
Member 


Academy of Teachers of 
ART OF xIN 


N. 


American 
Fe 

SINGING 

. A 


Tel. 4345 Cathedral 





233 So 


GUIDO H. 


Voice TeacHer and Opera Coacu 
(Twenty years of successful teaching in NewYork) 


Broadway, 


CASELOTTI 


Los Angeles, California 





MINN 


Instruction: 


MME. 


4735 Maripoe 


A 


(Formerly of 


( artall, 


KAUFMANN 
Leen Method 
ew York) 
Pittsburgh, 
Secy 


Ave., Pa. 





HENRIETTE 


PIANIST 


Address: 
Ke 


Exponent anv Pupit 
149 East 6lst 


MICHELSON 
AND TEACHER 
MATTHAY 
New York 


OF 
Street, 
gent 2357 





Teacher of 


STt DIOS }270 


Phones: Pennsylvani 





425 West 160th St., New York 


rALLEY, Taught, By 
AVITABILE, 


MARION 


ALVATORE 


ROBINSON 
rHI 


PURDON 
VOICI 

Dr. H. Holbrook ( 
many years 
90 Martin, L 
Ler, Cecivia | 
r. ng Sec 


Ce-worker with rtis tor 
BIANCA 
many 

Im 


uca Borta, 
rTus and 


‘The 


Teacher of Riccar 
Soroya, Reep Mi 
others. Autho ets,” 
Diagnosis.” 

r. Robinson’ 


cal 


“M 


ft \ 
said 


tance 
hHiune 


por 
James ker s words 
are golden ? 
245 West 75tu St Y Trafalgar 3651 


New RK 





LAWRENCE WARD 
TEACHER OF SINGING 
1425 


ALICE 


Broadway, New 
B34 227 Elweod Ave- 
tel slephono Humboldt 1429 





“-EHANOVSKA 
INSTRUCTION 

ofessor, Petrograd Conservat 
Laureate, Geneva Conservatory 
1 West 86th St., New York Tel. Schuyler 6444 


OPHIA ¢ 
VOCAI 


ry 


Pr 





WILDERMANN 
MUSIC AND 
"(Mary Wil 

—_ al 

certil 


Hall, 


INSTITUTE 
ALLIED ARTS 
iermann, Leschetizky 


special 
European 


ication, 
inent 


Complete ed 
course; 
diplomas, 


en artists; 


cat 


N and St. George, S. I 


Y 


Steinway 


—Iw, ARD-STE 


teachers’ 


| HARRIE 


Teachin 
| 


two 
Availab " 
W 


72d St 


BENNO KANTROWITZ 


ACCOMPANIST 


270 


a 


PHENS 


T VAN EMDEN 
SOPRANO 


1g at Curtis Institute, 


New York studio 
, New York 


and COACH 
Piano and Theory 
5 Broadway 

Ft. Washington 
York 
2634 


Ave 
w 
3303 


Wadsworth 





Philadelphia 

days weekly 

two days weekly 
rel. Endicott 817% 





ERNEST CA 


69th Stre 


Pele; 


East 


COMPOSER-CONDUCTOR 


hone: 


RTER 


New York City 


Rhinelander 8623 


et 





GRACE 
CONCERT 
Steinway 
New Y« 


Hall, 
N 


TK 


HOF 


PIANIST 


HEIMER 
AND 

West 
Phe 


TEACHER 
57th Street 
78 


109 


Y. yne Circle 81 





PHILIPP 


Van Dyke Studios, 


MITTELL 
y 
TEACHER OF 
A 


Telephone: 


IOLINIST 
MANY WELL KNOWN 
RTISTS 


939 Eighth Avenue, N. Y. 


Columbus 1370 





PAUL 


Voice 





HARLES LEE TRACY 
PIANOFORTE INSTRUCTION 

Leschetizky Exponent 

832-3, 


Certified 
Carnegie Hall Studios, New 


York City 


Metro 
1425 


Studio 71, 


EISLER 
Assistant Conductor, 
TRAINING, 


Metropolitan Opera Company 
COACHING, REPERTOIRE 
olitan Opera 
N. Y 


House 
3roadway, ; 


Bidg., 


ALICE GARRIGUE MOTT 
ART OF SINGING 

172 West 79th Street, New York 
Telephone 7122 Trafalgar 





ESPERANZA GARRIGUE 

ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 
1425 Broadway, N. Y. Phone 2634 Penn. 





THE BOICE STUDIO 
Susan S. Boice, Soprano-Teacher of Singing 
Studio: Chickering Hall, 7C 
Telephone: Plaza 2690 
Home Tclasienet Plaza 7938 
Auditions by appointment 





FRANCIS ROGERS 
CONCERT BARITONE AND TEACHER 
OF SINGING 


Member American Academy of Teachers of Singing 
144 East €2d Street, New York City 





FRANCIS STUART 
TEACHER OF SINGING 
Pupil of Lamperti the Elder 
“Being in full possession of my method of 
singing, he has the ability to form great artists.’ 


Francesco Lamperti. 
Carnegie Hall Studios New York City 


MR. 





ANITA RIO 
SOPRANO 


ies for a Few 
22nd Street, 


MME. 


Pupils 
New York 
9204 


Vacanc 
West 
Phone 


360 


Chelsea 





RODERICK 
SINGING 

New York, N. Y. 
9685 


MME. EMMA 
TEACHER OF 

West 83rd Street 
lelephone 


317 


Endicott 





THORNER 
TEACHER AND COACH 
79th Street, New York City 


WILLIAM 
VOCAI 


Address: 209 West 





CHRISTIAAN KRIENS 
COMPOSER, ore CTOR, VIOLINIST, 
NSTRUCTOR 

maligieier ‘Seine Symphony Club 
American School for Orchestra Players. A 
vacancies for string and wind instruments. 

303 Carnegie Hall 
Telephone: 1350 Circle 


First 
few 


Studio: 


EDOARDO PETRI 
Master of Arts Columbia University 
TEACHER OF SINGING 


Endorsed by world famous singers and 
educators 


1425 Broadway New York 


Phone 2628 Pennsylvania 








DOENHOFF 
COMPOSER, TEACHER 
102d Street, New York 

Riverside 0366 


ALBERT VON 
PIANIST, 
251 West 


Phone: 


HANNA BROCKS 
LYRIC COLORATURA SOPRANO 
Concerts—Recitals—Instruction 
Studio: 157 West 73rd Street, New York 
Phone: 3312 Susquehanna 





LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 

1425 Broadway (Metropolitan Opera House 

Bidg.), N. Y., Wednesdays and Saturdays 

All Mail to 11 Morgan Avenue, Norwalk, Conn. 





EDWARD K. MACRUM 
VOICE TEACHER AND COACH 
Director of Music, Tompkins ee ms Congrega- 
tional Church, “hag po % £ 
35 East Ninth St., New York 
Apollo Studios, Pane: Ma 
Home telephone Lafayette 6433 





JESSIE FENNER HILL 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway. 
New York. Phones: Pennsylvania 2634 and 2688 





BUCK 


OF SINGING 


DUDLEY 
TEACHER 
West End Avenue 
Phone: Endicott 


471 New York 


7449 





DANIEL SULLIVAN 

Teacher of International Artists 

ALICE NE 1% SEN, GEORGES BAKLANOFF, 
LYDIA LYPKOVSKA 

132 West 74th Street : 4 : New York City 
Phone: Trafalgar 1291 Louise Carroll, Secy. 


DR. 





JOHN BLAND 
TENOR 

Master of Calvary Choir 

VOICE PRODUCTION 

ARTHUR R. HARTINGTON, 

East 37th Street 

Telephone: 


Assistant 
New York 
Caledonia 0919 


157 





DANIEL VISANSKA, Violinist 
Nine vars of successful teaching and 
Concertizing in Berlin 
155 West 122nd Street, New York 
"hone: 10377 ¢ ‘athedral 
In Summit, J., Mondays 
Stamford and New Canaan, Conn., Wedaecsdays 


Address: 





MME. SCHOEN-RENE 





FREDERICK RiesBerG, A.A.G.O. 
PIANO INSTRUCTION 





ELIZABETH 





FREDERICK E. BRISTOL 
TEACHER OF SINGING 


466 West 153rd Street, New York City 


SCHOOL OF SINGING 
Studio: 336 West 89th Street 
Phone: 


K. PATTERSON 


10167 Schuyler 


Studied under Reinecke—Classics; 
—style; Liszt—Technic. New Yor 


Schuyler 4140. 
vidual requirements. 
Personal address, 408 West 150th Street 
Telephone: Edgecombe 6250 


Scharwenka 
y School of 
Music and Arts, 26 West 86th Street. Telephone 
Courses arranged to suit indi- 


235 West 71st Street, New York 


Telephone: Endicott 8345 





BRUNO HUHN 


_ _ 205 W. 57th St., New York 
Voice lessons, Coaching in English, French, 
xerman repertory, Oratorio 














HENRIETTA SPEKE-SEELEY 
TEACHER OF SINGING 


Metropolitan Opera House Studios, 
way, New York 

New Rochelle Studio, 69 Locust Ave. 
Residence Tel., Adirondack 4344 


1425 Broad- 


WILBUR A. 





Specialist in Sight Singing 
(Formerly Teacher for Met. Opera Co.) 
“A Maker of Readers.” 
Both classes and individual instruction 
Carnegie Hall, also 53 East 34th St. 
Residence Phone: 


LUYSTER 


No 


instrument used. 


CARL FIQUE 


Piano 
KATHERINE NOACK-FIQUE 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 


COLLIER GROUNDS 


of Our Lady of 
Y. 


H. 


Organist-Director at Church 
Esperanza, N 
England 
Teacher 


From London, 
Experienced 
Accompanist: Organist 

Appointments by letter 

York and Brooklyn 
Paul's Place, 
Buckminster 1458 


and Concert Pianist: 
st: Ce Harmony. 
for lessons in both New 


ach: 


32 St Brooklyn 


Phone: 


Address 








2838W, Rockville Center 


128 De Kalb Avenue, Brooklyn 


Competent pupils assisted to engagements 














1927 


t TOMARS 


VOICE SPECIALIST 


: corrects and rebuilds 
E voices under 


GUARANTEE 
STUDIOS 
106 Central Park West 


New York Telephone: Endicott S654 


§ MARGOLIS aie 


E 
L 1425 Broadway, Sulte 38. New York City 


May 5, 


ae 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL 2.223377,21. 
METROPOLITAN OPERA HOUSE STUDIOS, 1425 Breadway, New York 
Suite 15. Phone: 2634 Pennsylvania 


JOHN FINNEGAN 


Ne conedea, HY 
solotet i St. Ekaharet, N'Y. Phess Havemeyer 239-1 


ORGANIST 


“America’s Foremost 
Bach Interpreter.” 


151 E, 92nd 'St., New York 








EDW . 


RECHLIN 


COENRAAD V. BOS 


ACCOMPANIST—COACHING 


rk November Ist, 1927, until March Ist, 
teat. ADp yy any address: Ruedesheimer Platz 


5 SHAFINER <= 


VAUGHN 
EARLE LAROS 


PIANIST-CONDUCTOR 


: Sherman K. Smith 
Managers ies, New York, N. 











SOPRANO 


ey. ae, by} . 





VOICE 
808 S. Broadway 
Los Angeles, Cal. 


FLAAme 








MARIE 
DE KYZER 


Vocal Instruction 


28 West 63d St., N. Y. C. 
Tel. Columbas 7339 and Havemeyer 4027 





ROBERT 


BRAUN 


Director 


Faculty of Fifty 


POTTSVILLE, PA. 


s WARFORD 
E SEKTBERG ‘occ 


4 West 40th St., New York City 


wie MELT 1. 


Personal Representative: Mrs. John W.Lyman 
Bryant 1847 





TEACHER OF 
SINGING} 








Langwell Hotel, New York. 
Hardman Piano 


SERGEI 


\ KLIBANSKY 


VOCAL INSTRUCTOR 


Studio : 205 W.57th St. 
New York City 
10324 Circle 


“a WILD 


Address care of 
Apollo Musical Club, 243 So. Wabash Ave 
Chicago, Ill. 











MUSICAL COURIER 


BLANCHE 


ARRAL 


Soprano — Paris and 
Brussels Opera Houses, 
also Concert Halls of 
America, Europe and 
Austr: 


Personal Address: Grantwood,N.J. Tel.0270 Cliffside 


GEORGE HAROLD MILLER 
BASS-BARITONE 
The Goodrich Hour, WEAF 
TEACHER OF SINGING 
414 West 12ist St., N. Y. Phone 1795 Monument 


Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 
Management: Wilson Lamb, Metropolitan Bidg., Orange, N J. 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 
36 West 75th Street, New York City 
Trafalgar 6497 


HELEN THOMAS 


a SOPRANO 
67 Riverside Drive: NeW Cy el 4300 Seopeckans , 














TOFT TRABILSEE 
Vocal Studios 


154 West 78th Street 
New York 


Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer, and vocal pedagogue.”’ ‘Internationally recog- 
nized as a Voice Builder, Voice Repairer and Coach.’’ 

Special Course in Diction. Pupils prepared for Opera, 
Oratorio and Concert. Teacher of Lucille Lawrence and 
many other —_— singers. Studios: Hotel Gibson, 
Cincinnati, Ohi 


Voice 
HOMER M 0 W k i i 
Training 
30 West 72nd St., New York City. Tel. 2165 Endicott 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 














®§ DEMMS 2x 


E CONCERT-ORATORIO- RECITAL 
627 West 110th St., N. ¥. Tel. 4947 Cathedral 


FRANCIS GREER GOODMAN 


BARITONE—TEACHER OF SINGING} 
652 E. 





18th St. Brooklyn, N. Y.- 
Tel, 0102 Ingersoll 


“Spring Is Here’”’ Mo ay vs Ag “Bubbles” 
and Other Songs b: 


MABELANNA CORBY 


From Your on or Direct 
ORBY-LEWI 
ONCERT SONG 

65 Orange Road Montclair, New Jersey 


cm HAMMANN 


PIANIST 
171€ Chestnut Street Philadelphia 


Mrs. HALL McALLISTER 


TEACHER OF = 
‘Musical Managemen 
384 Commonwesith Avenue, Boston, Mass. 


John Prindle Scott 


SONG WRITER 
Hotel Royal, 535 West 112th Street, 
New York, N. Y. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1444 RIVERSIDE 
S. WESLEY SEARS 


























St. James Church 
224 and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


—=== Pianist => 
IN AMERICA 1926-27 
Haensel & Jones, Steinway Hall, 113 West 57 St., N. Y. 
or Mr. Virgil Smith, Fine Arts Bidg., Chi.age 


CAROLINE BEESON FRY 
TEACHER OF SINGING 


Studios: 
810 Carnegie Hall, New York Circle 0321 


2 Orchard Parkway, White Plains, N. Y. 
Phone 3200 White Plains 


R. and MRS. 


HENRY —_ HUSS 


[Joint Recitals 
Piano .and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for teachers 
. 113 W. 57th St. 
Studio: py mem ig Par Bidg. teas = 


Tel. Mott Haven aes, New York 











Representin 
* Steinway Hall 








ELLEN KINSMAN MANN} 3 


CHER OF SINGING 
608 Fine = Belidins Chicago, III. 


Louise St. John WESTERVELT 


SOPRANO 


TEACHER OF VOICE 
Columbia School of Music 
509 S. Wabash Ave., Chicago 


K RAF T 


Concert - TENOR!- Oratorio 


Associated with Frank La Fo orge 
14 West 68th St. New York City 


WY GEHRKEN 


a 
R 
R 
E 
N 








BCR 





Concert 


7 
N. Y. World. 
Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
MIMBALL HALL 





CHICAGO 


CLARENCE DICKINSON 


Concert Organis 
Organist and Director, Brick Church, Temple 
Beth-El, Union Theo! Seminary, 
412 Fifth Ave., New York 








BRAINE 


Piantst-Composer-Teacher 
15 East 38th Street New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted. 3812 Riverside, New York 


DAVID ZALISH 


PIANIST—TEACHER 
181 East 92nd Street, Brooklyn, 


BIRDIGE BLYE tx: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


ALEXANDER KISSELBURGH 


SAMTONG 








N. Y. 








qa. RATORIO, 


Gravoure 
Circle $231 


Mw 
New York City 





Hardesty Johnson 


Studio: 8A 29 W. 57th St., New York 
Phone: 2508 Plaza 


ALBERTO 


BIMBONI 


Teacher of Singing 


} 2025 Broadway, New York 
Telephone 6074 Endicott 








3 


LAZAR S. SAMOILOFF 


Bel Canto 
Studios 


a 


309 West 85 St., 
New York City 


3475 Endicott 


POLIA MELIDES - HERMIDES 


Piano and Vocal Instraction 
VIENNA SCHOOL 
Studio: 344 Fort Washington Ave. N. Y. City 
Telephone Wadsworth 9983—9-11 A. M. 


MARTHA ALL BRANCHE 
a“ WILLIAMS “ti Sint 
Definite Instruction in Voice Placement 

Available - Consultation with Other Teachers 

Pa 3 oe All Summer 
148 Ww. youd St. Tel. Trafalgar 4829 


ROWLE i 


Westen. 
”-- oan Tit cae 














oe a 


tm on fd 


Heights “ot 


IMINTZ 


SOPRANO 
Teacher of Singing 
Residence Studio: 312 West 109th St., New York 
T hone: Academy 0573 


2 LJUNGKVIST 


TENOR 
282 West End Avenue (Near Tird St.), New York Tel. 1547 Eadies! 





poor 








OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 


319 West 95th Street, New York 
Telephone: 8744 Riverside 


NJORMAN CURTIS 


PIANIST and TEACHER 
39 East 27th Street, New York City Madissa Squase 4539 








Concert 


ARCHIBALD 
Accsmpanist 


SESSIONS “*cx: 


810 CARNEGIE gn NEW YORK CITY 
Tuesday and Wednesda Circle 0321 


FAY FOSTER 
Composer, Vocal and Dramatic Coach 


Dramatic readings to music and costume numbers, 
specialties 


Address — 15 West IIth St., N. Y. City 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 


JEANNETTE 


Chicago 
PIANIST 
4140 Lake Hea A 


“inti, DURNO 


BELLE FISCH GI_VERMAN 


Teacher of Singing 
Studio: New York (Wednesdays) 
Metropolitan Opera House Bidg. Phone: Penn. 2634 
Newark, 30 Johnson Ave. 
Phone: Waverly 4200 


MARK OSTER 


gm (Baritone-Vocal Teacher 
Studios: 1425 Kimball Bidg. Chicago, Ill. 


V. COLOMBATI 


VOICE TL AcHenet — COACHING 
Teacher of Josephine Lacchese 
Studio: 226 West 70¢' Pere, New York 


Susquehanna 1 
es es 
Cecilia GRAMER 
SOPRANO 
Concert — Opera — Recitals 
Address 161 West 86th St., New York Telephone 8338 Schayier 


DAN IELL 


VOICE BUILDER 
Diaphragmatic Breathing and Voice Placement 
Studios: 131 West 110th St., New York City 

Telephone Monument 0777. 


MARK 
MARKOFF 
Leading Russian Tenor, 
Tifille Opera 
VOCAL STUDIOS: 


31 WEST 89th STREET 
Tel. Schuyler 3222 



































NATIONAL OPERA CLUB or AMERICA 


BARONESS KATHARINE EVANS VON KLENNER, Founder and Presiden! 


For all information apply to the President 


SS ME 


1730 Broadway, New York 


I TE TTT OT, ET IS FS TTI STITT TSI IEE SE NTIS STEELS LST TPO) LTT 
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A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 


Division United Piano Corporation 


Norwalk, Ohio 














THE 


Original Welte-Built Welte Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 
Office and Warerooms: 665 Fifth Avenue 


New York City 











SHEET MUSIC ~ ] 5; 


Ask for Century Edition 


The more intelligent and the more tes 4 you are, the more you will 


appreciate CENTURY CERTIFIED EDITIO 


sheet music. it is all sheet 


music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c a copy, It is beautifull 
best of paper--Every bar is standard size, each note certifie 


the Master wrote it. 


You can’t buy better—So why pay more than Centur 
Fifth Nocturne, Flower 
Spring Song or any of the other classical and standard compositions. 


(20c) in Canada when you buy 


printed on the 
to be correct as 


price (Wee) and 
ong, Dying Poet, 


Patronize the Century dealer, his low price Is possible only because 


of his small profit. If he can’t supply you, we will. 


Complete catalog 


of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 
—because they know it is all that good music can 
be, yet it costs but IS cents a copy, amd they know 


parents appreciate the saving. 


CENTURY MUSIC PUBLISHING C2. 
203 West 40th St., New York, N. Y. 








VIGTOR HARRI. 





THE BEAUFORT 
140 West 57th Street 
Tel. 3053 Circle 


TEACHER OF SINGING IN ALL ITS BRANCHES 
(Meinber of the American Academy of Teachers of Singing) 





MYRON JACOBSO 


Russian Composer Pianist 


Accompanist to Charles Hackett 
Mary —_ Maria Kurenko, 
Florence Austral 





VIOLIN 


DORWIN’S stunio 


A School of Individual Instruction 
528Y, Penn- St. Reading, Pa. 


WILLIAM REDDICK 


TEACHER OF PIANO 
HARMONY AND COMPOSITION 
Resid 319 West 95th St,N.¥., Phone: River 10021 





> ROCKEFELLER 


PIANIST 


Studio: 15 —— 38th St., 
Lexington 10125 


: BENDITZKY 


629 Stratford Pi. and 900 Lyon .nd Healy Bidg., Chicago 


PAUL MORENZO 


Teacher of Singing 


14 Budapesterstrasse, BERLIN, W 50 
Cable address, American Express Co.. A B © code 


FDONCHIA 
WALTER LEARY 


BARITONE 
TEACHER OF SINGING 
Studio: 134 West 87th St., N. Y. C. 
Tel. Schuyler 0480 


New York 











Soprano 
Oratorios 
Concerts 


~~ > ee St. 











+ HAMILTON MORRIS 


Soprano CONDUCTOR 
&25 Lineoln Place. Brooklyn. N. Y. 


Teacher 
Tel. *935 Lafayette 





The Best Bargain is Quality— 


|= Conover is one of the few great Pianos of 
today which i is still being built by its “ew 
maker ss F 38 $$ 
q Its contionsd. 2 use in such insitiationn, as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability $3 $3 $$ $3 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -- + 








MAKERS 














The DUOAR 


Reproducing ‘Piano 


Obtainable in 
STEINWAY » STECK » WEBER 
WHEELOCK, STROUD and AEOLIAN 

Grand and Upright Pianos 


The 
AEOLIAN COMPANY 


Foremost Makers of Musical Instruments 
in the World 


AEOLIAN HALL 
New York City 











The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 


Manufactured in New York, U. S. 


A. 

















Fimerson 


Known as “The Sweet-Toned Emerson” 
since 1849 


Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 














ceorcE CCAS TEL LE virena 


Concert Baritone . ‘ 
Teacher of Singing Joint Recitals 


Concert Pianist 
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GODOWSKY AND ELMAN ACCLAIMED 


IN PARIS AFTER 


LONG 


Myra Hess, Szigeti and Balokovic Among Other Recital Givers 


Parts.—Godowsky's recital at the Grand Opera House 
was the most important musical event before the Easter 
holidays, according to my way of thinking, important because 
of the artistic value of the performance. The program, 
however, consisted of Chopin only. Those critics who be- 
lieve that an interesting or important program should con- 
sist of new compositions, may find this Chopin recital un- 
worthy of much attention. Evidently 
the public thought otherwise; for the sy 
Opera House was packed to the upper = 
gallery with a most demonstrative : 
audience. 

Godowsky was obliged to add about 
twenty extra numbers to the printed 
list, and when | left the building at a 
quarter to midnight the unsatisfied 
crowd was still shouting and clapping 
for more. No pianist could have a 
more royal reception from a republi- 
can public. 

Mischa Elman, who has no superior 
as a producer of beautiful tone from 
a violin, returned to Paris after a long 
absence, and played to an over-crowd- 
ed house at his first recital. Salle 
Gaveau, in fact, could not have con- 
tained a larger audience. [| had the 
greatest difficulty in pushing myself 
into the dense mass of human beings. 
| abandoned all hope of reaching my 
seat, and | stood in the aisle for half 
an hour. Elman'’s admirers brought 
him back to the platform until the 
managers of the hall began to turn the 
lights off after half past eleven. 

Myra Hess AND YourA GULLER 

Myra Hess came over from London 
to play Mozart’s D minor piano con- 
certo with the Lamoureux Orchestra 
in the Salle Gaveau. The piano certain- 
ly sounds better in this legitimate con- 
cert hall than it sounded in the Chatelet 
Theater, where Myra Hess played 
Beethoven's G major concerto a few 
months ago. This truly delightful- 
artist has a host of admirers in Paris, 
and her reception was exceedingly 
warm. 

On the following day Youra Guller 
played the piano part of the Beethoven 
G major concerto in the same Chatelet 
Theater where Myra Hess had played 
it on another occasion. All I can say 
is that | am glad that the P ley el house 
is building a_new and capacious con- 
cert hall in Paris. A theater, with a 
background of canvas scenery for a 
sound board, takes all the life and 
brightness out of even an orchestral 
performance, to say nothing about the 
cer tones of a soloist. The new hall 
will be ready for service by the end of 
the present season. 

STRARAM CONCERTS FLOURISH 

The Straram orchestral concerts 
continue to flourish. The public 
supports them and manifests en- 
thusiasm for the conductor who has 
acquired additional authority over his 
men, and has trained his orchestra 
into a sensitive and unanimous body 
of performers. Beethoven's Leonore 
No. 3 and Stravinsky's Chant du Ros- 
signol were greatly appreciated by the 
audience. 

Mark Hambourg gave three piano 
recitals in the Salle des Agriculteurs 
without attracting very large audi- 
ences. The programs were full of in- 
terest, nevertheless, and served to 
show the admirable technical skill of 
the performer. The first program 
consisted of fantasias, the second con- 
tained nothing but sonatas and etudes, and the third was 
made up of variations and dances. Hambourg’s flamboyant 
manner of playing was at its best in Beethoven's Appas- 
sionata, and in Brahms’ Paganini Variations. According 
to my way of thinking, his Chopin was the least satisfactory 
part of any of the programs. 

3ELGIAN COMPOSITIONS 

I went to the Salle Comoedia, for a 
of three sonatas by Belgian composers. They were written 
for violin and piano by Joseph Jongen, Albert Huybrechts, 
and Francois Rasse, and were played by Antoinette 
Veluard and Jacques Bricteux.. The program said that the 
works were of the Belgian school, but I could hear nothing 
which distinguished those sonatas from the works of any 
modern school. 

The small audience which attended did not manifest much 
enthusiasm, even for the sonata by Huybrechts, who carried 
off the Coolidge prize in 1926, and the Ojai Valley (Cali- 
fornia) prize. 

Laurence Whipp, organist of the American pro- -cathedral 
Avenue Georges V, gives recitals from time to time 
I doubt if 


of which are: 


and on the 
the New York 


cities, 


concert consisting 


in 
which invariably attract very large audiences. 


vocal pedagogue of international reputation, 
to conduct his fifth 
Otto Wedemeyer, 


Yeatman Griffith is a pioneer conductor of summer master classes, 
He has held them in London, 
Pacific 


any concert hall in Paris, with the exception of the Tro 
cadéro, could hold the music lovers who flock to the Whipp 
recitals. The organ is very fine, and the organist is a past 
master of his art. He could be still more effective if he had 
a more incisive rhythm and exchanged some of his senti 
ment for a dash of vitality. I found his Bach playing in 
particular to be devoid of the sustained vigor and_ pulse 


MT 
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YEATMAN GRIFFITH, 


ih will return this summer 
season of master classes. L. E. Behymer, 
will direct the classes in their respectit 
and Portland, Ore., August - 


consecutive 
of Portland, Ore., 
Los Angeles, June 27 to July 27, 
England; Florence, Italy; The Hagu 
Coast. Mrs. Yeatman Griffith, who is her husband's 
studios, will take the overflow of private lessons this 


Griffith will return to his New York studios on October 


man 


which make those long fugues so powerful in their culmi 
nating effect. 
Szicett A HoustHoLtp Worp 

Zlato Balokovic, the Yugo-Slav violinist, whose orches 
tral recital of a few weeks ago was so exceptionally suc- 
cessful, was engaged to play the Brahms concerto with the 
Tamoureux Orchestra last week. He was most enthusi- 
astically applauded. [ find this artist one of the fnost satis- 
factory before the public today, and the great number of 
engagements already booked seem to support my belief in 
him. 
is a household word in Paris. He 
one of his characteristic recitals recently in the Salle 
Gaveau, and drew a large audience, usual, partly on ac- 
count of his excellent art as a violinist, and partly because 
he always manages to find from two to half a dozen new 
compositions which have never been played before. His 
energy in seeking and learning novelties—heautiful pe 
culiar, as the case may be—is phenomenal 

It implies no lack of reverence for “the great tone-poet,” 
“the inspired genius,” “the heaven-born master of Bonn,” 
“the inheritor of Apollo's lyre,” “the world’s greatest com- 


Szigeti, of course, gave 


as 


or 





ABSENCE 


to the 
of Los 
54 cities, 
to September 1. 
this being his 
a Holland ; New 
associate 
summer in both 
while the eastern studios will be in charge of Euphenia Blunt, assistant teacher 


] 


poser,” otherwise Ludwig van Beethoven, 
centenary of his death in meditation far 
pianos, orchestras and choral societies. 


LINDSBORG, 


that I spent the 
trom concert halls 
CLARENCE LucAS 


KAN., HOLDS 


FORTY-SIXTH FESTIVAL 


Well Known Soloists Participate—Choral Programs a Feature 
—Bethany Symphony Orchestra Delights—Contest 
Winners Announced 


LinpsporG, Kans.—Sophie Braslau opened Lindsborg’s 
forty-sixth annual music festival with a magnificent recital 
She has a glorious voice capable of 
wide range of expression coupled with 
dramatic powers of unusual intensity 
which lend interest to her interpreta 
tions. The program was heavy and 
much of it serious in character. Miss 
Braslau was warmly applauded and 
responded with several encores. Her 
accompanist, Louise Linder, is a very 
capable artist. 
The Bethany Oratorio 
the three renditions on Palm Sunday, 
Gcod Friday, and Easter Sunday, was 
in fine form. Mighty climaxes in the 
Hallelujah and Amen choruses rang 
out in clarion tones, while such 
choruses as Worthy Is The Lamb, and 
Surely He Hath Borne Our Griefs 
were imbued with pathos and religious 
fervor. Hagbard Brase directed with 
assurance and conviction, giving a 
bread and noble interpretation. The 
Bethany Symphony Orchestra, with 
Arthur Uhe as_ concertmaster 
Arv.d Wallin at the organ, shared 
honors with the chorus. Jennie Peter 
son, Cnicago soprano, was at her best 
in the aria, Come Unto Him, and in 
Rejoice Greatly her voice also showed 
considerable flexibility. Emma Hart, 
contralto of St. Louis, sang expres 
sively He Shall Feed His Flock, and 
He Was Despised. Luther Mott. of 
Bethany College did commendable 
work in the two solos, Darkness Shall 
Cover the Earth, and The People 
That Walketh in Darkness. Georg: 
Rasely, tenor of New York City, was 
consistently good in all his solos, sing 
ing with authority and .sympathetic 
understanding. 


Society, in 


and 


Jennie Peterson appeared recently in 
a varied program. She has a good 
voice and sings intelligently. The au 
dience was especially well pleased 
with the Scandinavian group. Oscar 
Thorsen accompanied efficiently on the 
piano. 

Concerts by the 
phony Orchestra are 
forward to with pleasure. 
sonnel of the orchestra is 
from several sources: Arthur 
head of the violin department of 
Bethany College, supplies from his 
class all the material for the violin 
section; Hjalmar Wetterstrom, brass 
and cello sections; Walter Brown 
woodwind, and in addition several 
citizens of the community have taken 
up special instruments and enjoy being 
members of the orchestra. .Mr. Wet 
terstrom conductor has done fine 
work with the organization. Ina con 
cert given recently Mendelssohn's Ital 
ian Symphony was the main number 
Emma Hart contributed several songs 
which were well received and Arvid 
Wallin played the accompaniments in 
good stye. 

Bethany 
being the 


Bethany Sym 
always looked 
The per 

der: ved 


Uh 


as 
Pacific Coast 
Angeles, and 
the dates 


stateenth, 
York City, 
teacher in 
western 

Yeat 


Band has the distinction of 
institution's oldest and on 
of its most useful musical organiza 

ticns, as it serves the community in 

various ways on many important occa 

sions. Mr. Wetterstrom has been con 

ductor for almost a score of years 

In the last concert offered by the Band he again showed 

his ability as one who knows the resources at his command 

and the best manner of using them. Mr. Wetterstrom is an 
accomplished cernetist and on this occasion played a sol: 
proficiently. Jennie Peterson gave a group of songs whicl 

added to the attractions of the program and which 
much appreciated 

Arthur Uhe and 

faculty, 


were 


Arvid Wallin, of the Bethany Fine Arts 
appeared in recital, their program offering twé 
the most interesting sonatas in violin and piano oo Seah 
Opening with the famous Kreutzer Sonata by ce vel 
the two performers showed a grasp of the content which was 
highly satisfying. both technically and artistically In the 
sonata, op. 58, Chopin, Mr. Wallin did fine work, especially 
in the scherzo. The Liszt numbers were also well playe 
Mr. Uhe gave a broad reading of the final number, Praelu 
dium and Allegro, Pugnani-Kreisler The audience , was 
enthusiastic, recalling the performers several times 

Emma Hart and George Rasely presented an interesting 
program at their recital. Mrs. Hart has a pleasing ~ 
and interprets musically. The group of songs by Brahms, 


(Continued on page 28) 
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MARION TALLEY’S FAME 


PERSEVER. ANCE A 


Career a Notable One, 


Letters from Her Host of Admirers—Mrs. Talley 


WeTiing fiace, Srookiyn, N. ft. Stage Seis. t 
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KNOWS NO BOUNDS; 
AND HARD WORK RESPONSIBLE 


But Her Achievement Fails to Turn ‘Turn Her Head—Offers Valuable Advice to Others—Flooded with 


Tells of Young Singer’s Early Activities— 


Next Season to Be Still Busier One for Young Prima Donna 


Surely there is no 
musical or not, who does not know 
he young American girl who hailed from 

going to New York last made a 
Metropolitan Opera House. Talley, 

resounded for days after that 
was “made’ and over night. 
sorts ot speculations Some pre- 
e couldn't last; others said: “See what 
«Ss next year! But in spite of all the “I told you 
Marion ‘lalley’s star is on the 


significance ? 


ion Talley! What 
America, 


whether 


t é season, 
ational debut 
alley! The 
evening She 


there 


at the 


liane 


were all 


ascent 
the second season of opera has gone, and Talley is 
ust as popular a concert attraction, she fills the box 
Last season the young singer sang four roles; 
new She 1s not content 
on h jaurels; she marches steadily ahead 
hz 1! at success—for it is truly that—gone 
little over twenty. 
discussing herself. 
“would be prima 
the impression of a normal young 
being natural, and is not at all awed 
and the gl attending her rapid 


ason she added two ones 


only a 


about 


And she is 
almost reluctant 
the airs of many of the 


a comfortable New York apart- 
and sister, and part of her daily 
making her own bed and helping with 
work The Talleys boast of no 

aid. Their home surroundings are simple and congenial. 
Che first Marion Talley when we 
nterviewed h om week—and it was only a 
ittle after nine o’ck “Will again with 

the Metropolitan Opera next season?’ 

looked 
‘As far as I know I will 


have been ol ) r 


uestion we asked 
morning last 
sing 


Ct We 


you 


surprised, and with a laugh 


Why ?” 


gong 


he littl singer 


around, as 
effect that you were not to be with 
would 


Irom 


mors 
rumors will, to the 


the company next 


scasol statement you 
put them to res 

You 
am going n tour with the 
Baltimore and Was however, but t 
land and mee ester 1 have three ¢ 
ing the comipany and several at the close of the tour until 
Decoration Day Then I am fre Last year I sang 
until June 18, but that is too late, I think. No, I shall 


whatsoever I 
week, not to 
Atlanta, Cleve 
meerts prior to join 


may say there nothing in them 


company next 


nngton, 





MARION TALLEY 


ecent prot yraph 


seems to be booking 
| shall spend my 
September, 


Everyone 
know where 
egins early in 
Francisco. I shall have six 
this is my first trip to the 


go abroad passage 

summer. 
opening on the 

concerts in Cali- 


Coast, as I have 


really don't 
My season 
sixth in San 


forma—and 


Denver. Let me see,” she con 
two in Washington and one in 
Lake City, filling about 
and with an additional 
Metropolitan the second 


sung as far west as 
Califormia, 
| go to Salt 
Christmas 
join the 


only 
tinued, “six in 
Oregon. From there 
forty concerts before 
ten in January before | 
half of the season.” 

“You shave had 
haven't you?” 

“Yes,” she replied in her naturally modest way, 
| made my debut at the opera until the first of this com- 
ing June, I will have filled seventy-five concerts.” Quite 
a record for a young gpg first year, but then in the 
case of Marion ‘Talley is not surprising. 

At this time it is not 
of this young American girl’s 
probably the most talked of 
the present time. Her fame 
kurope. In some little towns in 
Slovakia, she is looked upon as the 
of the day. Since her debut, and as a 
has received thousands of letters from 
around the world. Some want to know 
her success, others how she takes care of 
Strangely enough there are also many who, 
not musical, seek financial aid. Only the other day 
Talley received a letter from a young Belgian boy, six- 
teen years old, in which he sought to become the heir 
of the American girl. He went on, in his well written 
letter, to say that she had so much money she couldn't 
spend it all and, as her relatives didn't need it, why 
couldn't she leave it all to him at her death. He seemed 
certain he would live the longer. Still another man in 
Switzerland wanted enough money to buy a piano for 
himself, his wife and babies. A third living in a little 
town adjacent to one of the larger cities where he went 
to work each day, appealed for funds to purchase an 
automobile which would make transportation easier. Many 
of these writers even take the pains to register their 
letters, regardless of 

But if Marion Talley 
from the most remote 
hesieged within a short time, 


quite a season with your concerts, 


“since 


into the details 
sensational success. She is 
among the new singers at 
has spread to all parts of 
Germany and Czecho- 
highest paid singer 
consequence, she 
young singers all 
how she achieved 
her voice. 
although 
Miss 


necessary to go 


cost. 
were to comply with one request 
town in Europe, she would be 
as news of that kind spreads 
too quickly. It would also necessitate not one but several 
secretaries to attend to all this mail. As it is, her 
clever little sister, Florence, who is also a talented pianist, 
has about all she can do to take care of her younger 
sister's regular flow of corre- 
spondence. 

“But have you a message for 
the young American aspirants ?” 
she was asked. 

“Yes,” Miss 
with a little 
head, whose 
cently put up, 


hesitated, 

toss of her shiny 

curls have been re 

“to succeed one 
must have ‘it’ in them and work 
hard. I have no set rules for 
attaining success. Each one is 
individual, therefore the circum 
stances are different.” 

Here Mrs. Tally remarked 
that she didn't know whether 
as a baby Marion had sung or 
spoken first. To her mother’s 
recollection, she has always 
sung, fulfilling the wish of her 
parent, who admits quite frank 
ly that she never had the oppor 
tunity to study Unlike the 
average young singer, Marion 
did not aim for the Metropoli- 
tan. She never really thought 
very far ahead. Before prepara- 
tion started for her present 
career, because the two girls 
were musical, Mother Talley 
thought that, with good fortune, 
her children might do an act in 
vaudeville And, according to 
the singer, if it had been some- 
one else who was as indefinite 
as she was about her future, 
they might not have gotten 
there. People known to the Tal- 
ley family have set their hearts 
on a certain goal and when they 
did not have success their life 
was apparently wrecked. 

“Having two girls,” said Mrs 
Talley, “I thought it would be 
easier for them to make a liv- 
ing in vaudeville than in an of- 
fice, a store, or by teaching. 
Why, Marion took a business 
course in high school to prepare 
her if music failed.” 

‘And I am certain if I had 
not known anything about hav- 
ing a career,” interrupted Mari- 
on, quite unexcited, “J would 
have been just as satisfied in 
business. You see our family is 
not given to getting excited very 
easily. We take things as they 
come, living mostly in the pres- 
ent, and letting the future take 
care of itself. We do not dwell 
on the past. 

“And will you misunderstand 
| could stop singing any time and not 
I am, by way of explanation, not so wedded to my 
nothing else counts. But while I am singing I 
it is with all my heart and soul. I have 
anyone must to achieve something 


Talley 


when 
feel it 
art that 
honestly can say 
studied very hard, as 


I tell you that 


May 5, 1927 


concert work 
other. 


worth while. 
too, but 


Yes, I like 


neither better than the 


very much; opera, 


The People’s Symphony Celebrates Birthday 

Mr. Mallet-Prevost made an address at the 
amniversary of the People’s Symphony concert on April 15, 
in which he called particular attention to the fact that 
Franz X. Arens was instrumental in the establishment of 
these concerts. He said, “More than half a century ago, 
a boy of ten stood on the deck of an immigrant boat, gaz- 
ing for the first time upon the shores of the New World. 
He came, as some of you have driven by stress from 
his. native land to seek a home. 

‘ifteen more years went by. The boy had grown to 
manhood. The soil of the West has been responsive to the 
toil of his hands and the sweat of his brow. He had sat 
at his father’s feet, and received from him the culture that 
poverty could not crush. The soul of unheard music stirred 
within him. A great yearning possessed him, a yearning to 
hear and to learn things that, as yet, only the Old World 
could teach. 

“Vielding 


twenty-fifth 


come, 


to that impulse he turned his face toward his 
native land; and there, for the first time, he heard the great 
symphonies of the Old Masters. They came as a révelation 
to him. They stirred him to the depths of his being. They 
brought home to him the realization that struggling multi- 
tudes in hi§ adopted country were barred from entering the 
enchanted land of music; and, then and there he resolved 
to break down those bars, to throw open the doors, and to 
invite his fellow workers to walk with nim in those Elysian 
fields. The years in Europe prepared him for his task. 
He studied, he taught, he conducted. Berlin, Dresden, Ham- 
burg, Weimar, Leipsic and Vienna listened to his conduct- 
ing and applauded. He returned to America complete in his 
equipment for the work which he had undertaken. 

“For a time his labors were in the Middle West; but at 
last New York welcomed him, and then it was that he laid 
the cornerstone of the Temple of Music of which he had 

long dreamed. That was twenty-five years ago. Many 
of those who enlisted under his banner have passed away. 
Nora Godwin, Albert Stettheimer, and Ellin Prince Speyer, 
who from the first came to that dreamer’s help; Betty 
Loeb, who contributed so generously to the work; Annie 
Louise Carey, the charming singer of a generation gone by 
who, at her death, left a legacy of $50,000 to the Society, 
and many others whose names are too numerous to men 
tion. 

“I would that the man who dreamed that dream were 
here tonight. He is far away across the continent; but he 
is with us in spirit, and I hold in my hand a message which 
he has sent. It is dated Los Angeles, and reads: ‘Warmest 
felicitations to officers, trustees and audience assembled to 
celebrate twenty-fifth anniversary. My heart goes out to 
our loyal president, officers, trustees and financial sup 
porters; to Annie Louise Carey who permanently estab- 
lished our future; and to our audience who so nobly vindi 
cated my conviction that the best music is their just due 
Regretting my inability to be present I send three songs as 
special greeting (Signed) Franz X. Arens.’’ 


Summer Courses at Carnegie Institute 


Professor J. Vick O’Brien, head of the 
music at the Carnegie Institute of 
studying in Europe on leave of absence, 
burgh in June to take charge of the 
music. Professor O’Brien will conduct, personally, the 
courses in elementary harmony, practical harmony, ad- 
vanced harmony and melody writing, and elementary coun- 
terpoint and form. 

The summer work in music, which is arranged in two 
mai groups announced as the Public School Music Course 
and the Instrumental Course, will be given for a six weeks’ 
period from June 27 to August 5. For teachers the pro 
gram includes, in addition to Professor O’Brien’s courses, 
work in vocal ensemble, keyboard harmony, solfeggio, his 
tory of music, Daleroze Eurythmics, chorus conducting, 
technic of orchestral instruments, elements of orchestration, 
methods, rote songs, voice, and individual lessons in voice, 
organ, piano, violin, cello, and all instruments of the sym- 
phony orchestra. 


department of 
Technology, who is 
will return to Pitts- 
summer courses in 


Children Participate in Mannes School Concert 
years from 
students to 


seven to 
advanced 
heard in a special 
School, April 20. 
opened the recital 


Twenty-one children, ranging in 
fifteen, and in grade from first-year 
players of violin, cello and piano, were 
concert at The David Mannes Music 
Five children, beginners this season, 
with gavottes, minuets, and little pieces written especially 
for children by members of the school faculty. The 
second and third parts of the program, made up of music 
for more advanced students, included the names of Bach, 
Debussy, Schubert, Porpora, Wieniawski, Beethoven, Viot- 
ti and Schumann. The recital proved of exceptional in- 
terest to adults and children alike and to the many vistors 
who attended. On May 9, a program of original com- 
positions will be given by students at the school and 
assisting colleagues, concluding the series of special 
recitals for this season. 


also 


Stephens Pupil Is Awarded Scholarship 


Paul Parks, baritone, artist 
Stephens, has been awarded a 
operatic scholarship for study at the 
of Music the coming summer. Mr. Parks is a resident of 
New York City. At the beginning of his career he was 
known as a concert pianist and accompanist, but in the 
World War he received an injury that incapacitated him 
from continuing as an instrumental performer, and he 
therefore turned his attention seriously to vocal work. 
In December, 1921, he won the Bispham Memorial Prize 
for baritone and sang at the Bispham Memorial Concert in 
Carnegie Hall, and from that time on has made steady 
progress in vocal art, concertizing in many cities of the 
United States. 


pupil of Percy Rector 
Harry Harkness Flagler 


Fontainebleau School 


Marjorie Meyer Declines Offer 


Marjorie Meyer, soprano, has declined a flattering offer 
to sing opera roles in South America next season. She 
prefers to devote herself to recital and concert work here 
for the present and continue her operatic preparation by in- 
creasing the number of her roles. 
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TALLEY BETWEEN CONCERTS. 


(1) At the Missouri Monument at Chattanooga, Tenn., while on tour last season; (2) at Asheville, N. C., about a year ago 


(A. B. Photo); (3) at Winona Lake, Ind.; (4) in front 


of the statue of Verdi in Milan; (5) before her sensational 


success at the Metropolitan Opera House. 





London Re-visited 


By Clarence Lucas. 

When I left France for England on a warm day in Feb- 
ruary, the bright sun shone so clearly on the sea that I 
went below deck to avoid the glitter. England, however, 
was true to its tradition. Fog enveloped the harbor and a 
damp chill invaded the steamer. We arrived in London 
an hour and a half late, presumably because the pilot could 
not see where to steer, and the engineer of the locomotive 
could not read the signals. 

Fortunately I knew my way in London without being 
able to see across the streets and I was soon among friends. 
Hastily swallowing some fog-proof food which I obtained 
from a perambulating stall near the Marble Arch, | 
wandered like a blind man through the familiar streets 
until I came to the railings outside the gardens of West- 
minster Abbey. The church itself was hidden by the mists, 
but I knew I was near the last resting place of Purcell, 
Handel, Chaucer, Darwin, Newton, Spencer, Dryden, Dick- 
ens, Queen Elizabeth, Mary Queen of Scots, and I was 
grateful to know that the wintry fog which enveloped me 
was less black than the gloom within the tombs of the 
illustrious dead. I crossed Westminster Bridge, groping 
my way along the parapet, and smiled to recall the line of 
Wordsworth, who said that “earth hath no fairer sight” 
than the view from Westminster Bridge. Perhaps Words- 
worth was writing about the fog when he mentioned “the 
light that never was on sea or land.” I could not see the 
river Thames from the bridge, or the roadway from the 
pavement. Experience and faith alone guided my wander- 
ing footsteps along York Road and, over Waterloo Bridge. 
through the Strand, and so on, till I came again to my hotel 
near the midnight end of a Sunday night. 

On Monday morning early I walked with becoming dig- 
nity into the dining room. Black coated waiters stood 
solemnly beside the tables, and the mournful eaters had 
the appearance of lamenting friends at a well conducted 
funeral. I was recognized and greeted by the head waiter. 
“Not so bright this morning, sir,” said he with controlled 
emotion. “Do you refer to me or the weather,” I replied? 
He almost smiled, but corrected himself before the breach 
of decorum was really committed. 

Half an hour later I was seated in the office of the Musr- 
caL Courter waiting for Alvin L. Schmoeger of New York, 
who had just arrived in London to visit César Saerchinger 
before returning to the bright sun and cold snow of his be- 


loved island of Manhattan. The surprise of the two friends 
on seeing me so far away from Paris was tempered with 
the thought that they would have to put up with my pres- 
ence for a few days—at least their features appeared to 
wear that expression. Perhaps the fog distorted my view. 
At any rate, we three went to luncheon with Richard North- 
cott, musical historian, and one of the pillars of Covent 
Garden opera. I dare not say what became of the wines of 
France, Portugal, and Germany which stood in elaborate 
decanters and encrusted bottles on the table, but will at- 
tempt the much more difficult task of describing the con- 
tents of the Northcott museum—for no other word fitly 
describes the precious collections preserved in glass cases. 

A long, thick baton with a cork handle lay beside a thin 
splinter of white wood. Richter had conducted at Covent 
Garden with the big stick, and Arthur Nikisch had waved 
the slender wand. A faded photograph of Rossini, signed 
by the composer himself and given by him to Arditi, stood 
near the conductor’s batons. Arditi used to conduct for 
Adelina Patti. He also composed that florid bit of bric-a- 
brac called Il Bacio, which used to be sung by budding 
coloratura sopranos. Donizetti was represented in the col- 
lection by a seal from a watch fob. The ring at the top of 
it served also as a key to wind up a miniature music box 
inside it. Richard Northcott believes that the tune played 
by the music box dates from about 1820. Personally, I 
can see no connection between this watch fob music box 
and Donizetti’s insanity. Sir Michael Costa, imperious 
when alive and forgotten when dead, was recalled by an 
insignificant memento, which reposed near a_ beautiful 
painting on porcelain of Patti. She had given the picture 
to a friend, who had fallen upon bad times, and dire neces- 
sity brought it to the case in the Northcott museum. In 
the same case was a bust of Caruso, or rather a caricature, 
modeled by the great tenor himself. There were also many 
medals bearing the heads of Beethoven, Wagner, Saint- 
Saéns, Rubinstein, Liszt, of which a particularly beautiful 
medal in solid silver of Rameau was conspicuous. Wagner 
had a series of medals in porcelain which were struck dur- 
ing the war when all metal was requisitioned for unmusical 
purposes. 

Several comic statues of Italian origin lent variety to the 
medals and autographs. An exceedingly interesting statu- 
ette in porcelain, representing Mrs. Billington at full length, 
was displayed by the collector with enthusiasm. It has 
some interesting details which are usually omitted from 
modern statues, although they are possible with the kind 
of dress then worn. If I am not mistaken, it was Mrs. 
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Billington who sang I Know that My Redeemer Liveth so 
effectively at a performance of the Messiah that a clergy- 
man present exclaimed: “Woman, for this be all thy sins 
forgiven.” [ wonder if the enraptured clergyman had seen 
this very statue. You never can tell. Mrs. Billington first 
sang at Covent Garden in February, 1786. 

One gruesome exhibit in the collection is a mass of old 
coins half fused and welded together in the fire which 
destroyed Covent Garden theater in 1808. 

The free passes to the opera in former years used to be 
round discs of ivory with the owner’s name printed in plain 
letters on it. One ivory pass bears the name of Mr. 
Charles Dickens. Another disc in royal blue bears the 
words The Queen. The pass of the prince regent was a 
long, dagger-like affair in silver. 

The picture of Liszt at the bottom of a drinking glass 
must have been placed there by the manufacturer. Not 
even the number of times that the eminent pianist gazed 
into an inverted glass would have stamped his features 
on it. 

Richard Northcott also has a full collection of the medals 
presented to the singers who first sang at the Paris Grand 
Opera House after the war. 

Sir Henry Bishop likewise claims attention in this curi 
ous collection. His wife was a famous singer who left 
him to elope with the French harpist, Boscha. That is 
why he wrote his popular Home, Sweet Home, probably 
He got the words from his American friend Payne, who 
wandered all over Europe and Africa, and knew nothing 
about his own home. They were convinced, both of them, 
that there was no place like home. Richard Northcott has 
a collection of fifty letters of Berlioz which have never 
been published. Does anybody wish to read those letters? 

On the evening of the same day, Alvin L. Schmoeger 

and I went to the Queen’s Hall to hear the London Sym 
phony Orchestra play a long program of the works of Sir 
Edward Elgar conducted by the composer. Elgar is un- 
questionably a solid musician and a great worker. His 
inspiration broods above a wide sea of emotion, but there are 
no white caps foaming on the crests of the billows, or sun- 
light glinting in the blue. It is the spirit of the sullen, ener- 
getic, wild North Sea; not the warm and azure serenity of 
the Mediterranean. : 
c After the concert, César Searchinger and the ladies 
joined us at a merry meeting around the table at a famous 
restaurant. All went well until the hour of midnight ar 
rived. Then the lights were lowered and finally put out 
England adopts total prohibition at twelve o'clock at night 
London, like a big village, puts on its night cap, blows out 
the candle, and goes to bed. It is not a city of nocturnal 
festivity like the Paris across the Channel, where I pursue 
my serious studies. 

When the Lights o’London’s famous restaurant were ex- 
tinguished I walked through the fog to my hotel quoting 
Macbeth : “Light thickens, and the crow makes wings to the 
rooky wood.” 

Later in the week I spent a night with Whitney Mock- 
ridge, the erstwhile tenor of several Patti tours, the Royal 
Albert Oratorio Concerts, the Three Choir Festivals, whose 
voice had thrilled me nearly forty years ago for the first 
time in Toronto. We turned on the radio and heard ten 
thousand community singers rehearsing in the Albert Hall. 
Reader, did you ever hear ten thousand singers singing all 
at once? The tone certainly makes up in quantity for what 
it lacks in quality. By way of variety the orchestra played 
Elgar’s Cockaigne overture for the edification of the sing 
ers. And then I hear ten thousand pairs of hands applaud 
ing, which was even a more extraordinary noise than the 
sound of the familiar orchestra. j 

The fog was finally driven away by a drizzling rain. So 
I departed again for France without a sign of sunlight in 
London. In the Channel the sun was shining brightly and 
I made up my mind that never again of my free will would 
I return to my ancestral home in the winter time. Brown 
ing knew what he was talking about when he exclaimed 
“Oh to be in England now that April’s here!” 


Contest for Young Composers 


A contest is now under way for the selection of original 
songs by young composers for New Songs for New Voices, 
a volume for young people which Louis Untermeyer and 
David and Clara Mannes are editing, and which will be 
published some time next year by Harcourt, Brace and 
Company. Manuscripts are acceptable until June 15, when 
they will be judged by a committee headed by Mr. and 
Mrs. Mannes. At least forty of the best settings received 
will be published in the volume among other songs for 
children by noted contemporaries. Ten simple German 
lieder (new in the sense that Mr. Untermeyer has supplied 
them with translations) will be included in the collection, 
to which a group. of distinguished Americans are contribut 
ing settings. A generous amount of Americana also will 
be included. There are no restrictions as to age or nation 
ality of contributors. The sum of from $15 to $25 will be 
paid by the publishers for the use of accepted songs written 
to verse selected from contemporary authors by Mr. Unter 
meyer. Among the poets whose verses are being set are 
Walter de la Mare, Carl Sandburg, John Gould Fletcher, 
Elinor Wylie, Thomas Hardy, Sara Teasdale, Alfred Kreym 
horg, William Rose Benet, Vachel Lindsay and Robert 
Frost. The poems, published especially for the competition 
in pamphlet form will be sent to contestants upon applica 
tion to The David Mannes Music School, 157 East 74th 
Street, New York. 


Rita Benneche with Friedberg 


Rita Benneche, coloratura soprano, who has been singing 
in Europe during the last few years, has just signed a con 
tract with Concert Management Annie Friedberg. Miss 
Benneche will remain in Europe singing concerts and opera 
guest performances until December, when she will return to 
America for a concert tour throughout the country, which 
is being booked now by her new manager. She will give 
her New York recital immediately after the first of the 
year. 


Austral Reéngaged for Cincinnati Festival 


Florence Austral, who made her first American appearance 
with the Cincinnati Festival two years ago, has been re 
engaged this season, and Edward Johnson is also participat 
ing in the music festivities in this Ohio city. 
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EXECUTIVE BOARD OF PITTSBURGH SYMPHONY ORCHESTRA 
ACCEPTS RES PONSIBILITY FOR VIOLATION OF SUNDAY LAW 


Ten Members Ordered to Appear Before Alderman 2 Malini Gpiieliaie Society Engages Counsel 

PirrspurcH, Pa.—The executive board of the Pitts- | Mrs. Harvey Childs, Mrs. Daniel M. Clemson, Mrs. Am- 
burgh Symphony Society at a meeting in the home of the brose N. Diehl, Bert Floersheim, Mrs. William Frew, Al- 
president, Mrs. William McClay Hall, of Devonshire bert M. Hanauer, Wilmer M. Jacoby, Francis A. Keating, 
Street, recently issued a statement accepting full responsi Albert C. Lehman, Mrs. Edmund W. Mudge, David I. 
bility for the symphony concert held in Syria Mosque on McCahill, Mrs. Enoch Rauh, and Max Rothschild ; mem 
Sunday, April 24, out of which grew prosecutio n of ten bers of the orchestra committee, Edward Spector, chair- 
persons before Alderman Samuel McKinley, of Brushton, man; James N. Bandi, Elias Breeskin, George Curry, 
on the following day, and announced that the law firm August H. Fisher, Homer Ochsenhirt, Joseph E. Schuecker, 
of Gordon, Smith, Buchanan & Scott will defend their case Max K. Seifert and Israel Weinstein.” 
in the fight to continue the Sunday orchestra concerts. Of the foregoing twenty-seven persons only ten were 

Charges of violation of the Sunday observation laws of — singled out as the objects of legal proceedings, those ten 
1794 and 1855, in the performance of the concert on Sun- being the following members of the executive board : Ben- 
day night were made by Edgar R. Ray, a private investi- son, Rauh, Floersheim, Jacoby and Rothschild; and the 
gator for the Sabbath Association of the Pittsburgh area, following members of the orchestra committee : Spector, 
shortly after 1:00 o'clock Monday morning, April 25. Al- Breeskin, Ochsenhirt, Seifert and Weinstein. 
derman McKinley said that all of the ten warrants were The executive board has retained the law firm of Gordon, 
not served on Monday, but he had the word that all for Smith, Buchanan & Scott to defend the persons thus singled 
whom they were issued would appear before him May 1. — out, as well as the society's right to give orchestra concerts 
Bail was not required. The statement of the executive on Sunday nights for its members. 
beard follows Attorney Wm. H. Pratt, counsel for the Sabbath Asso- 

“The executive board of the Pittsburgh Symphony So ciation, who was present when the information was made 
ciety accepts full responsibility for the symphony concert py Ray on Monday, was planning quo warranto proceed- 
given to the members of the Society in Syria Mosque on  jngs designed to have the concerts declared illegal and to 
April 24, on account of which, ‘informations’ under the so enjoin the society from further performance. Attorney 
called ‘Blue Laws’ have been filed before a local alderman Pratt expected to confer with State Attorney General 
against five of the eighteen officers and members of the Thomas M. Baldridge in connection with quo warranto pro- 
executive board, and five of the nine members of the or ceedings against the Pittsburgh Symphony Society by the 
chestra committee commonwealth. 

‘The board believes that the attention of the public should This possible action by the state depends upon the inter- 
be called to the fact that the names of all iaes and mem- pretation of Section 3 of the act of June 14, 1836, as to 
bers of the executive board and orchestra committee have whether the Symphony Society acted as a corporation or 
been published on the letterheads and in the literature of | exercised any of the functions of a corporation in the per- 
the society, including the concert program of April 24 as formance of April 24. If determined upon, these proceed- 
well as in the newspapers as follows: President, Mrs. ings would be filed in Dauphin County where similar ac- 
William McClay Hall; vice-president, Mrs. George S. tion was taken against the Sesqui-centennial sponsors in 
Oliver; treasurer, George’ E. Benson; secretary, Richard S. Philadelphia and the American League baseball team of 
Rauh; members of the executive board, John F. Casey, Philadelphia last year. Affirmative action by the court on 











Three Successive Seasons, Soloists with 


The New York Symphony Orchestra 


THE MARMEINS 


Miriam, Irene, Phyllis 
and their MUSICAL ENSEMBLE 


Present a Large and Varied Repertoire of 


ORIGINAL DRAMA DANCES 


New York Times, Feb. 27, 1927: 

“Three agile dancers, whose originality of invention never seems 
to tire. They have captured the spirit of the dance and make it 
shine in each of their representations. There was much applause 
for the delightful entertainment from a large and enthusiastic 
audience,” 


New York American, Nov. 26, 1926: 

‘The Marmein Sisters, twentieth century embodiment of the 
Three Graces, were seen at Carnegie Hall, in a program that was 
both varied and interesting. The art of Pantomime, which com- 
bined with a sense of the picturesque in pose and gesture and 
also the charm of unusual grace makes their entertainment one of 


pronounced attractiveness.’ 


Brooklyn Eagle: 
Marmeins Score Hit at Symphony Concert 

“Miriam, Irene and Phyllis delighted a large audience at the wey Foot Saty Pe OR, aaa: 

“These “ys ane have now become an established insti- 
, ’ j tution in the field of dances, and their work is always f 
of interpretative dances. ‘Machinery’ a dance number inspired well wrought in design, picturesque of costume ond ae 
by a visit to the Ford Plant was greeted with great applause as entertaining. More than this, they do not stand still, but are able 
soon as the curtain rose on the three metal clad figures in to show from | mee to year an artistic growth of conception of 
es eben their subjects. Prolonged applause from a large audience threatened 

to hold up the continuance of the program.” 


Brooklyn Academy of Music yesterday afternoon with a program 


Toronto Telegram, Mar. 8, 1927: 

“Not since Pavlowa’s best or Isidora Duncan 
first came to Toronto, has this city had such 
pictures of beautiful dancing as that of the 
Marmein Sisters. They have never been rivalled 
in supreme imagination on a local stage.” 


Nashville Banner, Apr. 3, 1927: 

“The Marmeins are unique personalities and 
the Marmeinescence crops out from the begin- 
ning to the end of their entertainment. The 
‘Ship,’ as danced by Miriam with symbolic 
movement of perfect grace, depicted life as a 
sea voyage. ‘Machinery,’ the most remarkable 
and ultramodern thing in the realm of the 
dance symbolized the soullessness of the great 
modern factory.” 


For Program description address 
THE MARMEINS 
1730 Broadway, New York City 
Management: 
R. E. Johnston, 1451 Broadway 
New York City 











May 5, 1927 


these proceedings would enjoin the Pittsburgh organization 
from the performance of other symphony concerts on Sun- 
day. B. McM. 


Vladimir Graffman Presents Pupils 


Vladimir Graffman, known as a violinist of repute and 
whose pedagogical abilities have recently been associated 
with the talented Joseph Gingold, presented some of his 
pupils in recital at the De Witt Clinton High School on 
May 1. Alexander Singer was the first to appear, offering 
the Seitz concerto. Master Singer is an assured little 
player and obviously a hard worker. Minnie Trenk very 
gracefully played a Mozart Menuet and Benjamin Storch 
rendered the Wieniawsky Chanson-Polonaise with a great 
deal of dash. Irving Traugot proved to have good tone 
quality in the Mouret-Elman Two Bourrees, and Bernard 
Tabachnic offered a Nardini concerto with decided ease. 
Sylvia Blitz has a deep rich tone quality which stood her 
to advantage in a Vieuxtemps Reverie, Irving Dodis had 
technical fluency in his delivery of the Spohr concerto No. 
2, and Ethel Brown played the Hauser Hungarian Rhapsody 
with fine feeling and rich coloring. Sam Appel did some 
excellent work in Vieuxtemps’ Ballade and Polonaise; he 
has good bowing and a keen musical instinct. Murray 
3ernthal was the able player of the Bruch concerto in G 
minor, which he gave with confidence and a warm interpreta- 
tion. Abe Zifkin playing a Sicilienne and Rigaudon aston- 
ished his listeners with the mellowness and sweetness of his 
tone, his fine poise and astounding purity and fleetness of 
technic. Master Zifkin is a wisp of a chap who can still 
wear sailor suits but will be heard from some day, as his 
playing already demonstrates the rare abilities of a vir- 
tuoso. Teddy Henkele is another young artist of brilliant 
calibre, with fire and emotional warmth; he played with 
great ability the first movement of the Lalo Symphony, 
which requires deep, broad lower tones and advanced fa- 
cility in the instrument’s mastery. Rose Shuely offered 
Saint-Saéns concerto in B minor. Her playing is that of 
the aristocrat, sweet and smooth, and is also that of a 
serious student who finds in her instrument the expression 
of a highly sensitive and musical nature. She also showed 

careful attention to details, her harmonics being pure and 
true. She received floral tributes as a just reward of her 
excellent rendition. Nicos Cambourakis, who has already had 
appearances in public, was the last of this list of talented 
musicians. His playing is that of the matured student, 
and has all the ear marks of a successful performer. His 
numbers were Schubert’s Ave Maria, Sarasate’s Zapateado 
and Novacek’s Perpetuum Mobile. 

The outstanding characteristics of all the players were 
verve and poise, a sensitive regard for musical values and an 
excellent technical background. Diana Graffman was at the 
piano, affording valupble support to the young aspirants. 


Kurt Schindler to Hold Classes in German 
Lieder 


Kurt Schindler, one of the most distinguished masters of 
song literature, will hold his first classes in this country for 
advanced singers and teachers during May and June, when 
three series of nine mornings each will be devoted to a com- 
prehensive survey of the great classics of German song. Be- 
ginning the first week in May, the Tuesday two-hour periods 
will be devoted to Brahms, those of Thursday to Schumann 
and Franz, those of Saturday to Schubert. The classes con- 
tinue through the last week of June. Active and non-active 
members will participate, the classes being limited to a few 
singers. Mr. Schindler will give special attention to the 
study of the poetry, to diction, and plasticity of phrasing. 
He expects shortly to announce further classes for the 
study, in the original languages, of the Russian, Spanish 
and French song literature, in which his authority is equally 
recognized. The spring classes will be given at Mr. Schind- 
ler’s studio. 


Dayton Westminster ‘Choir Gives Bach’s 
St. Matthew’s Passion 


On April 10, the Dayton Westminster Choir presented 
Bach’s St. Matthew’s Passion for the first time in the his- 
tory of Dayton, Ohio. The work was given a magnificent 
performance under the direction of John Finley William- 
son, with the following soloists: Robert Woods, Lawrence 
Weimer, Cecil Stewart, Lorean Hodapp, Nanna Johnson, 
Elizabeth Cecil, John Baumgartner, Leslie Burgess, Ralph 
Ewing and Henry Pfohl. David Hugh Jones was at the 
organ. The Passion was repeated on Good Friday. 

Dayton has followed Riverside’s example in having an 
Easter Dawn service. At Riverside the service is held on 
Mount Rubidoux, the name of which- has become famous 
throughout the world. In Dayton the service was held i 
Hills and Dales. It is sponsored by Mrs. H. E. Talbott and 
the Dayton Westminster Choir, which Mrs. Talbott also 
sponsored, gave the program. 


Eva Rodriguez in Recital 

The second recital in the series offered by the artist-pupils 
of Percy Rector Stephens at the studio of this New York 
voice pedagogue, was given by Eva Rodriguez, mezzo-con- 
tralto, on April 18. Miss Rodriguez, whose family is 
descended from pioneer Portuguese stock residing in Hawaii, 
has been in New York the past three years studying with Mr. 
Stephens. Her program on April 18 included Italian, French 
and English songs and some fascinating examples of Spanish 
folktunes as arranged by Schindler, Gertrude Ross and 
Eleanor Hague. Brief and pertinent explanations of the 
meaning of the folktunes were given which greatly enhanced 
the ot of these selections. 

On May 10 Rodriguez will be soloist at the annual spring 
concert of the Briarcliff Choral Society. 


Myra Mortimer Completing Spring Season 

Following two recent successes in London and Rotterdam, 
Myra Mortimer is completing her spring season in Europe 
after which this American singer will go to Paris for a short 
time, then to Sorrento, Italy, for a rest during July and 
August. In September, Mme. Mortimer will resume her 
itinerary, which takes her to Spain, Italy and Russia, three 
countries in which she has never as yet appeared. In October 
she sails for America for a four months’ tour, the opening 
date being scheduled for Carnegie Hall, New York, on 
November 7. Following this visit she will not return to 
America for some time inasmuch as the entire season of 
1928-29 is booked abroad, 
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HEMPEL 


FOR THE SEASON 
OF 
1927 — 1928 


Frieda Hempel 


Announces that she has de- 
cided to bow to the will of the 
LEARNED MUSIC EDI- 
TORS of NEW YORK and 
BOSTON. 


FOR HER CONCERT 
PROGRAMS NEXT SEA- 
SON—SHE WILL, AS AD- 
VISED BY THE DEAN OF 
CRITICS, “SING. a PRO- 
GRAM of MOZART AIRS, 
HANDEL and HAYDN, that 
concert-goers never hear: and 
GERMAN SONGS of real 
significance: LATER SONGS 
of FRANCE and SOME of 
MODERN ITALY.” 


MISS HEMPEL’S CON.- 
FIDENCE IN THE MUSI- 
CAL PUBLIC OF AMER. 
ICA PROMPTS THE 
VENTURE. 


APOSTLE of the GOLDEN 
AGE OF SONG BOTH in 
the OPERA HOUSE and on 
the CONCERT STAGE. 


CREATOR of MANY 
WORLD-FAMOUS OPER... 
ATIC ROLES 


OF NO OTHER SINGER 
HAVE CRITICS WRIT- 
TEN MORE EXTRAVA. 
GANTLY. 


WITH HER MASTERLY 
TECHNIQUE ALWAYS 
AT HAND TO ENABLE 
HER TO DO WHAT SHE 
WILL, SHE GLORIFIES 
SCHUBERT, SCHU.- 
MANN, HANDEL, 
HAYDN and WOLF. 


AND BLESSED as well, with 
a rare personality. On the 
concert platform Miss Hempel 
presents a vision as assuredly 


as if she stepped directly out 
of VOGUE. 


FRIEDA HEMPEL ENGAGED FOR THE PARIS OPERA IN JUNE—and the STATE OPERA 
HOUSES OF BERLIN, MUNICH, BUDAPEST, OCTOBER and NOVEMBER in SPECIAL PER. 
FORMANCES OF CARMEN, ROSENKAVALIER, MANON, LA BOHEME, FAUST, LOHENGRIN, 
TRAVIATA. 








Address Secretary, Management of Frieda Hempel, 271 CENTRAL PARK WEST, NEW YORK 
Telephone Schuyler 2923 
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PITTSBURGH, PA. 


Pittspurcu, Pa—The Tuesday Musical Club Choral of 
eighty voices recently gave a program with Elford Caughey, 
harpist, as the assisting artist. Mr. Caughey is a native 
of Pittsburgh and made his first appearance here as a soloist 
fe is the solo harpist in the Boston Phil- 
Caughey played three groups of 
including dances by Bach and The Impromptu by 
heard for the first time in Pittsburgh. Tea was 
at the close of the concert. 


on this occasion. 
harmonic Orchestra. Mr. 
solos, 
Roussell, 
serve d 
Pittsburgh’s youngest 
Anton Dvor- 
Palm Sunday 
Rhoda D. 


Trinity Church Choral Society, 
musical organization, presented Stabat Mater, 
ak’s musical masterpiece, in the church on 
night. The following were the vocal 
Cooper, soprano; Mrs. J. C. Lockhart, contralto; Charles 
W. Hall, tenor; O. P. Draper, baritone, and F. J.C. Rus- 
sell, basso. Harriet Dally accompanied the vocalists. 

Dr. Alfred Hamer, Trinity Church musical director, gave 
his fifth and final Lenten organ recital in the church. 

Helen Machette, Kaufman, tenor, 
gave a recital in the Institute recital 
roem: Albert Reeves Norton gave an organ recital, and the 
P. M. I. String Orchestra was also heard. Of the latter 
Charles N. Boyd was the conductor, William H. Oetting the 
organist, and Frank Kennedy, pianist. 

The Mendelssohn Choir of Pittsburgh, 
of Ernest Lunt, presented the Passion 
Matthew (Bach) in Carnegie Music Hall. A quartet, con- 
sisting of Ethyl! Hayden, soprano; Grace Leslie, contralto; 

Arthur Kraft, tenor; and Bernard Ferguson, baritone, 
assisted Earl Mitchell, organist Bernard Ferguson is the 
young baritone who won general commendation through his 
appearances with the Boston, Minneapolis, New York, Chi 
cago, and St. Louis symphony orchestras, and also the 
Boston Festival Orchestra. His first appearance with the 
Mendelssohn choir marked his Pittsburgh debut. 

The combined musical clubs of Amherst College appeared 
in the ballroom of the Pittsburgh Athletic Club, the groups 
comprising the glee club, mandolin club and the Lord Jef- 
frey Serenaders, a dance orchestra which is reputed to be 
the “peppiest” college orchestra in New England. 
given by the Twentieth 
Mildred Dilling, 


soloists : 


and Rowland T. 
Pittsburgh Musical 


pianist, 


under the direction 
According to St. 


Century Club, the 
harpist, and Frank 


At a concert 
artists taking part were 
Schofield, baritone 

Charles Wakefield Cadman has commenced another opera 
will be based on an American subject, the steel in- 
Pennsylvania. Of course, a romance will run 
Nellie Eberhart, the librettist for Cad- 
Salem, and other works, will again col- 


which 
dustry of 
through the score 
man’s A Witch of 
laborate 

The Cecilia Choir, of the Western Theological Seminary, 
sang a special program of church music at the vesper ser- 
vice of the Shadyside Presbyterian Church. The member 
ship of the choir is made up of singers from many choirs in 
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the vicinity: Lucille S. Fahr, Margaret Krebs, Esther Mar- 
tin, Elsie Breese Mitchell, and R. Dorothy Slater, sopranos ; 
Mrs. W. G. Kottman, Elizabeth Dittmar, Gertrude Goeddel, 
Elizabeth Reuter and Jessie Patne, altos; William Kottman, 
Charles Moss, Arthur Coltman and A. W. Rinehart, tenors ; 
Frank Eaches, Ross H. Gauger, Thomas J. Hoge, Herbert 
M. Love, Ralph Merker, F. L. Raup and Marius R. Suliot, 
bass. George N. Boyd is director. 

The Pittsburgh Polyphonic Choir closed its fourth season 
with a concert at Carnegie Music Hall. Father Rossini's 
new Passiontide oratorio, The Son of Man, was given with 
symphony orchestra and organ accompaniment. Father 
Rossini, who was recently appointed organist and choirmas- 
ter of St. Paul’s Cathedral, is a graduate of the Pontifical 
Academy of Music in Rome. 

T. Carl Whitmer, pianist, and Gaylord Yost, violinist, gave 
a program of music by contemporary composers in Carnegie 
Lecture Hall. The composers represented were Hermann 
Reutter, Eugene Goossens, and Ottorino Resphigi. 


The Pittsburgh Apollo Male Chorus gave its spring con- 
cert at Carnegie Music Hall, the program being arranged 
by Harvey B. Gaul, director. The soloist was Virginia 
Kendrick, Pittsburgh contralto, who is making rapid strides. 
While this concert closed the local season, the chorus will 
continue active rehearsals and will have several out of town 
concerts, among them two appearances at the music festival 
in connection with the Episcopal diocesan conference at Con- 
neaut Lake this summer. 

The Harvard Glee Club gave a concert at Carnegie Mu- 
sic Hall, under the direction of Dr. Archibald T. Davison. 
This occasion was the club’s first appearance here after an 
absence of two years. 

Dr. Caspar P. Koch, city organist, was heard in the usual 
free organ recital in Carnegie Halli, Northside. He was 
assisted by the Choir Ensemble Society, Lyman Alma Per- 
kins, conductor, and the following soloists: Lillian Veter 
Fink, soprano; Marie Mushrush Neesham, contralto; Ar- 
thur Ray Davis, tenor; E. Clair Anderson, bass; Caroline 
A. Bracey, soprano; Mrs. L. Wallace Ohl, contralto, and 
Owen W. Morna, baritone. Mrs. J. R. MacGregor played 
the piano accompaniments. 

The recital by the pupils of Mabel Salter, of Franklin, 
at her home was one of Franklin’s outstanding musical 
events. Mrs. Todd K. Glenn, of Oil City, sang a solo. 
More than sixty guests attended. 

The Harmony Male Quartet of Greensburg, composed of 
Harry E. Henry, Arthur Wentzel, Ronald Wentzel, and 
Leroy H. Smeitzer, was one of the features of the Adult 
Bible Class Conference of the Mt. Pleasant Donegal dis- 
trict. Gladys Baker Lee of Greensburg was the accom- 
pamnist. 

The B Sharp Club of the 
Greensburg gave an entire 
those who participated in the 
Bushager, of Harrison City; 
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Jean. Cook and Velma Sams, 
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of Youngwood; Betty Morgan, Louise Robson, Lillie Engle, 
Jan Shaffer, Mrs. Ruth Wilson, Mrs. Hilma Edberg Davis, 
Emily and Jean Raspillaire and Kirk Davis, of Greensburg. 
The piano pupils of Margaret Seaman of Washington, 
Pa., gave a recital at her home. The last numbers of the 
program were given in honor of the centenary of Beethoven’s 
death. Miss Seaman gave a short talk on Beethoven and his 
first symphony. The young musicians were assisted by 
Mrs. Boyd Sharp, harpist. B. McM. 


Frieda Hempel to Sing Carmen 


Following Frieda Hempel’s recent announcement that she 
will sing Carmen, comes the prima donna’s reasons for what 
might be considered by some a departure from her reper- 
tory. 

“‘Carmen’ is certainly one of the most lyric of operas,” 
says Miss Hempel. “It is light and gay, and has none of 
the big, sweeping phrases of the dramatic operas, and I do 
not share the belief of so many that it is a part for the 
contralto: I believe it was Bizet’s intention that the role 


Photo by Keystone View Co., Inc., of New York 


FRIEDA HEMPEL 


should be sung by an artist of wide range of voice; one who 
can sing the florid music that the composer wrote into the 
score, 

“A glance through the list of most famous Carmens dur- 
ing the age of golden voices, gives evidence that some of 
the most renowned lyric and coloratura sopranos were the 
most successful Carmens, and it is not surprising that it 
should be so,” adds Miss Hempel. 

“Adelina Patti, Pauline Lucca and Emma Calve were 
artists who achieved great fame in coloratura and lyric roles, 
and they sang Carmen more successfully than the contralto 
interpreters of more recent times; their modified version, to 
my idea, being the graceful and fascinating portrayal that 
the composer intended. Minnie Hauk’s remarkable but 
coarser type of gypsy, is another outstanding example of 
the type of singer who can do this grateful role full justice. 

“When Bizet wrote Carmen,” said Miss Hempel, “an 
opera singer was expected to sing any role. One night it 
would be Donna Anna, and the next it was likely to be 
Lucia; or, she might be called upon to sing a Wagnerian 
role, to be followed by The Queen of the Night, and they 
sang dramatic and coloratura roles with equal artistry.” 

Miss Hempel says that she has always intended to sing 
Carmen and that her determination to add it to her reper- 
tory dates back to the beginning of her career, in Berlin, 
when she sang The Daughter of the Regiment under Leo 
Blech, the operatic conductor who she believes comes next 
to Toscanini as being one of the greatest of the world. It 
was this conductor who told Miss Hempel that she should 
sing the opera; that it should be sung by an artist of ornate 
and graceful style. “For who,” said Blech, “but a charmer 
of grace and gay charm could fascinate men as Carmen did; 
it was not the type portrayed by the 200 pound contralto 
that lured Jose.” 

Miss Hempel has been engaged to sing a series of operatic 
performances in Berlin, Munich and Budapest in September 
and October. Carmen, Traviata, Rosenkavalier, Lohengrin, 
La Boheme and Manon are the operas she is scheduled to 
sing. 

In June Miss Hempel is booked for appearances at the 
Paris Opera. 


Eva Lovette Sings at Musicale-Tea 


Eva Whitford Lovette, mezzo soprano and vocal teacher, 
was hostess at a musicale-tea on Easter Sunday at her 


Washington, D. C., studios. She was assisted by Mrs. 
Sheppard, wife of Senator Morris Sheppard, of Texas. 
At the request of her friends and students, Mrs. Lovette, 
who had not sung publicly since the death of her husband, 
Thomas S. Lovette, a year and a half ago, gave a recital 
herself. Her program included songs by Pergolesi, 
Dvorak, Brahms, Homer, Hageman, Lovette, and _ the 
Samson and Delilah aria, Mon coeur s’ouvre a ta voix. 
She was accompanied by Mr. Henry Smidt-Gregor, well 
known pianist, teacher and composer. The large number of 
guests present at Mrs. Lovette’s reappearance were en- 
thusiastic in their praise of her work, and the consensus of 
opinion was that she had developed in every way. 

Ruth Parr, of Dennison, Ohio, gave a group of piano 
numbers which included the Chopin scherzo, op. 31; Con- 
solation by Soro; Mysterious Story, Homer Gunn, and the 
Norrland Scherzo of which Mr. Smidt-Gregor is the com- 
poser. Miss Parr is a pupil of Mr. Smidt-Gregor and was 
presented by him 
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Canadian Folk Song and 
Handicraft Festival 


20--21--22 


OME to Chateau 

Frontenac in Maytime 

to hear the French Cana- 

dians sing. Three days, 

May 20, 21, 22. The prov- 

ince will turn out its best 

i foracharacteristic festival 

of song—the oldest and loveliest white 

man’s music on the continent, hitherto 
almost unknown. 

The festival centres in the great halls 
of Chateau Frontenac. Looms will be 
at work. Embroiderers, basketmakers, 
canoe builders, snowshoe fashioners will 
ply their crafts. Many of the workers 
are accomplished singers themselves, and 
accompany their work with the tradi- 
tional airs. Others will be accompanied 
by the most famous of the village chan- 
sonniers, some of them coming even from 
far Gaspé and Baie Saint Paul. 

Besides the village singers, a group of 
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celebrated Canadian artists, noted for 
their study of folk-music, will render 
concert programmes. Notable among 
them are Rodolphe Plamondon, tenor, 
late of the Paris Opera; J. Campbell 
McInnes, baritone, soloist with the 
Philadelphia Symphony; Mme. Jeanne 
Dusseau, soprano of the Chicago Opera 
Association; Mlle. Juliette Gaultier de 
la Verendrye, mezzo-soprano, well- 
known asa chanteuse of folk-music; and 
Charles Marchand, the chansonnier par 
excellence of Montreal. The Hart House 
Quartet will interpret harmonizations 
of melodies and arrangements for strings 


made by Ernest MacMillan, Healey 
Willan, Oscar O'Brien, and others. The 
Basilica will hold a service of special 
Gregorian chants. It will be a notable 
occasion for all French Canada. 

Come to Québec, the loveliest country 
in the world in apple-blossom time, for 
this Folksong Festival, a carnival of 
beauty, staged with the inimitable gai- 
ety of the Latin race. Nothing like it 
has been seen since the competitions of 
the troubadours in France, centuriesago. 

Low summer fares. Through overnight 
Pullmans from New York and Boston. 
Reservations and information from 
Canadian Pacific, 344 Madison Ave., at 
44th, New York; 405 Boylston St., 
Boston; Locust St. at 15th, Philadelphia; 
160 Pearl St., Buffalo; 1010 Chester Ave., 
Cleveland; 71 East Jackson Blvd., Chi- 
cago; 1231 Washington Blvd., Detroit; 
338 Sixth Ave., Pittsburgh; or Chateau 
Frontenac, Québec, Canada. 
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N. F. M. C. Winds Up Session in Chicago 


Cuicaco.—A church music conference program wound 
up the fifteenth biennial of the National Federation of Music 
Clubs in Chicago. This was under the direction of the 
church music committee of the Federation, of which Mrs. 
Grace Widney Mabee is chairman. The April 25 program 
included addresses by many well known rectors and choir 
directors, pledges of co-operation from the Chicago chapter 
of the American Guild of Organists, Illinois chapter of the 
National Association of Organists and the Chicago Choir 
Guild. John Finley Williamson, director of the Dayton 
Westminster Choir was scheduled for a talk on The Place 
of the Church in the Musical Development of the Com- 
munity. 

At the round table luncheon at the Congress Hotel, the 
value of circulating libraries of church music was dis- 
cussed chiefly and the publishers and composers had their 
Say. 

In the afternoon George L. Tenney, director of the First 
Congregational Church Choir of Chicago, spoke on the dif- 
ferent kinds of choirs and their place in the church, and 
also on pageantry and oratorio; Thomas A. Pape, efficient 
director of the Marshall Field & Company Choral Society, 
gave an address on Music for Choirs. In the evening a 
special mass at St. Patrick‘s Church was arranged for the 
delegates, at which a special musical program, in charge 
of the able Dr. J. Lewis Browne, was beautifully ren- 
dered by the choir of one hundred voices. 

Tuesday morning was devoted to question box answers 
and addresses by the Rev. Paul Sauer, president of the 
Chicago Bach Chorus; George H. Clark; Dean Peter C. 
Lutkin; Stanley Seder, organist of the First Congregation- 
al Church of Oak Park, LIL, and Eric Delamarter, assist- 
ant conductor of the Chicago Symphony Orchestra and or- 
ganist and choirmaster of the Fourth Presbyterian Church. 

AMERICAN OPERA SociETY LUNCHEON 

On the closing day of the convention the American Opera 
Society of Chicago staged a mass meeting luncheon at the 
Congress Hotel, in honor of the National Federation of 
Music Clubs. Mrs. Albert J. Ochsner acted as chairman 
and introduced many well known and interesting speakers 
whose remarks were based on opera in our own language, 
of course—this being the purpose of the American Opera 
Society. Among the important speakers were Mrs. Edith 
Rockefeller McCormick, the guardian angel of the society, 
who informed the assemblage that they have translated 
nineteen operas into English and possess the international 
rights on same. Other interesting talks were ae by Glenn 
Dillard Gunn, Charles E. Watt, John Alden Carpenter, 
Mrs. Willett, Katherine Noel Robi yns and Karleton Hack 
ett. JEANNETTE Cox. 


Noted Conductors to Direct San Francisco 


Summer Concerts 

San Francisco, Cat.—Plans are practically complete for 
San Francisco’s second annual summer symphony season. 
According to the announcements made through the Sum- 
mer Symphony Association of San Francisco, this city is 
to have a series of concerts directed by conductors of inter 
national fame that will make musical history for the West. 

The Summer Symphony Association of San Francisco, 
consisting of men and women of prominence in this city’s 
business, social and musical life, has as its officers, Joseph 
S. Thompson, president; John Rothschild, first vice-presi- 
dent; Mrs. Lillian Birmingham, second vice-president; Al- 
bert A. Greenbaum, secretary; Thomas F. Boyle, treasurer, 
and Alfred Metzger, chairman of the music committee. 
There is also an advisory committee, while the business 
management is handled by W. A. Widenham. 

The Summer pg Association has engaged the 
entire personnel of the San Francisco Symphony Orchestra 
for a series of twenty concerts, ten of which will be given 
in the Exposition Auditorium, beginning June 14, the re 
maining concerts to take place out-of-town. The conduc- 
tors already under contract are Emil Oberhoffer, Ossip 
Gabrilowitsch, Alfred Hertz, Bruno Walter, Willem Van 
Hoogstraten, Vladimir Shavitch and Nikolai Sokoloff. 
Upon the occasion of Mr. Shavitch’s appearance in San 
Francisco, his wife, Tina Lerner, pianist, will be the soloist. 
Upon the occasion of Mr. Shavitch’s appearance in San 
be the director. 

The Summer Symphony Association of San Francisco in 
sponsoring these concerts is doing a great work in that it 
is making it possible for the San Francisco Symphony Or- 
chestra to remain intact throughout the entire year. By 
engaging these distinguished conductors and giving these 
concerts in other cities the high _— of the orches- 
tra will not only become known in California but also 
throughout the musical world. And San Francisco itself 
will become the mecca for summer tourists, as these con- 
certs will offer music lovers in other sections of the state 
who find it impossible to leave their homes in the winter 
months an inducement to come to San Francisco during 
their vacations and avail themselves of the opportunity of 
hearing the great San Francisco Sympho ny Orchestra con 
ducted by some of the leading musicians now before the 
public - 


Swift Male Chorus aieaasiide Annual 
Competition 


The seventh annual competition in music composition, 
offered by the Swift & Company Male Chorus, has been 
announced. <A prize of $100.00 will be given for the best 
musical setting of Shakespeare’s Blow, Blow, Thou Winter 
Wind, from Shakespeare’s As You Like It. The setting 
must be for a chorus of men’s voices with piano accompani- 
ment. The rules of the contest say that it must “sing well,” 
and should be kept within a reasonable vocal compass. 
Parts may be doubled at pleasure. Compositions must be 
sent to the conductor of the chorus, D. A. Clippinger, 617- 
18 Kimball Building, Chicago, and must be in his hands on 
or before September 15. 


Seattle Symphony Terminates Season 


The Seattle Symphony Orchestra closed its first season on 
April 11 with a program of interest played before the larg- 
est audience that ever attended one of its concerts. Karl 
Krueger, the orchestra’s gifted and efficient conductor, was 
tendered an ovation at the end of the concert and the press 
of Seattle with one accord heralds the youthful symphony 
orchestra as a healthy and vigorous child that will live to a 
mellow old age. In other words, the Seattle Symphony has 
come to stay and the press and public of Seattle are glad of 


May 5, 1927 
it. The Seattle Daily Times remarks on the excellence of 
the orchestra and says: “That such a thing could have 
been brought to pass within the limits of a single season is 
nothing short of amazing!” And it adds by way of giving 
credit where credit is due: “Undoubtedly much of this is 
due to the unflagging energy of Mr. Krueger. An inspired 
leader, he has been able in turn to inspire those under his 
baton.” The Seattle Post-Intelligencer speaks in similar 
vein under the following headlines: “Orchestra Rises to 
New Achievement—Many Turned Away From Final Con- 
cert in Excellent Series at the Metropolitan.” The same 
paper in its Sunday issue devotes nearly a full page to the 
orchestra and prints a large picture of it. During the sea- 
son the programs of the orchestra have included such works 
as Strauss’ Death and Transfiguration, Dvorak’s New 
World, Liszt’s Preludes, several Beethoven works, Schu- 
bert’s Unfinished, Tschaikowsky’s fifth and sixth symphon- 
ies, Wagner’s Flying Dutchman Overture. At the final con- 
cert the program included the Allegretto of Beethoven's 
seventh symphony, played in memory of Walter Henry 
Rothwell, the overture to Midsummer Night’s Dream, the 
Dance of the Sylphs from the Damnation of Faust, and the 
Tannhauser Overture. 


Concert at lsilibiats of Musical Art 


William Kroll and Bianca del Vecchio gave a sonata re- 
cital, including the sonatas of Cesar Franck’s and Fauré, at 
the annual spring concert of the Institute of Musical Art 
Alumni Association, which was held at the Institute, April 
30. The progr am was followed by a dance. 
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ERNEST HUTCHESON and Some Prominent Members of 
His Concert Class 
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Burrato, N. Y—Among the commemorations of the one 
hundredth anniversary of the death of the great music mas- 
ter, Beethoven, two notable concerts were given under the 
of the Beethoven Centennial Organization, March 27 
and 28. The first was a symphonic concert in Elmwood Mu- 
sic Hall, executed by chorus, orchestra, and soloists. Both 
chorus (250 United German Singers) and orchestra (forty- 
picked players from New York, Rochester and Buf- 
excellent work under the brilliant leadership of 
Noehren, who gave an inspired reading of 
works and the fifth symphony. Richard 
Sahla rendered the violin concerto, op. 61, D major, with 
winning grace, exquisite tone, and brilliant virtuosity, while 
Heinrich Pfitzner gave the fifth (Imperial) piano concerto, 
flat major, with convincing power backed by per- 
mastery of virtuoso, technic and touch. The second 
a chamber music evening in Knights of Co- 
given by Richard Sahla and Heinrich Pfitz- 
ner. The artists had selected four beautiful sonatas for 
piano and violin (op. 27, op. 30, No. 2, op. 30, No. 3, and 
op. 47), which they rendered in such perfect manner that 
they received a genuine ovation. Aside from the flawless 
technic and beautiful tone which they both command, their 
truly genial conception and perfect cooperation enabled 
them to present those masterworks in their whole significance 
and beauty, so that the individual character of each imove 
ment was perfectly portrayed. 

The Courier-Express published the following: “Dr. Hein- 
rich Pfitzner, a — concert pianist, played with brilliant 
musicianship, his technical ‘equipment, command of color, 
and artistic aadiine making it a splendid performance. At 
the close he was accorded a flattering tribute. Prof. Rich- 
ard Sahla, a poet musician, his playing having all the polished 
elegance and continental finish that has made him a favorite 
artist, was recalled with great enthusiasm. Director Carl 
Noehren ¢onducted the opening choral work, The Heavens 
Declare, with inspiring musicianship, in which the singers 
disclosed excellent traming. He led his orchestral torces 
in the fifth symphony with a virility and power that made 
his reading of the a very vital and inspiring one and 
the players responded with such enthusiasm that the result 
was an artistic performance.” L. i 2 
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Mary Jordan Returning from Orient 


Mary Jordan, whose contralto voice has been the loss of 
\merican audiences for the past two years, though the 
gain of the Orient where she has been living, will. return 
to the United States next fall and will again be heard in 
concert 

Miss Jordan, in private life, is the wife of Major Cress- 
wood, Judge Advocate in the American Army, who has been 
stationed at Manila in the Philippines. The recent order for 
to the United States goes into effect 
in January of next year. Miss Jordan and her husband will 
sail for America on the American Transport Thomas, arriv- 
ing in New York by way of the Panama Canal on Novem- 
ber 15, and will leave tor Washington, D. C., where they 
their home 
stay in the Philippines, Miss Jordan has been 
work, and recently completed a tour of 
the Orient. At the Conservatory of Music of the Philip- 
Miss Jordan found in its director, Herr Lippay, a 
profound musician and splendid coach, with whom she has 
orked in the planning of various programs for her forth- 

mning season in America 

Already Miss Jordan has been chosen 
National Convention of the American Legion which will 
meet in San Antonio, Texas, in 1928. On December 1, she 
will sing there in a Home Coming Concert which is being 
planned for her, 
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Wolfe Sings | in Lansing 

April 3, the Lansing Orpheus 
James Wolfe was soloist. In 
Journal said: “The 


\t its debut appearance on 


Club had a concert at which 
reviewing the event the Lansing State 
other half of the program was given by an artist Lansing 
music lovers will want to hear again, James Wolfe, basso 
Metropolitan Opera Company. He is a singing ac- 
tor with a voice that is a rich, virile organ and with con- 
trolled dramatic expression. One has the feeling that Wolfe’s 
first aim is to make his audience feel the mood and under- 
stand the story of the song he sings. Two arias were given 
with beautiful feeling and in a voice revealing unusual love- 
liness in the depth and unusual sweetness in the heights. In 
the second group, Wolfe The Two Giants by Stolipin 
a thrilling interpretation familiar Song of the Boat- 
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men was born again. For a minute his audience remained 
in a dream; then they indicated that if it required applaud- 
ing all night they would have an encore. Deep in My 
Heart, by Alward, and three other songs in easily under- 
stood English, made up the last group, and the final encore 
was The Road to Mandalay, sung with more swing and 
spirit than seems possible. This group was largely in the 
upper register, which might be a strain on a basso’s powers, 
but Mr. Wolfe was very much at ease vocally. And 
wherever his songs carried him, it was obvious that he 
liked to sing and his audience shared his pleasure in his 
wonderful music.” 


ST. LOUIS, MO. 


Sr. Louis, Mo.—Driven by the burning of the Odeon, in 
which auditorium musical events in St. Louis have been 
held for twenty-five years, Mr. Ganz and the St. Louis 
Symphony Orchestra were tendered the new Scottish Rite 
Cathedral Hall for the last two pairs of concerts. Conduc- 
tor Ganz arranged the fourteepth pair to commemorate the 
anniversary of Beethoven’s death. The soloist, Carl Flesch, 
played the Beethoven Violin Concerto in masterly style, 
leaving nothing of technic, tone and expression to be ‘desired. 
He was repeatedly recalled by his enthusiastic hearers. The 
orchestra under Mr. Ganz’ direction played the Lenore Over- 
ture, No, 3 and the Eroica Symphony not only in exception- 
ally fine form, but also entirely according to Mr. Ganz’ 
excellent standards and fine understanding of Beethoven. 
The audience was highly appreciative of an evening, which 
seemed the tonal presentation of a bit of rare filigree. The 
final pair of regular concerts of the St. Louis Symphony 
Orchestra, Rudolph Ganz, conducting, were given at the 








“She was in _ excellent 
voice. There is a caress- 


ing sweetness to her tone, 
and she is more than a 
mere dispenser of beauti- 
ful sound, for she is an in- 
terpreter of no mean abil- 
ity.” 


The New York Evening Telegram said 
the above about May Peterson, soprano, 
formerly Opera Comique and Metro 
politan Opera Company. 
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Steinway Hall, 113 West 57th St., New York 
Mason & Hamlin Piano Used Aeolian-Vocalion Records 








Scottish Rite Cathedral Hall. The Saturday night concert 
took on the ielerdies value of a gala affair, and the casual 
observer might have thought the occasion a flower show 
instead of a concert. The stage was a veritable bower of 
flowers and after the conclusion of every number on the 
program Mr. Ganz was the recipient of many more lovely 
expressions of friendship and admiration. The opening 
number was Handel’s Concerto Grosso in B minor with 
Mr. Ganz in the duo-role of conductor and pianist. Then 
came the novelty on the program, Italian Serenade for small 
orchestra, by Hugo Wolff. This composition of light loveli- 
ness, so characteristic of Wolff’s songs, was beautifully 
given and should be heard oftener. Death and Transfigura- 
tion of Strauss was played with fine effect and interpreta- 
tion, and received much applause. Mr. Ganz was recalled 
many times, and with his men acknowledged the applause 
of his audience. Dvorak’s New World Symphony, played 
with exquisite feeling; and Tschaikowsky’s 1812 Overture, 
completed the music of the evening and brought the 1927 
season to a close. But no one left the hall and a din of 
applause roared through the house, a tribute of esteem to 
Ganz and his orchestra for the entire season as well as this 
particular concert. There was an ovation the clamor of 
which was not stilled until Mr. Ganz addressed the audience. 
He expressed his appreciation and concluded his brief talk 
by announcing his resignation. 

The English Singers sang to a capacity house at Principia. 
This group of six singers is unusual and their method of 
unique. They sit cozily around a table, and 
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without perceptible signal begin to sing. Their sureness of 
attack is remarkable, voices accurate and. well blended, and 
the interpretations given to motets, madrigals and ballads 
of the 15th and 16th centuries were delicate and often 
humorous. 

Willard MacGregor appeared in recital at Sheldon Me- 
morial in a program which demands recognition of musician- 
ship he so richly deserves. His technic is flawless, his tone 
singing, and he is a sympathetic interpreter of modern as 
well as classic works, as the scope of his repertory would 
indicate. His audience was most enthusiastic. 

The 18th “Pop” concert featured Dorothy Jackes, soprano, 
and Corinne Frederick, pianist. Miss Jackes sang an aria 
from Gounod’s Queen of Sheba, and a group of songs with 
piano accompaniment. Her voice is remarkably elastic and 
she sings with style. Mrs, Frederick played Concertstiick 
in B minor for pianoforte by Rudolph Ganz. She has flaw- 
less technic. Unusually clear cut velocity and velvety tone 
quality do the bidding for her musical intelligence. The 
intricacies of the Concertstiick were dwarfed in her musician- 
ship. The orchestra, Rudolph Ganz conducting, gave the 
Overture to Sakuntala, Saint-Saéns’ Le Rouet d’Omphale 
in their usual interesting manner and concluded the concert 
with Waldtenfel’s sprightly Skaters’ Waltz. 

The final concert of Elizabeth Cueny’s Chamber Music 
Course was given by the New York String Quartet. This 
scholarly group played with virility and brilliance a program 
made up of Haydn, Beethoven and Dvorak. A generous 
sprinkling of encores rewarded the clamorous applause of 
the eager audience, 

Under the local management of Elizabeth Cueny, the 
Chicago Civic Opera Company gave an estimable perform- 
ance of. the Resurrection. 

The Knights of Columbus Choral Club assisted at the 
nineteenth “Pop” concert. The orchestra under Ganz gave 
a tuneful reading of the Fingal’s Cave Overture, third 
movement of Tschaikowsky’s sixth Symphony, and several 
lighter numbers. The Prelude to the Meistersinger, _majes- 
tically given, completed the program. bth. i 


Lindi Ends Successful Tour 


Hundreds of Bostonians who have followed Mr. Lindi's 
career with a personal interest, and hosts of friends, were 
in the large audience in Symphony Hall to witness his 
Boston triumph. Those who heard and applauded him real- 
ized that Lindi is a great dramatic tenor. His tour ended 
in Chicago where he had made his brilliant debut on the 
opening night of the opera season. 

The Boston Globe commented: “Mr. Lindi’s voice is a 
dramatic tenor of unusual vigor and sonority. The upper 
tones have a ringing clarion-like quality, and the lower tones 
are rich and sombre with unusual warmth and strength. 
He sings well. In a group of songs in English he made 
every word clearly audible,—something few opera singers 
achieve in the concert hall. There could be no doubt of his 
being a notable tenor, certain of high rank in any opera 
house in the world today.”” The Boston Evening Transcript 
was of this opinion: “Mr. Lindi, a strapping figure of a 
man, meet for Rhadames, Manrico, and all their operatic 
kin, gave no little pleasure. _His voice is a tenor, ‘as is a 
tenor,’ curiously devoid of any hint of racial origin or 
provincial schooling. Throughout it is firm, even, resonant, 
unclouded in the lower range, full-bodied in the upper,— 
used with a considerable sense of operatic rhetoric,—the 
sustained period, the well marked transition,—the up-swell- 
ing climax,—the conveyed sense of vocal and temperamental 
exuberance.” Warren Storey Smith wrote in the Boston 
Post: “A tenor of exceptional quality. Mr. Lindi’s voice 
is essentially virile and robust,—yet his singing is not 
deficient in lyric quality as his performance of the Flower 
Song from Carmen abundantly proved. Dramatic power 
Mr. Lindi has in abundance, and passion and enough of 
that quality best defined as musical intelligence to make him 
a more than usually acceptable interpreter ‘of songs.” 

The Chicago Daily News stated that “Mr. Lindi’s inter- 
pretation of songs by Gretchaninoff, Hageman, Quilter and 
Rachmaninoff »was gripping and interesting. His voice 
came forth with warmth in quality, with fine power and 
volume, and he put a virile interpretation into his work.” 
The Chicago Daily Tribune commented: “Mr. Lindi demon- 
strated that the same fine voice and manner that he uses 
in opera can be applied with equal success to songs, and 
incidentally to winning encores.” The Chicago Evening 
Post was of the belief that “the aria afforded Mr. Lindi 
opportunity to display his high tones,” adding that he has 
“A fine voice,—a resonant and vigorous tenor voice. The 
people like him and applauded heartily.” The Chicago 
Herald and Examiner published this: “Vocally he brought 
to his task a robust, voluminous voice, freely produced.” 
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AMATO SCORES 
TRIUMPHS ON 
CONTINENT 


Celebrated Baritone Tours 
Europe During 1924-25-26; 
Lauded by Leading 
Critics 


“Pasquale Amato excited admiration 
anew for his masterly singing which 
served again as a model of what the male 
voice can do in the way of effortless pro- 
duction, flexibility and expression. Even 
in the most powerful forte and up among 
the high G’s and A flats, Mr. Amato sang 
with the greatest ease and with com- 
plete beauty. But that is not all of Mr. 
Amato’s art, for he knows how to place 
his vocalization at the service of dra- 
mafic impersonations which are not ex- 
celled by the most noted actors.” (Nach- 
richten, Bremen.) 


“Amato is a bel canto artist in the man- 
ner of Caruso and Batastini. There is 
no doubt of it--this artist has something 
hypnotic about him. The whole impres- 
sion of this great art (vocal and dra- 
matic) is arresting. His voice is of no- 
blest timbre, equalized throughout its 
range (what piano and what mezza- 
voce!). With it is rare dramatic power 
—song, expression and word are welded 
together by a keen intelligence to make 
drama. A _ rivederci, maestro Amato!” 
(Nachrichten, Dresden.) 


“Amato has a baritone voice with tenor 
qualities in it, but its lower register is 
just as sonorous as its top is brilliant. 
The voice is marvellous!y equalized. Ali 
the sensational aspects of Italian singing, 
from a lovely mezza-voce to a ringing 
forte, are represented triumphantly.” 
(Anzeiger, Dresden.) 


“Pasquale Amato's guest appearance at 
the Volksoper was a sensation. He is a 
conquering, mighty and overwhelming 
singer. At the same time he is an ap- 
pealing, powerful and brilliantly gifted 
actor. His is the last word in subtle 
dramatic art and his work is breath 
taking.” (Mittaggs-Zeitung, Vienna.) 





6e EWS that Pasquale Amato has 

achieved a marvelous restoration 
of voice is traveling along those 
underground channels which abound 
in any music center. As most people 
know, Amato was not in the best of health 
during his final seasons at the Metropoli- 
tan, where he had reigned for years as 
one of the most brilliant and impressive 
baritones that institution had ever known. 
For some time after he returned to Italy 
Amato continued indisposed. 

“The other day, soon after he had 
reached New York, this great artist sang 
for several critical persons, among whom 
were an eminent concert manager and 
the music director of the San Fran- 
cisco and Los Angeles Opera Companies. 
The latter—Gaetano Merola—engaged 
Amato on the spot for next autumn’s sea- 
son. He and the concert manager, and 
one other keen listener, were so enthu- 
siastic over the baritone’s voice and sing- 
ing that they could not contain them- 
selves.” (Pierre Key's Observations, 
April 5, 1927.) 
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Concert Management Arthur Judson 
has the honor to announce that 
PASQUALE AMATO, after several 
years of concert and opera appearances 
abroad, has now returned to this country 
under its exclusive direction. Mr. 
Amato is available for engagements in 


concert and opera for the entire season 
1927-1928. 
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Concert Management 


_ARTHUR JUDSON 
e er ie aba 3, 





PacKARD BUILDING 
PHILADELPHIA 


STEINWAY HALL 
New York 





Victor Records Hardman Piano 


[Mr. Amato is also accepting a limited number of pupils] 
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AMATO’S RETURN 
THRILLS PRESS 


OF AMERICA 


Voice Acclaimed as Even Better 
Than When Baritone Starred 
at Metropolitan 
Opera 


“The new Amato voice is a full-toned 
sonorous instrument as of yore, with none 
of its velvet richness worn thin by the 
concert halls abroad.” (New York 
World, March 25, 1927). 


“Who’s who in the big and little opera 
realm were at the Academy last night to 
greet Mr. Pasquale Amato upon the oc- 
casion of his eagerly awaited return to 
the dramatic music stage after an ab- 
sence of six years. This famous bari- 
tone, a leading figure in the world of 
opera and the idol of thousands of music 
lovers in this city, was forced to aban- 
don the Metropolitan Opera at the height 
of his career, because of a throat infec- 
tion. Beloved by his countrymen, last 
night’s very large and professionally 
conspicuous assemblage was to have been 
expected upon so important an occasion 
as his return, in a special performance of 
‘La Gioconda.’ That the Metropolitan 
Opera has room for a first class baritone 
and that the public would unquestionably 
favor Amato’s return to Mr. Gatti-Ca 
sazza’s fold, are first facts behind the 
ramifications of last evening’s perform 
ance. New York will not quickly lose 
grateful remembrance of Mr. Amato’s 
memorable contributions to the gallery 
of grand opera characters, including in 
its range of roles those of Mephistophe- 
les, Escamillo, Des Grieux, Ashton, Jack 
Rance, Luna, Otello, Barnaba, to men- 
tion but a few. The question has been, 
in respect to Amato’s resumption of his 
interrupted career, whether or not his 
present vocal condition warrants a come 
back. Mr. Amato convincingly answered 
this question last night. His baritone is 
yet the fine resonant strong organ of 
past memory. The former vocal sub‘lety 
was in evidence, his ability to color the 
melodic phrase, to intensify lyric canto, to 
vitalize a flow of recitative. Apart from 
this was Mr. Amato’s brilliant personal- 
ity, individualizing him as an artist of 
the grand style, richly to the manner 
born.” (Brooklyn Standard Union, 
March 30, 1927.) 


“One of the outstanding singers whom 
Mr. Gatti-Casazza brought to New York 
at the Metropolitan was Pasquale Amato. 
This gifted baritone immediately cap- 
tured our public and for many seasons 
remained an ornament of Mr. Gatti’s 
troupe. Few baritone singers have ever 
rivaled Mr. Amato in the esteem of the 
local public. Of late years, however, he 
has sung principally in Spain and Ger- 
many. Mr. Amato is now again in this 
country and last night, in a former Met- 
tropolitan role of his, Barnaba, at the 
Brooklyn Academy, a large audience was 
on hand to welcome the eminent singer 
with the utmost cordiality. Mr. Amato 
delivered the music quite in the grand 
manner, with impressive amplitude of 
phrase, skilful shading, superb diction, 
and the authentic accent.” (New York 
Telegram, March 30, 1927.) 








Master Institute Student Wins Gold Medal 
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HADLEY IN THEIR NEW HOME 


had Richard Strauss, Felix Weingartner, and many other 
European celebrities. 

Mr. and Mrs. Hadley gave a garden party in their new 
home on West 24th Street on May 3 to meet their many 
friends before sailing on May 7. 

Against innumerable obstacles, Henry Hadley has forged 
ahead because he has stuck to his ideals. He will take many 
novelties to Buenos Aires where he will have a large chorus 
for Beethoven's Ninth Symphony. Mr. Hadley carries 
with him all good wishes from his many friends. 
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Donates $1,000 to MacDowell Fund 


Abby Putnam Morrison Ricker donated $1,000, the net 
proceeds of her Opera Soliloquies concert at the Plaza in 
New York on February 18, to Mrs. Edward A. Mac- 
Dowell for the MacDowell Fund at the banquet given for 
Mrs. MacDowell in Chicago on April 23, by the National 
Federation of Music Clubs at their Biennial Convention. 
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ELEANOR SAWYER, 
of the Chicago Civic Opera Co., now singing as guest 
artist at La Scala, Milan. 








Mrs. Edgar Stillman-Kelley, national president, introduced 
Mrs. Ricker, who was sitting at the speakers’ table and 
told how the soprano’s successful and beautifully sung 
performance had brought in the second highest single 
donation to the MacDowell Fund. While at the Con- 
vention Mrs. Ricker was heard in a group of songs and 
operatic arias. She has been engaged to give her Opera 
Soliloquies program at a number of concerts this spring 
and next fall. She is giving the King’s Henchman as a 
special feature of her programs with explanatory talk 
before it. 


Mr. and Mrs. Hageman Entertain 


On April 22, Mr. and Mrs. Richard Hageman gave a 
little party in honor of Mr. and Mrs. Edward C. Moore of 
Chicago. Some of the guests present were: Mrs. George 
Barrere, Mr. and Mrs. Arthur Bergh, Mr. and Mrs. Horace 
Britt, Mr. and Mrs. Mario Chamlee, Helen Stanley, Loudon 
Charlton, Captain Clausen, Mr. and Mrs. Walter Damrosch, 
Anna Fitziu, Archer Gibson, Mr. and Mrs. William Gustaf- 
son, Mr. and Mrs. Henry Hadley, Fitzhugh Haensel, Count 
Janni, Maria Kurenko, Frank Perkins, Dr. and Mrs. Simon 
Rumschisky, Mr. and Mrs. Felix Salmon, Toscha Seidel, 
Richard Aldrich, Mrs. Frank Harling, Rosa Raisa, Giacomo 
Rimini, Luella Melius, Louise Homer, Sidney Homer, Alex- 
ander Kahn, and Mr. and Mrs. Ona Blogett. 








Boston Music Critics Acclaim the 
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QUARTET 


Géza deKresz, First Violin; Harry Adaskin, Second Violin; Milton Blackstone, Viola; Boris Hambourg, l’toloncello 
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. .. This Toronto organization has qualities which justify its venturing 
into territory which has had a reputation of being a musical strong- 
hold. There may be quartets with a purer blend of tone, or with a finer 
lyrical quality; but certainly there are few with more vigor, greater 
accuracy or a more vivid dynamic play. And in the ultimate test of 
a string quartet, unanimity of musical understanding and aim, these 
players excel. . . . The Hart House Quartet, heard in these parts, we 
believe, only once before, might well come more frequently. An 
— awaited them last night which was discriminating as well as 
arge. 


A. §.: Christian Science Monitor 


H.T. Parker: Boston Transcript 


The Hart House String Quartet from Toronto—guests last evening of 
the Harvard Division of Music by grace of Mrs. Coolidge—are not as 
other quartets which go to and fro before Bostonian eyes and ears. 
. . . Mr. deKresz, the leader, gives the quartet singular aspect. . . . 
Chamber concerts are usually sedate occasions. Such a vivid appa- 
rition as the violinist from Hart House exhilarates them. 


The gentlemen from Toronto have also their own way of playing 
which is not the way of the quartets more commonly visiting us. By 
example of “‘The Flonzaleys,”’ the goal of most American quartets is 


exceedingly polished and subtilized performance. . . . Now, as some 
believe, this super-refined playing is the present bane of chamber- 
music in both America and England. In their opinion, it both de- 
vitalizes and over-sophisticates the music in hand; while it titillates, 
rather than stimulates, the receiving audience. The Continent, they 
say, takes a more invigorating course with chamber-music, pointing 
to the Pro Arte Quartet, which visited Boston last autumn; to the 
Lener Quartet—away from English audiences—to the Rose Quartet 
of Viennese veterans. 


Those that hold with these disturbers of self satisfaction would have 
rejoiced in the playing by the musicians from Hart House of Schu- 
bert’s posthumous quartet in D minor. . . . Schubert’s melodies welled 
forth much, it was easy to fancy, as they flooded upon the Vienna 
that knew him living—a starveling, not a classic, composer. Periods 
“clicked”; modulations bit; transitions leapt. . . . Here as the quartet 
sounded was Schubert returned to natural, unclassicized, musical life. 
As Mr. Koussevitzky restores Beethoven symphonic, so the four from 
Hart House rescued Schubert from too songful dalliance. For once, 
who thought twice of lengths or of too easy a fecundity? 


Dissenters may object that the Torontan gentlemen rather overdid 
their prescription with Schubert. To their playing of Beethoven’s Quar- 
tet in G major out of Opus 18, there could be no possible demur. 
Upon this young music they spared no appropriate energy; yet their 
tone flowed round and warm; while rich and full were their euphonies. 
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For Open Dates Address: BECKHARD & MACFARLANE, Inc., Fisk Bldg., New York City 
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NEW YORK CRITICS APP 
IN SECOND CARNEGIE 


POST 


San Malo is said to be of South 
American birth, but he is of undoubted 
European training. He gave his sec- 
ond violin recital to an audience which 
nearly filled the big auditorium. By 
his program, which was not the usual 
one for violinists, he proclaimed his 
belief in himself as an artist and did 
much to enhance his standing as a mu- 
sician. Mr. San Malo achieves a re- 
markably fine tone from his instru- 
ment, and his technique is good com- 
pany to his tone. He will take his 
place with the leaders. 











——HERALD TRIBUNE 


He showed much technical skill and 
brilliance, with a tone clear and far- 
carrying. His lower notes had ample 
fullness and richness, and his higher 
notes preserved their volume and 
smoothness. He has ample tonal and 
technical merits. 





WORLD 


Most excellent music was heard in 
Carnegie Hall, where Alfredo San 
Malo played the violin. The art of 
this young South American has al- 
ready been extensively commented 
upon. It probably will be a long time 
before the pensive and _ vivacious 
beauty of his interpretation of the 
Eccles Sonata will be equalled in this 
town. 











SOME OTHER RECENT APPEARANCES 
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LAUD SAN MALO 
HALL 


CONCERT 


TIMES 


In his second program at Carnegie 
Hall there was applauded contrast of 
light and shade in an alternation of 
classic sonatas with romantic works, 
recalling the fine art of Spain in sub- 
dued color and chiseled phrase. Mr. 
San Malo again played modestly, as 
one absorbed in his music. <A rare 
17th century Eccles sonata and an un- 
accompanied Bach served as points of 
departure. 





AMERICAN Lal 


His equipment is that unusual but 
much desired combination of technical 
efficiency and intelligent application of 
dramatic values. He is an artist who 
eschews the sensational and self-ex- 
ploitation. His interpretation of the 
ancient sonata by Eccles was beauti- 
fully phrased and marked by delicate 
nuance in the expressive episodes. The 
Bach number was played with fluent 
and flexible bow, its intricate polyphony 
ably and securely disclosed. 








TELEGRAM 


San Malo gave another recital to 
the evident pleasure of a considerable 
audience. The Hispanic touch was 
present not only in the form of the vio- 
linist’s name but in important elements 
of his program. His playing displayed 
the characteristics that had been noted 
earlier in the season,—neatness, polish 
and vivacity. 














BOSTON 


That San Malo placed as little 
emphasis as possible upon orna- 
mentations of technic marks him 
as an exceedingly unassuming vio- 
linist. Only the tones of his in- 
strument achieved any predomi- 
nating prominence. These were 
full when powerful,. sweet when 
soft, and always agreeably reso- 
nant. He played the Tartini piece 
broadly, slowly, serenely. The 
famous trill was begun and com- 
pleted uneventfully, almost before 
one was aware that it was in per- 
formance. Entirely as a matter of 
course he played it, rather than as 
that most difficult period which 
masters hold up to their pupils as 
the bugbear of the virtuoso. The 
novelty of San Malo’s manner had 
a noticeable effect upon the audi- 
ence, which was_ thoroughly 
pleased.—Christian Science Mon- 
itor. 

















PHILADELPHIA 


He showed faultless technique, 





a thoughtful interpretation and 


fine feeling. His performance be- 
longed in the class of high musi- 
cianship.— Bulletin. 


He lived up to his excellent rep- 
utation.—Enquirer. 


Mr. San Malo is an excellent 
violinist in the matter of technique 
and has a fine tone. He displayed 
good musicianship throughout, 
made a fine impression and was 


cordially received.—Public Ledger. 








LOWELL, MASS. 


More than 2000 persons listened 
to a violinist of rare attainments 
last night in Memorial Hall. With- 
out question, Mr. San Malo is a 
virtuoso of the violin, and a virtu- 
oso in whom the means is forgotten 
in the sheer beauty which he brings 
to music of various moods. While 
it was clear that he had every tech- 
nical facility at his finger tips, 
lightness, skill and surety in 
marked degree, his playing was so 
effortless and his appearance so 
free from mannerism that one sat 
comfortably back and took enjoy- 
ment in the program without 
thinking of the means. Test of 
the violinist’s qualities came in the 
unaccompanied Bach, managed 
with easy skill —Courier-Citizen. 











Management BECKHARD and MACFARLANE, Inc. 


New York 





Chicago 


Boston 





CHICAGO 


In his music there was evident 
the unquestionable authority of a 
polished violinist and a delightful 
musician. Being a great violinist, 
the young South American is dif- 
ferent from his few comrades, for 
it is only the poor ones who are 
indistinguishable from one another. 
He is strikingly at ease with his 
instrument and all its secrets. A 
prodigious skill keeps his perform- 
ance soothing to the ear, but the 
simplicity with which he employs 
it might easily leave one baffled to 
recognize his genius.—-Journal. 





No-one will forget San Malo in 
a hurry after hearing him play the 
violin. He is a born violinist, 
trained virtuoso, an aristocrat 
the platform. Here is an unusu 


art personality —American 

















NEW YORK CONCERTS 











Concert by Rutgers and N. J. College 
for Women Glee Clubs 


The annual New York concerts of the choral clubs of 
Rutgers University and the New Jersey College for Wo- 
men was heard in Town Hall on April 23. The opening 
group consisted of songs by Beethoven, Byrd, Shaw, and 
Holst, and the second group was made up of works by 
Russian composers, of which the last, Hospidi Pomilui, by 
Lvorsky, was particularly well sung. Jean Knowlton, so- 
prano, was soloist in this group, accompanied by the clubs. 
To vary the choral numbers selections for two pianos fol- 
lowed, given by Helen Thompson and Hawley Ades, stu- 
dents at the University; they played with considerable ease 
and skill, with an evenness of tempo and a continuity of 
expression and nuances that were indeed a surprise. Theo- 
dore Webb, baritone, was soloist in the fourth group, com- 
posed of songs by Stanford, Songs of the Fleet, and as a 
concluding selection the choruses of the two colleges sang 
Stevenson's May Day. 

Howard McKinney is the able director of the clubs and 
muth credit is due his painstaking efforts in training the 
singers and his excellent taste in the selection of the pro- 
gram numbers. Mary Schneck accompanied at the piano. 
This concert marks the end of an active season for the 
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clubs, as they have appeared at their home concert in New 
Brunswick and subsequently in numerous cities and towns 
in New Jersey. 

on 


Alfredo San Malo 


Alfredo San Malo, South American violinist, who made 
his New York debut in February, gave another concert in 
Carnegie Hall, April 25. Mr. San Malo created a very 
favorable impression at his first appearance and achieved 
new laurels on this occasion from an audience which was 
warm and spontaneous. in its acclaim. The artist has won 
for himself a place in the first rank of contemporary musi- 
cians by virtue of an equipment which includes a natural 
talent, an obviously warm and brilliant emotional nature, 
and technic that is clean and rapid. He also has the wis- 
dom ‘to use his abilities with discrimination and good taste, 
for it is easy, with such an abundance of dramatic values as 
Mr. San Malo has as his, for an artist to become a victim of 
exaggeration. Instead, the listener is treated to a fine line 
of intelligent application, and a complete absorption of the 
artist. His tone is clear and carries to the most extreme 
parts of the hall even in the most diminutive pianissimos, 
and in the lower register it is a rich and full toned quality 
which one hears. 

The program was made up of a sonata by Henri Ec- 
cles and an unaccompanied one by Bach, in contrast to the 
familiar Lalo Symphonie Espagnole, a Romance by Bee- 
thoven, succeeded by numbers of De Falla, Debussy, Mil- 
haud and Sarasate. In the Eccles number there was fine 
phrasing, delicate nuancing and a strict adherence to style. 














the clearest lineaments. 


core.” 


“Cecile de Hor- 
vath, an inter- 
esting pianist, 
offered a more 
modern pro- 
gram. Her 
feathery touch 
was most ingra- 
tiating in See- 
boeck’s Minuet 
a |’Antico.” 
New York 
World, April 


10, 1927. 


“She _ pleased 

her audience. 

Was success- 

ful.’—N. Y. Sun, April 11, 1927. 

“Gave a recital before her usual 

audience of gratified admirers with 

her equally wonted success.”—Her- 

man Devries, Chicago Evening 

American, January 28, 1927. 

“An excellent pianist. Poetic im- 

agination and technical _ skill.”— 

Karleton Hackett, Chicago Evening 

Post, January 28, 1927. 

“Ease, honesty, stimulating sugges- 

tions and delicacy.”—Eugene Stin- 

son, Chicago Daily Journal, Janu- 

ary 28, 1927. 

“Technical facility and smoothness 

as well as pleasing tonal effects.” 
Chicago Daily News, January 28, 

1927. 


Cecile De Horvath 


PIANIST 


SWEEPING SUCCESS IN NEW YORK AND CHICAGO 
“MISTRESS OF HER INSTRUMENT” 
New York Herald Tribune, April 10, 1927 


“Held her own with considerable aplomb. There were brilliant moments 
in the second group, the Spanish number by Albeniz, for instance; Ravel’s 
Ondine, and most refreshingly, a Chopin mazurka. 
The mazurka was given with grace and elegance. 
Miss de Horvath was recalled after the Moszkowski Etude and gave an en- 
New York Times, April 10, 1927. 


Chopin came out with 


“Cecile de Hor- 
vath, the famous 
pianist, achieved 
a glorious suc- 
cess before a 
full house. The 
artist, who is 
blessed with a 
lovely stage ap- 
pearance and 
genuine temper- 
ament, made a 
remarkable im- 
pressionthrough 
a richly varied, 
beautiful touch, 
good phrasing 
and praise- 
worthy dynamics and shading. The 
passage work was clean and fluent. 
Her playing possessed great distinc- 
tion and at times, brilliance. The 
Chopin Mazurka in A flat major was 
most charmingly played and the 
Minuet a l’Antico by Seeboeck was 
played in so graceful and lovely a 
manner that it had to be repeated by 
general demand. The: public 
showed a very strong interest in 
Mme. de Horvath and was warmly 
enthusiastic throughout the whole 
program. She had to give several 
encores.”—New York Staatszeitung, 
April 11, 1927. 
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This was also noticeable in the Bach solo, where the poly- 
phonic details are the one and only real reason for playing 
such music on the violin. The Lalo Symphonie was given 
an excellent interpretation. It was colorful and vital, while 
in the Beethdven number the violinist drew a beautiful, 
muted melody from his instrument. Whether the Milhaud 
number is supposed to be humorous or not, the audience 
thought it was; and, this reviewer prefers Debussy’s La Fille 
au Cheveux du Lin in its original piano form, though 
Arthur Hartmann has done a neat piece of arranging. The 
Sarasate selection of course was a challenge to the technical 
dexterity of the artist and, needless to say, he came out 
with flying colors having to add several encores. The 
genial personality and able musicianship of Walter Golde 
were valuable assets for the art and affability of the violin- 
ist. 


American Orchestral Society 


A large sized audience gathered at Aeolian Hall on the 
afternoon of April 25 to hear the closing program of the 
season given by the American Orchestral Society, under the 
efficient leadership of Chalmers Clifton. Beginning with 
Weber’s overture to Der Freischutz, the orchestra followed 
with an interesting and mature reading of Loeffler’s Mem- 
ories of My Childhood (Life in a Russian Village) and, in 
support of Frank Sheridan, pianist, soloist for the occasion, 
offered a delightful interpretation of Tschaikowsky’s con- 
certo for piano and orchestra in B flat minor. The 
Loeffler work displayed the orchestra to great advantage, 
with its delicate picturization of old Russia, the tolling bells, 
peasant dances and native dirges. The musicians rose to 
the occasion with a verve and enthusiasm that heaped much 
credit on the musical and artistic integrity of their conductor. 
Mr. Clifton was forced to acknowledge continued ap- 
plause, and in the Tschaikowsky number shared honors 
with Mr. Sheridan. The pianist was warmly acclaimed, 
his technical proficiency, delicate shadings and emotional ex- 
pression recommending him highly to the listener. Both 
Franklin Robinson, chairman of the society’s executive com- 
mittee, and Mr. Clifton had occasion to speak on the plans 
and ambitions of the organization for the coming year. 
It was an enjoyable concert and provided a fitting conclusion 
for a successful season. 


Joseph Regneas Arranges Program 


An interesting concert was given at the Central Branch 
of the Y. W. C. A., New York, on April 25, the program 
for which was arranged by Joseph Regneas. Classical 
concerts of this nature are given at least once a year as the 
result of a fund left by Miss E. G. Cunningham for _ this 
purpose. For about ten years Mr. Regneas has been called 
upon to provide the program, and he has presented such 
artists as Nevada Van der Veer, Charles Stratton, Mary 
Potter, Louise Hubbard, Henry Clancy, Andreas Sarto and 
Alice Goddilot. Those taking part in the program last 
week were Adelaide Fischer, soprano; Joseph Mathiew, 
tenor, and Elinora Grey, pianist. Miss Fischer was en- 
thusiastically received, and displayed fine artistry in two 
groups of solos and also in duets with Mr. Mathiew. The 
tenor gave an excellent account of himself in a group of 
dialect songs and in numbers by Spross, Dunn and Brans- 
combe. Miss Grey, a Juilliard scholarship winner, -gave 
evidencé of fine pianism both as accompanist and as soloist. 
She was heard in the Scherzo in B flat minor by Chopin. 


Sittig Trio 

A recital was given at Steinway Salon on April 26 by 
the Sittig Trio (Margaret Sittig, violinist; Edgar H. Sit- 
tig, cellist, and Frederick V. Sittig, pianist.) The program 
opened and closed with trios, the first being Sonate a Trois 
by Jean-Baptist Loeillet, and the last being Schumann's 
Fantasiestuecke op. 88, Romanza, Humoreske, Duet and 
Finale. All of these were beautifully played. The Sittig 
family is made up of three individual artists of high merit 
and they have rehearsed together to a point where not 
only synchronization is perfect but the interpretations of 
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the three members of the trio coincide and result in a 
surprisingly perfect and inspiring ensemble. Miss Sittig, 
violinist of the trio, played Vivaldi’s concerto in A minor, 
Romance in F by Beethoven, Rondino by Beethoven- 
Kreisler, and Hungarian Dance No. 2 by Brahms-Joachim, 
all with the style that has given her international fame. 
She has been heralded in Germany as a genius of the 
violin, and no one who has heard her will doubt the truth 
of this estimate. In addition to a splendid technical equip- 
ment she has unusual emotional warmth and beauty of 
tone. Between her two groups, Edgar Sittig played Boell- 
mann’s Symphonic Variations for the cello, giving this 
familiar work a finely effective performance. The en- 
tire concert was greatly enjoyed and both the solo artists 
and the ensemble were enthusiastically applauded. 


Columbia University and Barnard College 
Glee Clubs 


There is always something fascinating about a college 
glee club concert that is never found in that of the ordinary 
choral body. Whatever it is was apparent at the concert 
given by the combined glee clubs of Columbia University 
and Barnard College at Town Hall, April 26. Exceedingly 
well drilled, the Columbia students made the most of every 
opportunity to bring out the fine shadings and attacks, and 
yet never once getting out of balance. Walter Henry Hall, 
who conducted both clubs, has long ago proved himself a 
master hand at this sort of endeavor, and his skill in mould- 
ing these young voices into so splendid a whole is most 
commendable. The program is too long to list in detail and 
yet one can obtain some insight into the nature of their 
work by the mention of Handel’s Hallelujah, MacDowell’s 
From the Sea, and Dvorak’s Songs My Mother Taught Me. 
With the Barnard Club the club was at its best in Bach’s 
Two Settings of a Chorale, really a treat to hear. Then 
there were also the lighter songs, conducted by the leader 
of the club, ending with Stand Columbia. 

The Barnard girls did their bit creditably, too, singing 
numbers by Elgar, Sullivan and Forsyth, and, with the 
Columbia Glee Club, the Mediaeval plainsong arranged by 
W. G. Alcock. Forman R. Slack, ’27, sang several bari- 
tone solos extremely well, and David A. Barnett, ’27, con- 
tributed piano solos also arousing much applause. 





Choral Festival 


On April 28, a choral festival and music conference by 
the New York State Federation of Women’s Clubs inau- 
gurated a new move in Music Week, beginning at 10:30 in 
the morning at Aeolian Hall and continuing until late in 
the afternoon. Mrs. Howard Vincent Milligan, the Federa- 
tion’s chairman of music, presided. Among the organiza- 
tions represented were the National Bureau for the Ad- 
vancement of Music, the National Music Week Association, 
the National Music League, the Associated Glee Clubs of 
America, the Intercollegiate Contest, and the National Fed- 
eration of Music Clubs. The competitive spirit in choral 
singing as adopted in England and Canada was recommended 
by Dr. T. Tertius Noble, organist of St. Thomas’ Church 
and well known adjudicator in many prize competitions. In 
the afternoon a program of choral music was given, the fol- 
lowing societies taking part: The Morning Choral, Herbert 
Stavely Sammond, director ; The Choral Art Society of New 
Rochelle, Charles A. Baker, director; The Chorus of the 
Women’s Club of Caldwell, I. T, Francis, director, and the 
Mount Vernon Community Chorus, with Edgar Fowlston 
as director. The soloists of the afternoon were Paderewski, 
who played Liszt’s Tenth Rhapsody by means of the Duo- 
Art reproducing piano, and Rubert Elwyn, who sang a group 
of songs. 


Fordham Glee Club 


The Fordham University Glee Club gave a concert in 
Aeolian Hall on April 28 under the direction of W. Kenneth 
Bailey. The soloists were Everett D. McCooey, baritone, 
and Howard Lally, violinist. The accompanists were George 
O’Grady, Edmund Holden and Mr. Bailey himself. The 
glee club is as large and as efficient as ever. It has im- 
proved in beauty of tone since last year and the interpreta- 
tions of the many works given were uniformly excellent. 
Mr. Lally is a first rate violinist and gave much pleasure 
with several groups of pieces of virtuoso difficulty. Mr. 
McCooey, always popular, was vigorously applauded for 
his songs. Mr. Bailey shows himself a musician of fine 
attainments and distinguished himself both as conductor and 
pianist. 


University Glee Club 


The University Glee Club gave its annual spring con- 
cert on April 28 at Carnegie Hall attracting an audience 
that almost completely filled the huge auditorium. Mar- 
shall Bartholomew, the regular conductor, led all the num- 
bers except one, and the most popular of the long list— 
Italian Salad (A Musical Jest) by Richard Genee, in which 
the solo part was taken by John Barnes Wells and the baton 
handled. by the conductor emeritus, Dr. Arthur Woodruff. 

The program opened with Hadley’s Song of the March- 
ing Men, a-really beautiful number and delightfully sung. 
Then followed a group of springtime songs by Deems 
Taylor, Vaughn Williams and Dowland. The next group 
was composed of three folksongs, two of them arrange- 
ments, and one, A Farewell, by Walter E. Kelley, a mem- 
ber of the club and given its first performance on this occa- 
sion.. There were three Sea Chanteys, the best of which 
was Grainger’s Dollar and A Half a Day in which Harold 
F. D. Loskamp sang the part of the Chanteyman, assisted 
by a male quartet. This seemed to please the audience im- 
mensely. One more group followed these and the program 
concluded -with three well known college songs and The 
Star-Spangled Banner. 

The principal soloist of the evening was Reinald Werren- 
rath, a member of the club, who delighted his hearers as he 
always does with his exquisite singing. Mr. Werrenrath 
offered a miscellaneous selection of numbers, the most popu- 
lar of which were Salley ‘in Our Alley and Boots, and per- 
haps the best of which were Schubert’s Gruppe aus dem 
Tartarus and Strauss’ Allerseelen. He was accompanied by 
Herbert Carrick. 

Soloists with the glee club beside those already men- 
tioned, included Curt Peterson and Albert Wiederhold. 
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“She revealed an astonishingly lovely 
volce.’’—-Paria Edition—New York 
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Irene Peckham 


The present writer echoes the sentiment of the Herald 
Tribune of April 30 in its able, tersely written review of 
Irene Peckham’s piano recital of the preceding evening, at 
Chickering Hall, New York, calling it “an almost spectacu- 
lar disclosure.” She is known as first prize-winner (piano 
classes) in the New York Music Week open contest ot 
1925: as winner of the $500 cash award at the Sesquicen- 
tennial exposition, and as a Stadium soloist. He mentions 
her strong hands, mature artistic perceptions, assurance and 
poise. Her all- embracing technic copes fearlessly with such 
difficulties as lie in the Waldstein sonata, MacDowell’s bril- 
liant concert study, Moszkowski’s Juggler, and the Saint- 
Saéns waltz-study, surmounting all hazardous moments with 
an assurance and ease altogether astonishing ; with all this 
it sounds spontaneous, musical, and is fast growing into 
depth of expression. Her shading, color, tempo, sense of 
form and proportion astonished this writer as it did the 
Herald Tribune, and it is safe to prognosticate a future for 
the modest, level-headed girl of fourteen, who owes her 
artistic progress and position to Carl M. Roeder. 

May 6, Therese Obermeier gives a recital! in the same hall, 
as does Hannah Klein (1926 Music Week first prize win- 
ner) on May : all these young pianists are in their ‘teens, 
and are ew A of Mr. Roeder. 


Beethoven Symphony 


The second concert of the Beethoven Symphony Orches- 
tra, Georges Zaslawsky, conductor, took place at Carnegie 
Hall on April 29 before a large and attentive audience, one 
that was moved to frequent applause during the evening. 

The program opened with the overture from Glinka’s 
opera, Russlan and Ludmilla, after which came the Pathe- 
tique of Tschaikowsky, which was given an excellent ren- 
dition, and conductor and men were tendered an enthusiastic 
reception. The American rhapsody, Masquerade, by Carl 
McKinley, was worthy of a place on the program, having 
been played before at one of the Stadium concerts. The 
final contribution was the Rimsky-Korsakoff Capriccio 
Espagnol, played with dash and brilliancy, and bringing to 
a close an evening of artistic pleasure. 

Marguerite D’Alvarez, contralto, was the soloist, being 
heard in the familiar Adieu Forets, from Jeanne d’Arc, 
and a ballet, La Mer, by Borodine. In good voice, she was 
the recipient of a warm reception. 


Concert in Memory of Joel Engel 


Every seat was taken and there were many standees to do 
honor to the memory of Joel Engel! at a concert given at 
the Intime Theater on April 30. Mr. Engel not only was 
the pioneer in collecting Jewish folk-music, but he also had 
won wide recognition in Russia as a critic, composer and 
research worker in the field of music generally. The pro- 
gram last Saturday was in charge of Joseph Achron, a 
friend and disciple of Engel, who gave the audience an op- 
portunity to hear a variety of works from the pen of the 
composer, including selections for contralto, piano, violin, 
baritone, string quartet, women’s choir and clarinet and 
string quartet. The soloists were Anna Meitchik, Arié 
Abiléa, Mischa Mischakoff and Boris Zaslawsky. 


John Finley Williamson in Demand 


John Finley Williamson, young conductor of the Dayton 
Westminister Choir, read an important paper on choir sing- 
ing before the Convention on Church Music, arranged by 
the National Federation of Music Clubs at the biennial in 
Chicago on April 25. This month he will lecture and con- 
duct a massed chorus and an orchestra of great dimensions 
in Washington, D. C., when the Council of Churches of 
Christ in U. S. A. holds its great National Conference on 
Better Music in the Churches of America. During June 
and July, Mr. Williamson will head the city of Winston- 
Salem's Master School of Church singing. Requests for 
lectures from various sections bed | to be declined. 


Mme. Polia ‘Midis Barats 


On April 29, in the Steinway salon, Mme. Polia Melides- 
Hermides gave an interesting and artistic song recital before 
a capacity house. Beginning her program with a German 

group in which she revealed a fine soprano voice, brilliant 
and particularly sympathetic, she continued with three other 
groups by many well known composers, rendering songs in 
many different languages. Mme. Mel}ides-Hermides is an 
unusual artist, and in her singing of all of her numbers she 
appears to live the part she portrays. Throughout her pro- 
gram encores were demanded, to which she responded gra- 
ciously. Gladys Shail furnished excellent accompaniments. 
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Katherine Bellamann Pupil in Recital 


Florence Stern, soprano, gave a song recital at the Guild 
Hall in the Steinway Building on April 14 before an en- 
thusiastic audience which completely filled the hall. Miss 
Stern has a voice of great beauty which she uses with skill 
and excellent taste. Her program consisted of the Mozart 
Alleluia; Dein Blaues Auge, Brahms; Wie Einst, Marx; 
Little Star, Moussorgsky; Depuis le jour, Carpentier; By 
a Lonely Forest Pathway, Griffes; To One Who Passed 
Whistling in the Night, Gibbes; In Fountain Court, Rus- 
sell; Villanelle, Dell "Acqua: To these numbers she was 
forced to add several encores, among which were Wolf’s 
Elfenlied and Mozart's Non So Piu. Miss Stern demon- 
strated a secure vocal placement, an innate sense of style 
and fine interpretative appreciation of song literature. Such 
colorful singing coupled with her warmth of personality in- 
sures a serious artistic career. 


Gustav Holst Coniaintaned by Symphony 
Society 
George Engles, manager of the Symphony Society of 
New York, has announced that Gustav Holst, well known 
3ritish composer, has been commissioned to write a spe- 
cial work for presentation by the Symphony Orchestra 
next season. This is the third season that the Symphony 
Society has followed the policy of commissioning com- 
posers. Last season special works were written by Jean 
Sibelius and Alfredo Casella. The previous year George 
Gershwin and Deems Taylor received commissions. 
Institute of Musical Art Recitals 

Recitals by candidates for the Certificate of Maturity at 


the Institute of Musical Art have been held during the past 
two weeks. On April 20, the program was given by Ronald 








Go near the Ocean its called. 
¢ Breakers 

§0 modern i equipment and 

well pros act itis known as 

the Worlds finest Hotels 


shannciiailagidaihide 

















MUSICAL COURIER 


Murat and Benjamin Swalin; 22, by Marjorie Wiggins and 
Gwendolyn Brewster, and April 25, by Ruth Van Doren and 
Sidney Sukoenig. The Madrigal Choir of the Institute, 
conducted by Margarete Dessoff, gave its Institute concert 
on April 27. The first recital of the year by candidates for 
the artists’ diploma was given on May 2, by Mrs. Ida Gott- 
lieb and Louis Kaufman, and the students of Carl Friedberg 
gave a piano recital on May 6. 


Melius, Lhevinne and Musical Art Quartet 


Luella Melius, Josef Lhevinne, and the Musical Art 
Quartet collaborated in a benefit concert for music in hos- 
pitals, on April 30, at Carnegie Hall, under the auspices of 
the New York Tuberculosis and Health Association. The 
occasion was a notable one and many celebrities were in 
cluded in the large audience. 

Mme. Melius occupied the position of honor, singing 
immediately before the intermission and in the final group. 
The luscious voice which has always charmed her audiences 
was much in evidence. She has the true coloratura, de- 
liciously smooth and clear, with her highest register con- 
vincingly flutelike. Her opening number was the beautiful 
Qui la voce from Bellini’s I Puritani. Her final group con- 
sisted of two songs by Max Reger, Saint-Saéns’ La Ros- 
signol et la Rose, and the most popular of coloratura songs, 
La Capinera, with flute accompaniment by Meredith Will- 
son, flutist. She was applauded generously, her audience 
demanding several encores. At the piano was Solon Al 
berti, capable, musicianly, and unobtrusive. 

Josef Lhevinne, in his brief appearance, did much to 
make the occasion a memorable one. His playing through- 
out was masterful, crisp, decisive, scintillant. A Chopin 
group, which included the Nocturne in B major, Impromptu 
in G flat, and the Scherzo in C minor; two numbers by A\l- 
beniz, Cordova, and Svilla, and the Schulz-Evler varia- 
tions on the Blue Danube, comprised his scheduled pro- 
gram. As an interpretator of Chopin Mr. Lhevinne has no 
superior. His audience as usual_delighted in his peculiarly 
characteristic crisp legato, which was employed particularly 
in the Scherzo. Mr. Lhevinne’s talents as a pianist, how- 
ever, are by no means confined to Chopin. ‘He read a 
deeply poetic and multi-colored Version of the more modern 
strains of the Albeniz descriptive pieces, while the Blue 
Danube called forth an amazing display of virtuosity. His 
virtues as a pianist are many, and his appeal to his audi 
ence, the curious intimacy which he evokes, is a characteris 
tic possessed but by a privileged few. 

The Musical Art Quartet, which comprises in its mem- 
bership Sascha Jacobson, first violin; Bernard Ocko, sec- 
ond violin; Louis Kaufman, viola; and Mme. Marie Roe- 
maet- Rosanoff, cello, is a highly erudite and smoothly func- 
tioning body. Precision, cohesion, imagination, all of the 
essential qualities of fine ensemble work, are present. Due 
to the exigencies of the program they were heard in only 
three selections, Gliere’s Quartet, and two numbers by 
Glazonouff Interludium in modo antico and Alla Spag- 
nola. The Gliere quartet is heard but seldom, which is to be 
wondered at, for as it was presented on this occasion there 
was much to be admired—exquisite tonality, careful de- 
velopment, and brilliancy of mood. 


Griffith Honored Again 


Yeatman Griffith, international eminent vocal pedagogue 
of New York City, was again invited to conduct the vocal 
day at the Minnesota State Teachers Association Convention 
to be held in Minneapolis this June, but owing to his Pacific 
Coast summer vocal master classes it is impossible for him 
to accept. 

Yeatman Griffith had the honor to conduct the first Vocal 
Clinic held by this State Teachers’ Convention in 1923, with 
Josef Lhevinne and Leopold Auer conducting the piano and 
violin days respectively. 





LOUIS BAILLY 


MASTER OF THE VIOLA 


and 
FELIX SALMOND 


MASTER OF THE VIOLONCELLO 


head their respective departments in The Curtis Institute of Music 
and personally give instruction in these instruments to.a limited 
number of gifted pupils. 

Under them also all the students in the departments of stringed 
instruments receive instruction and training in Ensemble, which is 
an indispensable part of a musician's education. Both of these 
artists are members of The Curtis Quartet, colleagues of Carl 
Flesch and Emanuel Zetlin. 

The seeking out of unusual talent is the constant aim of this 
school. Complete musical and cultural courses in preparation for 
the concert stage or for teaching are offered to those students who 
are accepted. 

Through its endowment, The Curtis Institute of Music is 
fortunately removed from commercial considerations. For those 
who can pay, tuition fees are very moderate. To those of excep- 
tional talent who cannot pay, financial exemption is granted. 


For further information address 


THE CURTIS INSTITUTE OF MUSIC 


402 Rirrensouse Square, Parapetenia, Pennsytvania 


Surtis lnatioate of Music are under the person 
mbers of its facuity 


The various Departments of The ¢ 
direction and supervision of the following me 

Marcella Sembrich, Voice; Josef Hofmann, Piano; Carl Flesct 
Bailly, Viola; Felix Salmond, Violoncello; Carlos Salzedo, Harp; L 
Orchestra; Reginald O. Morris, Composition, Theory, etc. 
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MER MASTER SCHOOL 


JOSEF 


JUNE 27 to JULY 30, 1927 


OSCAR 


LHEVINNE SAENGER 


World Famous Pianist and Instructor 


Repertoire—Teachers’ Classes—Auditor Classes 
Private Lessons 


Internationally Renowned Teacher of Singing 


Private Lessons—Opera Classes 


Repertoire Classes—Teachers’ Classes 


The Regular Faculty of 100 Artist-Instructors Will Be Available 
Special Summer Courses in Public School Music, School of Opera, Theatre Organ Playing, Dra- 
matic Art, Children’s Normal Work, Musical Theory 


Recitals by Distinguished Artists. 


Lectures by Eminent Educators. 





The American Conservatory Awards Teachers’ Certificates, Diplomas and Degrees by authority of the State of Illinois 





FREE SCHOLARSHIPS awarded by Josef Lhevinne for two private lessons weekly. Awarded by Oscar Saenger two private lessons 


weekly, also five scholarships in Opera Class. Send for Application Blank. Excellent Dormitory Accommodations. 
Summer Session booklet mailed free on application. 


moderate. 


Rates of tuition 


For detailed information address 


AMERICAN CONSERVATORY 


John J. Hattstaedt, President 


503 KIMBALL HALL 


CHICAGO, ILL. 





KARLETON HACKETT 
ADOLF WEIDIG 
HENIOT LEVY( Directors 


| Associate 
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PLAN CONSUMMATED FOR BOOKING 
ARTISTS THROUGHOUT WORLD 


Arthur Judson of New York Announces Novel Arrangement with Samuel Bottenheim of Amsterdam, Wolf & Sachs 
of Berlin, and Lionel Powell & Holt of London, the Combined Agencies of Which Cover Practically 
Entire World—International Tours for Artists Now Simplified 





Arthur Judson announces that managers of American and _ tive booking of artists throughout the world. Mr. Judson, 
European musicians have consummated plans for coopera- who is the American member of the affiliation, has been in 
- negotiation with European impresarios for several years and 
- a arrangements have been completed by which it will be pos- 
sible for a singer or an instrumentalist to have mapped out 
4 for him a tour of the world without being compelled to 
e Sg f m1 1 at S f e r deal with a great number of managers whose various prob- 
lems may make a consecutive tour impossible. 
Hotel Associated with Mr. Judson are Samuel Bottenheim, of 
Amsterdam, whose sphere of activities covers Holland, Bel- 
420 West 116th Street, New York | gium, Russia, France and Spain; the firm of Wolf & Sachs 
Opposite Columbia University | of Berlin, which directs concert tours in Germany, Austria, 
A Home for the Hungary, Italy, Switzerland, and the Balkans; and the 
| firm of Lionel Powell & Holt of London, which represents 
Artist || artists for Great Britain and, through its affiliations, in the 
QUIET, HOMELIKE, REFINED || British colonies. - PAYS 
Every Room With Connecting or “The somewhat chaotic conditions now prevailing in the 
5 Private Bath | concert world have made it necessary to work for a better 
AMERICAN PLAN distribution of artists,” said Mr. Judson, “and J] believe that 
(Including 3 Meals) || this association will help to make matters easier both for 
DAY WEEK artists and for sponsors of concerts throughout the world. 
4 ae © oe Up = “Although - os ene here — ee by 
EUROPEAN PLAN the problems of American artists, it applies equally to the 
(Without Meals) requirements of European musicians. It must be made clear 
DAY WEEK that no attempt is being made to create an ‘American in- 
50 Up for (1) $15.00 Up for (1) vasion’ of Europe or a further ‘European invasion’ of 
-00 angle, HE me Lad (2) America. My associates and I have affiliated simply to 
— intionnte wate, work for a better distribution of concert artists in accord- 
Guide and Map of New York on Request || ance with the law of supply and demand.” 
Mr. Judson is the American manager of Feodor Chaliapin, 


























INCORPORATED 


(incinnati (Conservatory «Music 
Announces a 


SUMMER MASTER 


CLASS 


in pianoforte technique and interpretation to be given 
by the brilliant Italian pianiste 








MARIA 
—suornmnovsee—, CARRERAS 


February 15, 1923. 
@ - 
debut and the twenty recitals which June 20th to July 30th, 1927 
1 z th “ three months, in which a 
acquainted with Baldwin Concert Grands, ~ ° ° . 
ou my entire satisfaction and admiration Mme. Carreras will give one free scholarship 
of the instruments you furnished me 
ise the Baldwin in my future recitals in All departments of the Conservatory, including artist 
ie 4 and normal teachers in all branches of applied music 
particularly beautiful in the quality of as well as Theory, Public School Music, etc., are open 
quality wh corresponds entirely to my i f Ad, 
during the summer. 








aetna yinved 2 by ~~ | Eight weeks grand opera season by the famous Cin- 
k asella, can eartil < ° a < ‘ . 
he Baldwin stands in the cinnati Summer Opera Company in the Auditorium of 
the Zoological Gardens, at special student rates. 
Spacious dormitories on beautiful wooded campus. 


Special Summer Announcement on request to 


BERTHA BAUR, Director 
Burnet C. Tuthill, General Manager 


Highland Ave., Burnet Ave. and Oak St. 
Cincinnati, Ohio 


























May 5, 1927 


Efrem Zimbalist, Giovanni Martinelli, Pasquale Amato, Al- 
fred Cortot, Cecilia Hansen, Sigrid Onegin, Guiomar 
Novaes, Wanda Landowska, Joseph Szigeti, Carl Flesch and 
many other noted European artists. Among the well known 
American artists whom he represents are Mabel Garrison, 
Louise Lerch, Nina Morgana, Harriet Van Emden, Sophie 
Braslau, Charles Stratton, Frances Berkova, Ruth Breton, 
Gitta Gradova, Ernest Schelling and the New York String 
Quartet. He also is personal manager of The Philadelphia 
Orchestra, the New York Philharmonic Orchestra, the Sta- 
dium Concerts and is advisory manager of the Cincinnati 
Symphony Orchestra. 

“Mr. Bottenheim, who is secretary to Willem Mengelberg, 
conductor of the Philharmonic Orchestra here and of the 
Concertgebouw of Amsterdam, is acting as our direct repre- 
sentative in his territory,” added Mr. Judson. “With Wolf & 
Sachs, which has the largest list of artists in Europe and 
represents in Europe the Metropolitan Opera Company and 
many other organizations, we have an agreement for the 
mutual interchange of artists. Our arrangement with Lionel 
Powell & Holt is a cooperative understanding under the 
terms of which we shall look after the affairs of their artists 
here and they are to act in a similar capacity in behalf of 
our artists in British territory. 

“Our arrangements with these three European agencies 
means world representation for our artists. I hope to be 
able to announce shortly the names of the first artists to 
appear abroad under the terms of this new plan. While 
there has been no merger of the businesses of the several 
firms above mentioned, their combined operations represent 
the greater part of the artist bookings of the world. The 
affiliation is not an attempt to control the supply of artists 
but is rather an effort to promote efficiency and a proper 
distribution of artists already under contract.’ 

Mr. Judson said that the extension of his activities to 
Europe was only part of a comprehensive scheme for effi- 
ciency and economy in the operation of concerts, and that 
further details might be expected in due course. 


Program of Three Choirs Festival 


Lonpon.—The program for the 207th meeting of the 
choirs of Hereford, Gloucester, and Worcester, taking place 
this year in Hereford, September 4-9, has now been an- 
nounced. Among the vocalists will be Dorothy Silk, Muriel 
Brunskill, Tudor Davies, Steuart Wilson, Robert Radford 
and Horace Stevens; and the instrumentalists will include 
Albert Sammons, Lionel Tertis and Beatrice Harrison. The 
programs follow: Sunday, September 4, ep opening service 
in the Cathedral with chorus and orchestra ; », Parry’s motet, 
There Is an Old Belief, Mendelssohn's Elijah, Brent-Smith’s 
Christ’s Nativity (new work), Elgar’s The Dream of 
Gerontius, Parry’s motet, Never Weather-beaten Sail, and 
Bach’s Mass in B minor; 7, Vaughan Williams’ Pastoral 
Symphony, Bainton’s Hymn to God the Father, Parry’s 
motet, I Know My Soul Hath Power; 8, Vaughan Williams’ 
The Shepherds of the Delectable Mountains, Beethoven's 
The Choral Symphony, Elgar’s Symphony in E Flat (No. 
2), Holst’s The Hymn of Jesus, Charles Wood’s ’Tis the 
Day of Resurrection (New Work); 8, Parry’s motet, My 
Soul There Is a Country, Elgar’s concerto for violin, Elgar’s 
The Music Makers, Franck’s symphony in D minor; 9, 
Handel’s Messiah. On Wednesday Sept. 7, an orchestral 
concert (all British music) will take place in the Shire Hall: 
Delius’ violoncello concerto, Reed’s rhapsody for viola and 
orchestra; Walford Davies’ A Children’s Symphony (new 
work), orchestral works by Elgar, Bantock, McEwen, and 
Napier Miles; A. Herbert Brewer’s Songs with Orchestra 
(new work). On Friday, Sept. 9, there will be a Chamber 
concert, The Snow String Quartet, Walford Davies’ Piano- 
forte Quintet (new). M. S. 


Sunday Concerts at Eastman Theater, 
Rochester 

Popular Sunday afternoon concerts, given as part of the 
regular motion picture program, have been started at the 
Eastman Theater, Rochester, and will continue as long as 
public interest seems to justify them. The plan was con- 
ceived as an experiment by Eric T. Clarke, general manager 
of the Eastman Theater and the interest in the first concert 
convinced him that the activities of the Eastman Theater, 
centering around the large orchestra which is permanently 
located there, are bearing fruit. The conductors are Victor 
Wagner and Guy Fraser Harrison. The program for the 
first of the Sunday concerts included the finale from 
Tschaikowsky’s No. 4 symphony; Johann Strauss’ waltz, 
Wine, Women and Song; Schumann's Traumerei; The 
Bee’s Wedding by Mendelssohn, and the intermezzo and 
farandole from the L’Arlesienne suite of Bizet. The plan 
is to keep the music within the range of popular interest, 
without cheapening it. 


Annette Royak Debut, May 15 


Annette Royak, Russian soprano, will give her American 
debut recital on May 15, at Chickering Hall, New York. A 
leading member of the Berlin Volks Opera, she sang Agathe, 
Elvira, Mignon, Marguerite, Nedda, etc.; her program for 
May 15 will contain arias and songs by classic and modern 
composers. 








American Soprano 


This Season’s Recitals 


NEW YORK—LONDON—PARIS 
Booking now—Season 1927-28 


Bogue-Laberge Concert Mgt., Inc., 130 West 42d Street, New York 








ELSHUGO TRIO = Kroti-Wittexe-Gioan 


Aurelie 


“Such undertakings are a liberal education for young “A programme all replete with the ineffable charm 
musicians and for those music-lovers who wish to and romance of the chamber-music Schubert. It was 
develop in themselves a real understanding of the art, very beautiful and held a large audience in rapt atten- 


and of its literature.”—N. Y. Evening Post. 


tion until the last note was played.” 


N. Y. Herald-Tribune. 


The Elshuco Trio uses the Steinway piano and Management: Emma Jeannette Brazier, 
records for the Brunswick Co. 100 West 80th St., New York, N. Y. 
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New York May Hear Paris Opera Comique 


If the present plans of foreign and American opera pro- 
moters do not undergo sudden change, there are excellent 
chances that New York will hear a series of performances 


LOUIS MASON 


co-director of the Paris Opera-Comique and conductor of 
ability, who will also come to America if the present plans 
materialize. 


by the Paris Opera Comique troupe during the coming sea- 
son 

“The difficulties of sending a first-class company abroad 
without impairing our regular performances has been the 
chief difficulty in dealing with the proposal of visiting the 
United States,” said Mr. Ricou, one of the directors of the 
Opera-Comique. “We have succeeded, finally, in overcom- 








MME. CHARLES CAHIER rew york 


ROYAL COURT-SINGER 
Honorary Member of the Guild of Vocal Teachers of New York. 
resentative: Mr. William Hammer, Suite 808 Harrison Bldg., 
Summer Residence: Helgerum Chateau, Skaftet, Sweden. 


ERNEST TOY 


American rep 
Philadelphia 





EMINENT AUSTRALIAN VIOLINIST 


For dates address 800 Orchestra Building 
Chicago, Hl. 


Creatore 
and His Band 


Now Booking 1927-1928 
Coast-to-Coast Tour 
Address 
METROPOLITAN OPERA HOUSE BLDG. 
1425 Broadway, N. Y. 
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These artists, whose ability has been proved 
by repeated engagements and enthusiastic 
appreciation, are for the season of 1927 
and 1928 under the exclusive Concert Man- 
agement of 


R. E. JOHNSTON 


1451 Broadway, New York City 


Creighton Allen, Pianist 

Melba Alter, Mezzo-Soprano 

Anna Case, the Popular American Soprano 

Lucilie Chalfant, Phenomenal Coloratura Soprano 

Giuseppe Danise, Baritone of Metropolitan Opera Co. 

Yvonne D’Arle, French-American Lyric Soprano 

Giuseppe De Luca, Baritone of Metropolitan Opera Co. 

Paul de Marky, Pianist 

Rafaelo Diaz, American Tenor 

Daisy Elgin, Soprano 

Dorothea Flexer, Contralto of Metropolitan Opera Co. 

Beniamino Gigli, the a Greatest Tenor 

Curtiss Grove, Lieder S Singer 

Hallie Hall, American Mezzo-Soprano 

Rosa Low, "American Soprano 

Charlotte Lund, Soprano and Operatic Recitalist 

Mary aster, Coloratura Soprano 

Queena Mario, Soprano of the Metropolitan Opera Co. 

Oscar Nicastro, South American ‘cellist 

Rosa Raisa, the Great Dramatic Soprano of the Chi- 
cago Opera Co. 

Giacomo Rimini, Italian Baritone of Chicago Opera Co. 

Mabel Ritch, American Contralto 

Moriz Rosenthal, King of the Keyboard 

Titta Ruffo, Baritone of the Metropolitan Opera Co. 

Alberto Salvi, World's Greatest Harpist 

Frances Sebel, American Lyric-Dramatic Soprano 

Jessie Slatis, Soprano 

Irma Swift, Coloratura Soprano 

Donald Thayer, American Baritone 

Anne Tyson, Contralto 

John Charies Thomas, America’s Own Baritone 

Mischa Weisbord, A New Violin Sensation 


also 
The Three Marmein Sisters — Delightful Novelty 
Dancers 


and 
The Blitmore Friday Morning Musicales 
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MUSICAL COURIER 


ing it, and we are confident that, should the project become 
realized, your country will hear the best we have to offer 
in operatic singers. 

“Despite the general view held in America, we really have 
some splendid artists, and although local economic condi- 
tions have been very much against us, we have made con- 
siderable strides forward in treating operatic problems. Be- 
sides, there are many novelties, of which your country knows 
only- by hearsay, and some of these are really worthy of a 
closer ‘acquaintanceship. 

“After all, it is my sincere belief that French operatic 
art deserves an occasional hearing under conditions that 
would give it a fair chance of success, and while | am in- 
ternational in my musical beliefs, | hold that a proper intro- 
duction of a new operatic work demands that it should be 
presented by native artists, trained in the right traditions. 
Even Wagner’s works demanded German singers, German 
conductors, and German stage managers before they were 
properly understood and appreciated by the audiences in 
foreign countries. 

“T hold that every country should have opera in the 
vernacular, but when foreign works are given in foreign 
languages, then every respective country should be properly 
represented. Wagner in German sung by French artists 
would sound incongruous, just as would Verdi sung in 
Italian by Germans. Whatever the reasons, there are so 
few French singers in your country, that, of necessity, 
French operatic works are somewhat in the position of 
neglected orphans, and French operatic novelties remain 
unheard and unsung. I do not enter into the question of 
their musical worth, but | do maintain that they present a 
musical interest to every music lover. 

“The coming of the Opera-Comique to America would 
mean a twofold opportunity—the French works could be 
heard and properly judged, while the public could deliver a 
verdict that would be just. Of course, we believe that we 
have a message to deliver. Whether this message is worth 
while being heard, is quite a different question. 

“One thing I can promise, and that is that, if we do come, 
we shall bring the best artists we possess, and that the works 


_ JEAN RICOU, 
one of the directors of the Paris Opera-Comique. 


will -be given in the very same circumstances as they are 
given in’our theater. We will bring everything and every- 
body needed, save the orchestra, the chorus, with the excep- 
tion of the principal singers of each section, the ballet, the 
scenery, costumes, accessories, and French esprit. 

“My co-director, Louis Mason, a conductor of undoubted 
ability, will come over to direct the performances and to 
conduct some of them, and the repertoire will contain the 
best in French operas for the last three decades. Negotia- 
tions are now in progress. N 


Novelties for Goldman Band 


For the season of Goldman concerts in Central Park and 
at New York University a list of novelties has been pre- 
pared. As an interesting and educational part of his work 
Mr. Goldman has had many compositions arranged that are 
intended to show the artistry, the technic and the unusual 
possibilites of which the various instruments of the band 
are capable. One number has been arranged for five trom- 
bones to perform-in unison. A trio by Victor Herbert for 
three cornets with band accompaniment will be featured 
frequently, and another novelty number by the same com- 
poser for three trumpets and drum will be performed. An- 
other novelty will be a Fantasy by Mayhew Lester Lake 
founded on the principal theme of Mr. Goldman's On the 
Mall march, which has achieved wide popularity. This 
Fantasy is arranged so that each section of the band has 
an opportunity to display its technic and capabilities. Mr. 
Goldman will. offer four new compositions of his own. 
Another novelty will be a new Triumphal March composed 
by Clarence Cameron White, negro composer. Because 
of the large number of encores demanded, a number of 
short, tuneful, pleasing and characteristic selections have 
been added to the repertory. In all, there will be sixty-five 
mdnusctipt arrangements added to the repertory for the 
coming summer. pid 


Lydia Coal ‘Married 


Lydia Locke, the soprano, and former wife of Orville 
Harrold, the tenor, was married in Paris last Monday, 
to Carlo Marinovic. The bridegroom, a native of Ragusa 
(Jugo-Slavia) is an American citizen,-however, and makes 
his permanent home in New York. The couple are 
honeymooning at the Marinovic ancestral estate in Ragusa, 
and will return to America the end of May, after which 
they will make their permanent home at the bride’s beautiful 


bwtW estchester County home, Locke Lodge. 


Photo by Florence Van Damm, N. Y. 


ROBERT 
STEEL 


Baritone 


SCORED OUTSTANDING 
SUCCESS AS FORD IN 
FALSTAFF 


Performance in honor of 
delegates to National Fed- 
eration of Music Clubs 
Biennial Convention, Chi- 
cago, April 21, 1927. 


“On this occasion it (The 
English Language) was an 
added pleasure, for the singers’ 
enunciation was uniformly 
good, and Robert Steel’s es- 
pecially was excellent.”— Eric 


DeLamarter in the Chicago 
Daily Tribune. 





“Let us laud Robert Steel’s 
Ford, well costumed, in most 
effective voice, faultless of 
manner and bearing. 

Herman Devries in the 
Chicago Evening American. 








ENGAGED IN MAY FOR SEATTLE 
OPERA INTIME 
under 
Karl Krueger 


1927-28 SEASON NOW BOOKING 


Management: Charles L. Wagner 
511 Fifth Avenue, New York City 
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McCorMack AT THE AUDITORIUM 
Cuicaco.—The beloved John McCormack again held the 
vast Auditorium full of admirers spellbound from three 
o'clock until five-thirty on Sunday afternoon, April 24, and 
might have continued on for hours had he acceded to the 
demands of his listeners. In fine voice, McCormack sang 
as beautifully as the Irish ballads and was most 
clamorously requested encores 
FESTIVAL 
Civic Music Associa- 


Hall, April 24. A 


JouHN 


the classics 
gracious in adding the 
Musi 


Civ ASSOCIATION 


The great annual festival of the 
tion of Chicago was held at Orchestra 
massed children’s chorus—eight hundred strong—and the 
Civic Orchestra participated. The children’s chorus in- 
terpreted two groups of part-songs and a cantata, The 
Voyage of Arion, by Earl V. Moore, under the direction 
of Felix Borowski. Frederick Stock’s and Eric Delamarter’s 
training of the Civic Orchestra has brought international 
fame to that organization. 

STRING 


GORDON QUARTET 


April 24 at the Simpson Theater, 
String Quartet had listed Leo 
Fritz Kreisler’s in A minor, 
Gordon String Quartet 
new chamber music 
weekly 


PLAYS 


For its program of 
Field Museum, the Gordon 
Sowerby’s Quartet in D minor, 
and Schumann's in A minor. The 
continues on its merry way, winning 
lovers and large audiences 


WALTER 


appeared as 


attracting 
SPRY 
concert 


Walter artist at the 


pease DADDI 
Of Chicago Opera Association 
sca IN VOICE PLACING—RUDIMENTARY eon FOR 


GINNERS—COACHING FOR OPERA AND RECIT. 
Harrison 51755 


Chicago, LiL 
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Spry guest 











120 Fine Arts Building, 
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Bush Conservatory 


EDGAR A. BRAZELTON 
Vice-President 





EDGAR NELSON 


President 


Unexcelled Advantages in All Branches of 


Music Dramatic Art 
Languages 
STUDENTS MAY ENROLL AT ANY TIME 


School Open Throughout Entire Year. Special 
Summer Courses. Dormitories. Rates Reasonable. 
MANY FREE ADVANTAGES 
Write Now for Catalog 
M. C. SCHWENKER, Secretary 
839 North Dearborn St., Chicago 


Mr. and Mrs. HERMAN DEVRIES 


The Art of Singing—Opera—Oratorio—Recital 











628 FINE ARTS BLDG., CHICAGO 
Telephone Wabash 3766 


1548 CONGRESS HOTEL, CHICAGO 
Telephone Harrison 3800 


CEORCIA K oO aa E. ee 


Distinguished American Pianist and President 
SHERWOOD MUSIC SCHOOL :: FINE ARTS BLDG. :: Chicago, lil. 


EDGAR NELSON 


Coaching, Oratorio and Vocal Repertoire 
BUSH CONSERVATORY 839 North Dearborn St., Chicago 


OUMIROF FAMOUS BARITONE OF 


STUDIOS 











PARIS AND LONDON 
Master of the Art of Breathing. Builder of Many Famous Voices 


Bminent euthority on the ort of 1105 Lawrence Ave., Chicago 
Lieder Singing and Grend Opere Edgewater 0868 





GORDON STRING QUARTET 


JACQUES GORDON a EVANS = A RICHARD WAGNER 
Ist VIOLIN CELLO 


Management: Cordon Sting Quare, Orchestra Hal, Cacao 
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BARITONE 
Bush Conservatory 





MUSICAL COURIER 


given on April 24, at Lyon & Healy Hall, for the benefit 
of the scholarship fund of the Mu lota chapter of Mu Phi 
Epsilon. Mr. Spry was heard only in his last group which 
included his own composition, Portrait; Debussy’s Girl with 
the Flaxen Hair prelude, and Rachmaninoff’s Polichinelle. 
One of the leading pedagogues in this city, Mr. Spry is also 
justly recognized among the leading pianists and composers. 
His composition, Portrait, is a happy addition to piano 
literature and has only one fault—it is too short. It was 
beautifully played by the pianist, who had to bow several 
times at its conclusion. Spry has long been regarded an 
excellent Debussy a and those who heard his in- 
terpretation of The Girl with the Flaxen Hair had op- 
portunity to hear that number played by a scholar who is 
also a poet. The difficult Rachmaninoff Polichinelle 
brought out the complete gamut of impeccable technic, and 
under his flexible and steel-like fingers the composition had 
such a splendid interpretation that the audience insisted 
upon a repetition of the entire number. 

On the same program appeared Evelyn Wienke, who dis 
closed a very agreeable soprano in Carew’s Piper June, the 
only number heard by this reporter. If this young lady 
sang the balance of her program as well as the above 
number, no doubt she will be heard often in this and other 
communities. 

3ERTHA OTT TO MANAGE MENDELSSOHN CLUB 

Bertha Ott, Inc., announces that it will assume the busi 
ness management of the Chicago Mendelssohn Club, Calvin 
Lampert, conductor, for the season 1927-28, and that it is 
now receiving subscriptions for the concerts of this inter 
nationally known chorus. 

SAMETINI a UPILS 

On April 24, Central Theater, 
Schwertzler, bh ‘sane of Leon Sametini, eminent 
violin teacher at the Chicago Musical College, presented the 
first performance in America of the newly arranged con- 
certo for two violins by Vivaldi-Nachez. 
3UTLER Busy 

Hanna Butler, Chicago soprano, is always in demand. 
On April 16 she scored a great success in a recital given 
in the headquarters of the Propylaeum Club of Indianapolis, 
ind. Her program contained well arranged groups of 
English, French, Italian and German songs. Mrs. Stark, 
of Indianapolis, played the accompaniments most success- 
fully. 

The following day, April 17, the gifted soprano presented a 
program at the musicale given in the home of Mr. and Mrs. 
J. Irving Holcomb, also of Indianapolis. At that recital her 
pupil Jessie Strickland, who has a charming soprano voice, 
made her first appearance. Returning to Chicago, Mme. 
Butler sang on April 21 before the Illinois Women’s Ath- 
letic Club at the annual meeting of the Ninth District of 
the Illinois Federation of Women’s Clubs. On the same pro 
gram she presented one of her artist-pupils, Genevieve 
3arry Burnham. 

CHARLES WAGNER HERE 

manager of musical celebrities and 
renown came to Chicago on April 
The Barker, in which Richard Ben- 
has the lead. Mr. W agner left right 
placing his Chicago interests in the 
Howard Potter, who has a 
City. 

SYMPHONY 


Two-VIoLIn NUMBER 
3etty Cain and Ethel 


PLAY 


HANNA 


Charles Wagner, 
theatrical producer of 
24 for the opening of 
nett, celebrated actor, 
after the performance, 
hands of his right-hand man, 
host of friends in the Windy 

AMERICAN CONSERVATORY 

The American Conservatory of Music presented ‘its sym- 
phony orchestra and several artist students in a fine concert 
at Orchestra Hall, April 28. The American Conservatory 
may well feel proud of its orchestra, which is a well trained 
body, capable of setting forth excellent renditions. ms. Under 


VITTORIO TREVISAN 


OF wane OPERA AEIA TION 
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LEO PODOLSKY 
who left Chicago on April 26 for New York, 
he sailed for Paris, France, two days later. Mr. Podolsky 
will remain in Paris four days before leaving for Marseilles, 
and then will go on to Java. He and Mrs. Podolsky, who is 
the celebrated dancer, Vera Mirova, will be on the steamer 
twenty-three days. Mr. Podolsky will give forty-five con- 
certs in Java. Beginning in August he will tour China and 
Japan, and will return to this country via Honolulu and 
California, reaching Chicago about the middle of Septem- 
ber to prepare for his ap pearance with the Chicago Sym 
phony, with which organization he has been engaged as solo- 
ist for next season. Another date signed by Mr. Podolsky 
before his departure was with the Detroit Symphony, with 
which orchestra he will play during the month of February. 


from where 





Herbert Butler’s leadership the liane has theo brought 
to a high mark of excellence, as indicated in its reading of 
the Tannhauser overture, the Liszt symphonic poem, Les 
Preludes, and the Tschaikowsky Marche Slave. It accorded 
splendid support to the soloists likewise. Dubois’ Fantasie 
Triomphale for organ and orchestra had an excellent inter- 
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preter in Kenneth Cutler. Leo Miller revealed fine train- 
ing in the Vieuxtemps concerto for violin, No. 2. Gladys 
Pugh, soprano, gave splendid account of. herself in the Una 
Voce Poco Fa aria from The Barber of Seville, and Esther 
Huxhold revealed excellent pianistic qualifications in the 
Liszt Spanish Rhapsody. A fine concert, which was ample 
proof of the high standard of training received at the 
American Conservatory of Music, where one of the strong- 
est faculties in the country is to be found. 

CHICAGO PHILHARMONIC CONSERVATORY CONCERT. 

Two new members of its faculty were presented in joint 
recital by the Chicago Philharmonic Conservatory of Music 
at Kimball Hall, April 28—Phillipp Abbas, cellist, and Louis 
Kreidler, baritone. One of the most interesting numbers on 
the program was a Romance by Isadore L. Buchhalter, presi- 
dent of the Conservatory, who presided at the piano for his 
number. Of this recital Herman -Devries, the Chicago 
American’s ‘able critic wrote as follows: 

My enjoyment began at Kimball Hall, where I heard, for the first 
time, Phillipp Abbas, a cellist, new to Chicago, but who has won 
deserved reputation as first cellist with the Detroit and Philadelphia 
orchestras, we are told. Mr. Abbas, who was presented by Isadore 
Buchalter, by the way, had only to put bow to string. His very 
attack was an eloquent introduction. He is an artist. 

The group I heard, including Handel’s adagio and pastorale, Loca- 
telli’s allegro, and Valentini’s allegro, was not unfamiliar, inasmuch 
as I have heard none other than Casals play the Handel adagio. 
Mr. Abbas need not fear comparison. His tone is broad, vibrant, 
lovely in texture and color, his technic of remarkable assurance and 
accuracy. He is a valuable addition to our music colony. The audi- 
ence gave him warm, sustained applause. 

Louis Kreidler, formerly one ot the leading baritones with the 
Metropolitan and Chicago operas, was also very successful, especially 
with the Monteverde Lasciatemi, sung in faultless style, and the 
charming Loewe Die wandelnde Glocke. Both revealed the artistic 
craftmanship of the poet-singer, the trained musician, who under 
stands and effectively employs the finer graces of vocalization. 

Mr. Kreidler was so heartily rewarded after the Loewe bit that he 
added a thank-offering, Mrs. Beach’s Year’s at the Spring, also sung 
brilliantly, and proving quite good via the baritone timbre. Now that 
we have said so many nice things about Mr. Kreidler, may we be 
permitted to remark that his French, in the Gluck air from the Pelerins 
de la Mecque, was quite execrable French very bad indeed. 


Cuicaco MusicaL CoLteGe News ITEMS 

Pearl Walker Yoder, soprano, student of Herbert Wither- 
spoon, was soloist at Christ’s Church, in Winnetka, IIL, at 
Good Friday services; she has also been engaged as perma- 
nent soloist at the Winnetka Congregational Church. Ade- 
laide Lieféld appeared in recital at Lawrence Conservatory, 
Appleton, Wis., April 25, appearing in groups of cello solos 
as well as in ensemble works, Cecile Jean Barnett’s ballet 
class performed on the Ascher Theater Circuit, April 23 and 
24. Robert Long, pupil of Graham Reed, has been engaged 
as tenor soloist at St. Paul’s P. E. Church in Chicago. Quen- 
tin Ulrey, pupil of Mr. Reed, has contracted to teach at the 
Wisconsin College of Music (Milwaukee) for a period of 
three years; he has also been engaged as tenor Soloist in a 
leading Christian Science Church in that city. Olive Arthur, 
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HE approbation of such an acknowledged author- 
ity justly carries uxquestioned weight with the 
thoughtful music lover 
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another pupil of Mr. Reed, sang before the N. F. M. C. on 
April 22 at Oak Park, Ill. 
CENTRAL Trust CompANy Mae Cuorus 

The Eighth Street Theater was the scene of the annual 
spring concert of the Central Trust Company Male Chorus 
on April 28. ‘Ihis chorus is a well trained body of business 
men, wno sing well under Elmer J. Crabb’s direction. ‘Lhey 
were heartily applauded by a large and enthusiastic audience. 

HERMAN Devries’ ARTIST-PUPIL ENGAGED 

Aloys bragagnolo, basso, artist-pupil of Herman Devries, 
has been engaged by Balaban & Natz to sing in quartet m 
several ot the companys movie palaces. Lue quartet will 
make its debut next week in Vetroit, atter whicn they will 
sing at the Uptown, ‘Livoii and Cnicago lheaters in Chicago, 

KUSH CONSERVATORY NOTES 

Candidates for the S. A. 1. violin scholarship of $250 were 
heard on April 10 and the scholarship was awarded to Eu- 
genie Limberg, student of the violin department. Miss Lim- 
Lerg is tne possessor of a fine talent and is in all ways 
worthy of the award. 

The junior depariments of piano, violin and expression at 
Bush Conservatory were well represented,- April 24, by the 
toilowing students, who gave an interesting recital in Kecital 
Hall: Anna Sistian, Alice Madsen, Emily Heseman, Marvei 
Eckman, Ellen Gouletf, Eileen Craig, tvelyn Adamowski, 
Jean kincen, Clara Berghoefer, Amita Foote, Ruthel and 
>herwood kKosenberg, trances and Dorothy Tauber, Marion 
Frank, Sigrid Hiulistrom, Bernice brown, Edward Yeaton, 
Lenell ONeill, Anna tndeiman, Sylvia Kndelman, Irene 
Bowyer, Adeune Kosenburg, Peari Grabowsky, Dolores 
Landgraf, June Wygodny, Jeannette Shearer, Carl Peterson, 
Mildred Steelhammer, Kobert Stuart, Roland Ziege, Major 
Lawrence, Franklin Murphy, Martha Friedman, Gilbert 
eters, Alice North, Adeline Pereigut, Robert Mednis and 
Alice Johnson. The students of piano were presented by 
Eva J. Shapiro, Charlotte Daane, Helen Hersheid, Kuth Bed 
tord, Sarah Russel and Alan Irwin. Bruno Esbjorn, of the 
violin department, was represented by a group ot students, 
and the students of expression received their training under 
the direction of Elsa Soeller of the dramatic department. 

The commencement concert will be given at Orchestra 
Hall on May 26. The Bush Conservatory Symphony Or- 
chestra, conducted by Richard Czerwonky, also the Bush 
Conservatory Chorus and the three soloists from the piano, 
voice and violin departments who have won an appearance 
with the orchestra, will be heard on this program. 

Helen Benson Lofgren, soprano, sang the Inflammatus 
from the Stabat Mater with the People’s Church Choir on 
Good Friday evening. Mrs. Lofgren was soloist at the East 
service at the same church, singing | Know that My Re- 
deemer Liveth. Mrs. Lofgren is a student of Emerson 
Abernethy. George Johnson, baritone, also student of Mr. 
Abernethy, filled a return engagement with the Bellman 
Singing Chorus at the Maccabee Temple on May 1. Mr. 
Johnson sang two groups of songs. Beatrice Berguson, 
soprano, and George Johnson, baritone, students of Mr. 
Abernethy, gave a program at the Logan Square Norwegian 
Baptist Church recently. 

Hazel Glossberg, reader, student of Elias Day; Jeannette 
Johnson, pianist, student of Elsie Alexander, and Anna 
Knight, soprano, student of Mme. Justine Wegener, gave a 
program for the I. O. B. S. at the South Western Temple on 
April 24. 

SwepisH CHorAL Crus SINGS 

Conductor Edgar Nelson and his Swedish Choral Club 
will soon go to E urope for an extensive concert tour. The 
Swedish Choral Club gave its last concert of the season at 
Orchestra Hall on April 29 and should that body of excel- 
lent choristers sing their summer concerts in Europe as they 
sang their spring concert here, the organization so well de. 
rected by Mr. Nelson is certain to succeed in Europe. 

The Swedish Choral Club is one of Chicago’s foremost 
choirs. It is not an old one and its personnel is composed of 
young men and women, the majority of whom are of Swed 
ish extraction. They have been taught to sing well the 
songs of all nationalities, the classics as well as the moderns. 
Their first group on this program comprised Gallus’ Laeten 
tur Coeli and Schutz ’Sing to the Lord, in which the Swedish 
Choral Club revealed itself at its very best. Every depart- 
ment is to be congratulated, as the sopranos sing as well as 
the contraltos, and the mezzos, and the basses are as reliable 
in their work as the tenors and baritones. The success of a 
choir is due to fine ensemble and never to a few good sing 
ers. Of the many qualities to be found in this organization 
must be singled out the exactness of true pitch, the beauty 
of tone, the admirable vocal technic of the singers and the 
ability of projecting words so that they can be understood. 
Their rendition of the second group also calls for superla- 
tives. That group consisted of Treharne’s The Slumber of 
King Solomon, Huntley’s Swing Low Sweet Chariot, and 
Dett’s I'll Never Turn Back No More. 

To Edgar Nelson naturally goes great credit for the suc- 
cess of the concert. He has trained his forces well and 
such an exhibition of beautiful singing among choral socie- 
ties has seldom been heard at Orchestra Hall. The choir 
was at its very best and is ready now again to invade other 
lands, where their fame has preceded them and where no 
doubt they will be-welcomed with the same enthusiasm that 
greeted them a few years ago. 

Mark Love and Edna Swanson Ver Haar were the as- 
sisting artists, and. Harry T. Carlson was accompanist. 

JEANNETTE Cox. 


Victor Herbert Memorial Hall 


Under the will of Mrs. Victor Herbert, all rights and 
copyrights to the musical works of the late Victor Herbert 
go to his children. A one-third interest goes to Clifford 
and two-thirds to Ellen. The will creates a $150,000 trust 
fund for Clifford who receives the income for life. Upon 
his death the principal goes to his children or, if there are 
none, to his sister, if she is living, or her children if there 
are any. Otherwise the principal goes to the trustees of the 
Victor Herbert Memorial Hall. If three years after the 
death of Ellen the hall is not functioning the estate is to be 
distributed among as many New York hospitals as possible. 


Roland F oster Sails 


Prior to sailing for Europe on April 23 on the S.S 
Caronia, Roland Foster, who had been visiting New York 
for a couple of weeks, appeared at Chickering Hall, under 
the auspices of the Musicians’ Club of New York, and 
spoke on musical conditions both here and in Australia. 
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\utomatic not those who 


manipulate 


pianists are necessarily 


player pianos. 
NSE Sa 
The first nonstop flights were made by the imagin- 
great artistic creators. 
init sae 
Beethoven now is in the third century of his fame, 
and bids fair to reach the fourth, and more. 


ations of the 


No sailing day comes 
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the seas 
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pactinc ue ties 

That rustling sound is the counting of the bank- 
notes earned by the successful musicians during the 
season of 1926-7 
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More than 1,000 American cities are laying streets 
f concrete, upon some of which, some day, some 
opera houses may be built. 
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and celestial coun- 
Week, and if you 
in at once. 


attuned, 
heavenly melody, divine harmony, 
terpoint? This is Na — Music 


have already done s« , tune 


Werner 


Is your soul 


not 


Janssen’s new symphony, just announced 
as having accepted for performance by the 
Philadelphia is said to contain classical 
jazz. .Let it be hoped that its jazz is more classical 
than that of Antheil! 


With regard to the continued success of a certain 
musical enterprise which had previously been the butt 
of the critics, Samuel Chotzinoff of The World re- 
marks that it proved conclusively that the influence 
of the critics is practically nil. The observa- 
tion is not original with Mr. Chotzinoff. 


been 


Orchestra, 


Quite recently the Musicat Courter had a note 
egarding a young American girl, Dana Suess, who 
not only shows a decided talent for composition but 
is able to improvise, and does so in public. The fact 
was commented upon because nowadays improvisa- 
tion in public is quite unusual except on the organ. 
Organists have cultivated the art, it being necessi- 
tated by their professional duties at divine service. 
Since the note was written regarding Miss Suess 
word has come from Prague regarding the rare talent 
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for improvisation displayed by Ruder Firkusny, who 
is fifteen years old. It would be interesting and a 
real addition to musical life if the old art of im- 
provisation were to be revived. 


It is not surprising that a sixteen-year-old boy has 
been appointed professor of mathematics at a Rus- 
sian university. Mozart, Chopin and Liszt were mas- 
ters at that age. 

eo 

Not wishing to transcribe slang into these columns, 
nevertheless the impartial editor feels impelled to ob- 
serve more or less colloquially, that the American 
orchestral player sure knows his unions. 

Paderewski is reported—from Australia—to have 
said “‘never again” to broadcast proposals. He tried 
it once and found it demoralizing to the artist. “One 
performs under conditions not conducive to best ex- 
pression,” Paderewski is reported as saying. One 
may well wonder how his experience coincides with 
that of other artists. 

- ee 

There seems to be an endless number of composers 
in America just now. Everybody is composing. 
Whether what they write is worth anything may be 
open to question. Most of them do not trouble to 
learn the technic of the art before putting hand to 
paper, but simply improvise what sounds good to 
them on the piano and then set it down and make it 
public either through their own playing or through 
the channel of publication. “Fewer and better” 
would be a good slogan. There ought to be a license 
for composition, but who would be the judge? What 
a terrible time the censor would have! 

ES EN 


To Leon Goldman fell the honor of closing the 
famous Aeolian Hall, where so many noted artists 
have appeared. His was the last of a succession of 
concerts that filled the hall on many occasions (and 
on many more occasions left it empty) where many 
of the world’s greatest artists gave of their best to de- 
lighted audiences, and where, perhaps, some of the 
world’s worst artists gave what they had to give to 
empty seats of bored listeners. Let us, at this time, 
not forget Robert A. Clark, the head usher at 
Aeolian Hall for many years. Mr. Clark was always 
kind, considerate and courteous to the newspaper 
men and other music lovers and musicians who 
visited the hall regularly in line of duty. He will 
long be remembered as a man who knew all the press 
by sight and name and made their lot easier. Thanks 
are here offered Mr. Clark for his kindnesses, and 
may he be on duty at some other music hall now that 
Aeolian Hall is closed. 


ek eel 

It is a rare occurrence to find anything in repro- 
ductions of press notices which acts as a spur to the 
imagination and causes one to read further not mere- 
ly to obtain additional testimony of an artist’s attain- 
ments but because of the literary value of the writing 
and its association with matters lying generally out- 
side of the mere praise or censure of an artistic offer- 


ing. In the reproduction of press notices for Povla 
Frijsh printed recently in the MusicaL Courter and 
taken from Boston and Chicago papers one finds in 
every case that the imagination of the critic has been 
stimulated and that he has written something vastly 
different from the usual platitudes concerning his 
individual esteem of the artist’s prowess. To a 
writer in the Chicago Daily Journal, for instance, it 
appears that Povla Frijsh demonstrated that the 
genius of Maurice Ravel is fundamentally a literary 
one, which is certainly an unusual point of view. 
Mr. Gunn, in the Chicago Herald and Examiner, 
calls the art of Mme. Frijsh “lyric declamation.” An- 
other writer mentions that she has a “handsome”’ 
mind for what is desirable (a “handsome” mind is 
something new in the realm of concert-giving ; 
probably exactly expresses what the critic meant to 
say). Not one of the criticisms that has come to 
the attention of this writer has failed to include some 
of this same originality of style, possibly inspired in 
the critic’s mind by the originality of the art of 
Povla Frijsh. 
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PHONOGRAPH vs. RADIO 


Can the phonograph compete with the radio? 
This is a question that the phonograph people 
are very anxiously asking themselves. 

One result of the fear of the radio was an 
immediate and very pronounced improvement 
in the phonograph and in the making of phono- 
graph records, so that the phonograph of today 
is far superior to what it was a year or so ago. 
But in spite of this, the question still remains 
unanswered. It is not yet definitely deter- 
mined that the phonograph can hold its own 
against the radio. 

One of the difficulties that the phonograph 
has to encounter is that the competition is, so to 
speak, unfair. The phonograph must live on its 
own earnings; it has no source of income what- 
ever except the sale of machines and records. 
The radio, on the other hand, need sell neither 
machines nor records to make a very large liv- 
ing. It has the air, and on the air can sell any 
amount of advertising that it can crowd into 
the hours of daylight and darkness, and can sell 
advertising to a vastly greater number of indi- 
viduals than was ever dreamed of before. The 
amazing circulation of some of our American 
newspapers and periodicals sinks into complete 
insignificance compared with the “circulation” 
of the radio broadcasting station. Furthermore, 
where the phonograph has had to pay large sums 
to orchestras and other organizations for re- 
cordings, the same organizations now pay the 
radio for putting them on the air. 

But, with all this, if the phonograph people 
attack the matter from the right angle they 
should be able to hold their own against the 
radio, at least to a fairly moderate extent. 
What the phonograph people will have to im- 
press upon the public is the fact that, in the first 
place, a phonograph record is a permanent 
thing, and, in the second place, that it can be 
used for educational purposes in a way that ut- 
terly defies radio competition. 

The phonograph people hate the word “edu- 
cation.” They feel that the one sure way to 
kill the sale of a record is to talk about it as 
being educational. But conditions are changing, 
and changing so rapidly that what might have 
been poor advertising a year ago may be good 
advertising today, and the educational side of 
the phonograph is one which it holds supreme 
and, so far as one can see today, will always 
hold supreme. Teachers of instrumental mu- 
sic, vocal music, interpretation, orchestration, 
style, technic, voice placing, and so on, could 
easily be brought to feel the value and impor- 
tance of the phonograph record. 

There will always be a few also, possibly a 
somewhat limited number, who will want pho- 
nograph records so as to have a permanent li- 
brary or because they are particular as to the 
kind of music they want, and there will always 
be a good many people who will wish to main- 
tain the privilege of having their own private 
home program, not depending upon the whims 
and fancies of radio station directors. 

As to direct competition in any other direc- 
tion, that is absolutely unthinkable. It is alto- 
gether too easy just to turn the dials and have 
the music come in hour after hour without the 
least need of personal control or attention. For 
those who wish merely to while away an indo- 
lent evening it is inconceivable that the radio 
need fear any competition. When the phono- 
graph people come to realize this they will be 
on their way to recover some of the ground lost 
by adhering to old methods. 

They might do well, too, to observe that mu- 
sicians as a class are as yet not confirmed radio 
fans. Few musicians, comparatively speaking, 
own radio receivers. They say that there is too 
little good music to be heard over the radio, 
that there are too few good artists. And musi- 
cians are mostly too particular to want to listen 
to any other kind of music or any other kind of 
artist. It cannot for a moment be denied that 
radio reception is extraordinarily fine and that 
radio sometimes offers not only good music but 
also good artists. But the phonograph guaran- 
tees fine reception; it guarantees artists of the 
first rank; it guarantees uncut classics (it would 
be in a stronger position today if it had always 
guaranteed uncut classics!). For musicians and 
genuine music lovers who want their music 
right, the phonograph will always be better than 
the radio. 
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THE TEACHERS OF THE WINNERS 


After the completion of the young artists’ com- 
petition sponsored by the Philadelphia Sesquicenten- 
nial under the atispices of the N. F. M. C., it was 
felt that it might interest MusicaL Courier readers 
to learn the names of the teachers of all of the young 
people who won the district contests and competed 
in the Philadelphia contests. The mere fact that they 
did not win in the finals in no wise lessens the credit 
due to them and their teachers for having made so 
good a showing under the severe conditions of a 
nation-wide competition of this sort. One of the 
editors of the MusicaL Courier went to work on 
this and the results, so far as they are obtainable, are 
herewith given. The results are not complete, as the 
lists which follow show, it having been apparently 
impossible to get answers to all of the letters that 
were sent out. There was also a great deal of delay 
in getting all of this material together, but it is no 
less valuable because its publication has been re- 
tarded. For the sake of convenience the names have 
been arranged according to districts. 

LIBERTY DISTRICT 

Marion Janet Clayton (3rd prize, organ)—Dr. Harry 
Rowe Shelley; Irene Peckham (lst prize, piano)—Carl 
Roeder ; Heien Berlin (1st, violin)—Jacob Mestechkin ; 
Julian Kahn (lst cello)—Willem Willeke; Marion a 
Palmer (2nd, soprano)—Harold L. Butler; Virginia D. 
Kendrick (1st, contralto)—Mrs. James Stephen Martin; 
Charles A. Cline (lst, tenor)—Frank Oglesby; Harold 
C. Wright (2nd, baritone)—Nicholas Douty. 

CAPITOL. DISTRICT 

Glen Carow (piano)—B. Frank Gebest; Isaac Manovich 
(violin)—Joseph Kasper; Webster G. C. Jones (organ) 
—(?); Marjorie Singleton (soprano)—Edwin Feller; 
Dorothy Wilson Hallbach (contralto)—Myron Whitney and 
Gurtie Louise Cosey. 

SOUTH ATLANTIC DISTRICT 

Annie May Hayes (organ)—Dr. J. R. Ninniss and Mr. 

Henry S. Fry; Virginia D. Foster (soprano)—Lillian V. 


Beaty. 
DIXIE DISTRICT 

Harold Davies Townsend (tenor)—Mrs. W. W. og ot 
Nell Esslinger (2nd, contralto)—Lewis H. Johnson, Amy 
Ellerman Coxe and Charles Baker; Frances A. Hopkins 
(soprano)—?; Olga King (violin) Joseph A. Henkel; 
Mildred Mitchell (piano)—Theodore Bohlmann. 

GREAT LAKES DISTRICT 

Louise Huffman (piano)—(?); George K. Ogden (2nd, 
organ)—Edward Gould Mead; Joseph Lazarowsky (violin) 
—Henri Matheys; Flora Swabay (2nd, cello)—(?) ; Doro- 
thy Cressy (3rd, soprano)—(?); Victoria Davie (con- 
tralto)—Marshall Pease; James H. Hatton (3rd, tenor) 


—(?). 
NORTHERN LIGHTS DISTRICT 
Ramona G. Cruikshank (organ)—Hugo Goodwin, James 
R. Gillette and Clarence Eddy; Nancy Berg (soprano)— 


Louis Shaw. 
CENTRAL DISTRICT 


Porter W. Heaps (lst, organ)—(?); Alice Spencer 


MUSICAL COURIER 


(3rd, piano)—Prof. Frank H. Shaw; Sidney Gross (violin) 
—Prof. Zeitz; Francis W. Slightam (2nd, tenor )—Fletch- 
er Wheeler and Dr. Sigfrid Prager; Pearl Felton (sopra- 
no)—Carl J. Waterman; Paul Feddersen (3rd, baritone)— 
Prof. Ernest. A. Leo; Walter Franklin Potter (3rd, cel- 
lo)—Prof. Water E. Kalinowski. 

SOUTH WEST DISTRICT 

Margaret Royseter (vioin)—(?); Helen Marcell (or- 

gan)—(?); Virginia Arnold (piano)—(?); Kenneth Jar- 
man (baritone)—(?); Allen Stewart (tenor)—(?); Eliza- 
beth Stucker (3rd, contralto)—(?). 

LONE STAR DISTRICT 


Ina Rains (1st, soprano)—Mrs. Florence Lamot Hin- 
man; Frank Dinhaupt (lst, baritone)—Mrs. Florence La- 
mot Hinman; George Columbia (piano)—(?); Ilo M. 
Hilderbran (violin) —Prof. Francis Schwinger; Rachel Ball 
(piano)—Julius Albert John; Arthemise Hickey (soprano) 
—W. L. Multer. 

PACIFIC COAST DISTRICT 


Rose Marian Breier (cello)—(?); Frances Wiener (3rd, 
violin) —Mishel Piastro; Robert Turner (piano) —Frank 


P. Moss. 
PLYMOUTH DISTRICT 

Dorothy Treml (cello)—Warren Brigham; Allan Farn- 
ham (2nd, violin)—Harrison Keller; Hazel Hallet (2nd, 
piano)—Mary E. O’Brien; Olive Macy Appleton (soprano) 
—(?); Florence Owen (contralto)—Charles Bennett; Paul 
W. Behler (tenor)—Tom Daniel. 

ROCKY MOUNTAIN DISTRICT 


A. A. Selander (organ)—Edward P. Kimball; Winifred 
Ward (piano)—(?); Margaret Anderson (soprano)—(?) ; 
Ethel Lind (contralto)—(?); Alice Anderson (violin) 
—(?) George Spencer (cello)—(?); Kenneth Henderson 
(tenor )—J(?). 


aaa REE 
RADIO PROBLEMS 


The Radio Commission has decided that radio sta- 
tions shall be separated by twenty kilocycles, and 
apparently is preparing to discontinue entirely or put 
on alternating times those stations which interfere 
with this arrangement. The country is to be divided 
up into sections, and proximity of wave length will 
depend upon the distance between stations. The 
most crowded section of the United States at present 
is probably New York and the immediate vicinity. 
Here in this city if one has a set that is too sensitive 
it is almost impossible to separate stations, and the 
same is true if the set is not highly selective. The 
idea appears to be to have a set that is highly selective 
but not extraordinarily sensitive. But even with such 
a set there are likely to be heterodyne whistles when 
the side bands of proximate stations overlap. The 
broadcasting stations at present operating in New 
York and-its immediate vicinity are as follows—the 
figures after each station are the kilocycle numbers : 
WNCY (570), WEAF (610), WKBQ (635), 
WJZ (660), WHAP (698), WGL (710), WBBR 
(720), WOR (740), WBRS (761), WODA (767), 
WLWL (780), WRNY (800), WHN (830), WNJ 





DATE PLACE 
April 28—May 22 
April 28—May 22 


May 2— 8 
May 22—26 
May 28—31 


June 1— 3 
June 5— 7 
June 5—19 

June 11—15 
June 11—12 


Geneva 
Geneva 


Stockholm 
Bonn-on-the- Rhine 
Munich 


Heidelberg 

Aachen (Aix La Chappelle) 
Vienna 

Crefeld 

Sion (Valais) 

Wurzburg 

Aberystwyth (Wales) 
Gottingen 
Frankfurt-am-Main 


June 22— 
June 30—July 6 
June 11—August 28 Frankfurt-am-Main 


July 15—17 Baden-Baden 
July 19—August 15 Verona 

July 26—August 20 Bayreuth 
July 26—August 26 Munich 

J uly 30—August 28 Salzburg 


Holyhead, Wales 


" idiatieeasi England 


Hereford, England 
Margate, England 


Blackpool, England 
Norwich 


eptember 4— 9 
Septemtber 10—15 


Ore a a 


November 7—13 Eastbourne, England 


date to be announced. 
There will be no German Brahms Festival this year. 


EUROPEAN MUSIC FESTIVALS IN 1927 
(Revised List) 


International Exhibition of Musical Art 
Festival in connection with above 


Fifth Nordic Music Festival 
German Beethoven Festival 
Fifteenth German Bach Festival 


Beethoven Festival (Furtwaengler) 

Ninety-fifth Nether-Rhenish Festival (Peter Raabe) 
Vienna Music Festival 

Fifty-fourth German Tonkiinstlerfest (Rudolf Siegel) 
Swiss Tonkiinstlerfest 

Mozart Festival (Zilcher) 

Eighth Aberystwyth Festival 

Handel Festival (Opera) 

Fifth International New Music Festival 

International Exhibition of Music in the Life of Nations 


German Chamber Music (formerly Donaueschingen Modern Cham- 
ber Music Festival) 

Outdoor Festival Performances (Opera and Beethoven Symphonies 
in the Roman Arena) 

Festival Plays (Fiftieth Jubilee) 

Munich Festival Plays (Opera) 

Saizburg Festival Plays 


National Welsh Eisteddfod 
Mozart Congress (Mozarteum Conservatory) 


Third Haslemere Festival of Old Music (Dolmetsch) 


Three Choirs Festival 
Margate Music Festival 


Blackpool Competition Festival 

Thirty-second Norfolk and Norwich Triennial Festival 
Eastbourne Music Festival 

N. B.—It is announced by the German Handel Society that the Third Handel Festival will take place in Kiel, 


There will be no British Music Society Congress this year. 


EVENT 
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WBNY 
WARS 
, WDWM 
WAAM 


(857), WMCA (880), WFRL (910), 
(930), WGBS (950), WMSG fd 
(1010), WSOM (1040), WKBQ (1052 
(1070), WPCH (1100), WB BC ( 1120), 
(1140), WWRL (1160), WGCP (1190), WBBC 
(1220), WGBB (1230), WTRC (1250), WAAT 
(1276). There are thirty-two stations, and a com- 
parison of their kilocycle numbers will show that they 
are separated not by twenty-kilocycles as the Radio 
Commission will demand, but some of them by as lit- 
tle as six kilocycles. The average separation seems to 
be about twenty kilocycles, and twenty is far too 
small. One can hardly believe that twenty is the cor- 
rect figure although it is so announced officially. 
Originally the separation figure was set at fifty kilo- 
cycles, then this was apparently reduced to twenty. 
Is it possible? 


a 
MERCHANDISING OF MUSIC 

A pencilled autograph score of Wagner’s Rhein- 
gold was sold at auction in this city last week, for 
$15,400, the purchaser being the well known dealer, 
A. S. W. Rosenbach. 

If Wagner were alive today he probably would 
rummage through all his belongings to find others of 
his manuscript pages, and send them to this country 
to be auctioned off. 

Those who are familiar with the facts of Wagner’s 
life, smile whenever they hear adverse criticism of 
the business methods of Richard Strauss. No com- 
poser was more anxious to have money than Wagner, 
and none was more resourceful in obtaining it. By 
borrowing, making deals with publishers, founding 
the Bayreuth enterprise, and establishing the Parsifal 
monopoly, Wagner managed finally to amass a con- 
siderable fortune. He was practically the founder 
of the modern stock company, when he sold what he 
called Patrons’ Certificates, entitling the holders to 
a part of the Bayreuth profits. As in the case of 
some other modern stock companies, it is not on rec- 
ord that the shares in the Wagner undertaking ever 
paid any dividend, even though the venture ulti- 
mately turned out to be very successful and highly 
profitable. 

Beethoven, too, was a good business man, who 
knew how to advertise his musical wares, and how 
to get the best possible price for them. 

Handel tried to become an operatic impresario, but 
lost much money~of his own, and also that of other 
persons. Clementi went into the piano business and 
prospered. Brahms accumulated considerable wealth 
through the sagacity and honesty of his chief pub- 
lisher. Meyerbeer, Verdi, Puccini, and Gounod, 
were good merchants in the disposal of their operas. 
Mozart and Schubert probably were the least tal- 
ented, commercially, of any of the great composers. 
Liszt made a fortune but spent it. Schumann ac- 
quired only a modest competency ; Tschaikowsky was 
well fixed when he died; however, on the other hand, 
Weber was not. 

Bach and Haydn supported themselves and their 
families comfortably; Mendelssohn was born 
wealthy ; Bizet had no flair for making money ; Mas- 
senet and Saint-Saéns profited hugely; Lully, Ra- 
meau, and Gluck all were well rewarded during the 
time of their popularity in Paris; Debussy had a 
wealthy wife; of American composers, Foster died 
penniless, MacDowell accumulated but little; De 
Koven, Herbert, and Sousa became rich. Foote, 
Chadwick, and Mrs. Beach earn fair returns from 
royalties and teaching. Cadman is piling up an ap- 
preciable bank account. Carpenter is in business, 
and was reputed to be rich before he took to com- 
posing as his avocation. 

Among the performers, the bump of acquisitive- 
ness always has been more highly developed than in 
the ranks of the composers. Many opera singers, 
recital artists, and conductors, succeeded in entering 
the capitalist class, especially of recent years, after 
the producing and selling of mechanical records be- 
came a great international industry. 

On the whole, the percentage of great composers 
and great reproductive artists who have died poor, is 
a remarkably small one, despite the romantic but 
erroneous tradition to the effect that the musical gift 
usually implies a lack of ability to acquire and to 
retain money. 


EUROPEAN FESTIVAL INFORMATION 

With regard to European music festivals, of which 
regular information is given in the Musical 
Courier each year with the approach of summer, 
those interested are assured of complete and correct 
information by applying to Jules Daiber. Mr. 
Daiber keeps himself informed and declares himself 
at all times ready to share his information with those 
who desire to benefit by it. His office is in the Stein- 


way Building. 
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MUSICAL COURIER 


Uhe, Hjalmar Wetterstrom, Laurin Frost, Thure Jader- 
borg, Luther Mott, Stanton Fiedler, Annie Swensson, Hag- 
bard Brase, Geneva Smith and Hildegard Lindberg. 

Students of the School of Fine Arts appeared in a recital 
of high standard representing some fine talent. 

The twenty-eighth annual Art Exhibition was 
connection with the festival under the direction of Birger 
Sandzen, head of the art department. His canvases and 
lithographs of western landscape have received marked at- 
tention in Eastern exhibits. The local exhibit is represented 
by American artists of established reputation and by a large 
collection of Mr. Sandzen’s works. These exhibits have 
promoted a higher appreciation of art in the Southwest. 
Two years ago mid-west art contests were instituted repre- 
senting the work of high schools and grades. Scholarships 
and prizes were awarded as follows: Tulsa and Pawhuska, 
Okla.; Altamont and Salina, Kans. 

Last year Dusolina Giannini made a profound impression 
in her initial recital here, and —_ in her recital this year 
she corroborated this impression and added new laurels. In- 
tensely expressive was her rendition of the aria, Vissi D’arte, 
from Tosca. The group of Italian folksongs was exquis- 
itely rendered and the applause resolved itself into an ova- 
tion. Numerous encores interspersed the program. Molly 
3ernstein played the accompaniments superbly. 

Artistically the festival was a success. President Pihl- 
blad and Jens Stensaas, who bore the brunt of the manage- 
ment, are to be commended for the splendid manner in 
which all situations were handled. 


held in 


Noted One-Armed Pianist to Visit America 


Vienna.—Arrangements have been completed for a tour 
of the United States by Paul Wittgenstein, celebrated one- 
armed pianist, under the management of Arthur Judson, 
Wittgenstein will appear with a number of the leading or- 
chestras during November and December, and will. play, 
among other concertos, the Parergon to the Symphonica 
Domestica, which was written especially for him by Richard 
Strauss. It will be the first performance the work in 
America. The tour was arranged through the Viennese im- 
presario, Georg Kugel. S. 
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MEMBERS OF 
S AT THE MUSIC CONTESTS 

Selby, Laurin Frost, Arthur Uhe (concertmaster), Hag- 
contralto), Ernst Pithlblad (President of Bethany College), 
erg, Stanton Fiedler, Geneva Smith, Thure Jaderborg 
Wallin (organist), Hjalmar Wetterstrom (director of the 
Bethany College); third row: Oscar Lofgren (dean of the 
1), George Rasely (tenor) and Luther D. Mott (bass). 


THE FACULTY OF BETHANY 
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FOREIGN NEWS IN BRIEF 











BEECHAM FOR LEEDS FESTIVAL 


Lonvon,—Plans are already being made for next year’s 
Triennial Festival at Leeds. The two conductors will be 
Sir Hugh Allen, who conducted last year with Albert 
Coates, and Sir Thomas Beecham, who will take Coates’ 
place. M. S. 

A Fascist Opera SEASON TEATRO ADRIANO 

Rome.—The large Teatro Adriano is about to begin an 
autumn lyric season under eminently fascist auspices, the 
initiative having come from the Fascist Roman Orchestral 
Syndicate. The opening opera will be Mascagni’s II Pic- 
colo Marat. With the exception of Autumnale, by Antonio 
Micucci, the repertory will be the usual one. rs 

Youncest ITALIAN Composers’ WorkKs PUBLISHED 

Kome.—Vincenzo Di Donato has completed a collection 
of works called Dorica, which comprises the works of the 
youngest composers such as Poleggi, Corti, I eragallo, Nata- 
letti, etc. The object of 
their tendencies and talents 
tor, Alberto de Santis, is about 
ber. 


this compilation is the study of 

The indefatigable Roman edi- 

to bring out the first nutn- 
Sal ag 
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season 


OPERA 

by Max 

Masson and ‘Ricou, 

The libretto, by 

George Dandin. 
3 


Monte Cario To HEAR 

Monte Carto.—A new opera 
will be produced here next by 

directors of the Paris Opéra Comique 

Marcel Belviannes, is based on Moliére’s 


d'Ollone 


AND HUBERMAN MApbE “CHAMBER 


Virt vosos” 


CASALS, FRIEDMAN 
Felix Weingartner, Pablo 
Casals, Bronislaw Huberman, Franz Schalk and all other 
prominent artists connected with «the recent Beethoven 
Festival have been awarded high decorations by many for- 
eign governments in connection with their collaboration. 
On this occasion, the Austrian government has awarded, for 
the first time, the title of “chamber virtuoso,” obliterated 
since the overthrow of the old monarchy. The artists who 
were the first to receive this title again are Ignaz Fried- 
man, Bronislaw Huberman and Pablo Casals. 3. 
Forty NEWLY PuBLISHED LETTERS Of 
VienNA.—Forty-five of Gluck’s letters have just been 
published for the first time by the Strache Verlag in Vienna. 
They are in one volume and were edited by Dr. Georg Kin- 
sky. The letters are to Franz Kruthoffer, who was private 
secretary to the Austrian ambassador in Paris at the time 
of Gluck’s visits, and with whom he formed a warm 
friendship. The letters throw much light on Gluck’s at- 
titude toward his contemporaries and the life surrounding 
him. B. 
ViENNA Has Larcest MusicaAL CHIMES 
VIENNA.—What are said to be the largest chimes in the 
world were inaugurated in the Hoher Marketplaz in Vienna 
on May 1. They were constructed by Prof. Matsch, and are 
a masterpiece of technical and artistic skill. The chimes 
strike every hour and have a long program which in- 
cludes music from the Nibelung and Hildebrand, an old 
Crusader’s song, an old minuet, a number of folksongs, 
and a piece from Haydn's Creation. Symbolic figures ap- 
pear at every performance, including Marcus Aurelius, 
Charlemagne, Walter von der Vogelweide, Rudolf of Haps- 
burg, Prince Eugene, the Empress Maria Theresa, and 
Haydn. 


VIENNA.—Ignaz_ Friedman, 


-FIVE GLUCK 


U. of Wisconsin Glee Club to Tour Europe 


M. H. Hanson has arranged to present the University of 
Wisconsin Men’s Glee Club in a limited number of con- 
certs in England, France and Germany. Prof. Swinney di- 
rects the thirty-five singers. The boys will sail from Mon- 
treal, June 24, after singing at Chicago, Cleveland, Buffalo 
and Toronto, on the way to Montreal. They will return 
to this country in time for the opening of the fall term 
of school. 
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NEWS FLASH 








London Opera Syndicate Reopens Its 
Doors 
(By radio to the Musical Courier) 


London, England.—For the fourth consecutive 
season the London Opera Syndicate reopened its 
doors tonight (May 2) before the most brilliant 
and best dressed audience since the war. The 
opera chosen was Rosenkavalier and is indicative 
of the present taste of the English operatic public. 
Bruno Walter was greeted with a prolonged ova- 
tion, terminated only by the arrival of the Princess 
Mary, which gave the signal for the National 
Anthem. This performance of London’s favorite 
opera was excellent except for the slight roughness 
of the orchestra at the beginning. Lotte Lehmann 
made a touching figure as Feldmarschallin, and 
Delia Reinhardt, a dashing Octavian, sang beauti- 
fully. Elisabeth Schumann was the same charm- 
ing and youthful Sophie as when she appeared at 
the Metropolitan in New York before the war. 
But the greatest hit was Richard Mayr’s inimitable 
impersonation of Ochs. The only Englishman 
was Browning Mummery, who was acceptable as 
The Singer. The audience included few repre- 
sentatives of the ancient aristocracy but many of 
the richest peers of recent creation, also King 
Manuel of Portugal and His Queen as well as 
many members of the Diplomatic Corps. The 
house was sold out weeks in advance of the per- 
formance. This is also the case with two addi- 
tional performances and for two Ring Cycles. May 
3 Tristan will be given under the direction of 
Robert Heger with Laubenthal in the title role, 
then the Entfuehrung aus dem Serail with Bruno 
Walter and Ivogiin and the old Munich cast. The 


financial success of the season is virtually _ 
c.-&. 








Metropolitan Opera Has Record Audience 
in Cleveland 
(By special wire to the Musical Courier) 


Cleveland, Ohio.—Cleveland’s first night of Met- 
ropolitan Grand Opera under Civic auspices saw 
an audience of 8,126 in the Public Hall gorgeously 
gowned and highly enthusiastic over the beginning 
of the five-year opera contract. Aida, which 
opened this week’s series, had a cast that included 
Ponselle, Martinelli and Claussen, all of whom 
were given floral tributes and storms of applause. 
Serafin conducted and was called to the stage by 
the appreciative listeners. Eight operas are to be 
given in six days. The attendance set a first night 
record for Cleveland, exceeding by 2,000 any pre- 
vious first night. : i 








Galli-Curci Opens Newark Festival 
(By special wire to the Musical Courier) 


Newark, N. J.—The Newark Music Festival As- 
sociation opened its thirteenth annual festival in 
the Armory on Monday evening, May 2, with a 
delightful program by the Newark Symphony Or- 
chestra and Festival Chorus. under the direction of 
C. Mortimer Wiske and with Amelita Galli-Curci 
as soloist, assisted by Manuel Berenguer, flutist, 
and Homer Samuels, pianist. For the second con- 
cert on May 3 the soloists were Lucille Chalfant, 
soprano, and Lawrence Tibbett, baritone, and in 
the final program on May 4 the artists were Kath- 
ryn Meisle, contralto, and Moriz Rosenthal, 
pianist. B. 











Saenger Artist Gives Recital in Orlando, Fla. 


Florence Braselton, who has been studying with Oscar 
Saenger both at his New York Studios and at his summer 
class in Chicago, gave a very successful recital in Orlando, 
Fla., recently. he press was unanimous in praising her 
beautiful dramatic soprano voice, and said that she proved 
herself to be an artist of rare accomplishments. She sang 
a varied program, presenting songs and arias in English, 
French, German and Italian. Miss Braselton is slated to 
give several recitals throughout Texas this spring. 


Dr. and Mrs. Frank Damrosch Return 


Dr. Frank Damrosch, director of the Institute of Musical 
Art, and Mrs. Damrosch have returned from Hayti, where 
they spent the Easter vacation and visited their daughter, 
Mrs. Tee-Van, the official artist with the Beebe expedition, 
which is conducting its explorations at present off the coast 
of Hayti. Dr. Damrosch was invited by the Haytian Gov- 
ernment to conduct the official band during his visit and 
reports an exceeding degree of talent and musicianship on 
the part of its members. 


Wilhelm Bachaus Tours South America 


Lonpon.—Wilhelm Bachaus, who had planned to spend 
a quiet summer in Italy, has had to postpone his holiday 
until after a trip to South America. He has been engaged 
to play thirty concerts, most of which will take place 
in Buenos Aires and Rio de Janeiro. The last time 
3achaus was in South America he played twenty-three 
concerts in Buenos Aires alone. He and Mrs. Bachaus 
sailed from Genoa on April 30, on the Giulio Cesare, M.S. 
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Eunice Howard in New York Recital 

Eunice Howard, pianist, is appearing in recital in Stein- 
way Hall, New York, this evening, May 5, playing a 
Beethoven sonata, a group of Chopin, and numbers by 
Daniel Gregory Mason, Albeniz, Stojowski, Eastwood Lane, 
Rubinstein, Debussy, Saint-Saéns and Paderewski. Miss 
Howard is not a newcomer to New York, one of her former 
appearances in Carnegie Hall inspiring the critic of the 


EUNICE HOWARD 


Times to state that she “displayed a firm, well balanced 
technic, freedom of movement, beautiful tone and consider- 
able fire and expression.” And according to the New York 
Herald “Miss Howard proved a most proficient pianist with 
thoroughly technical competence and digital dexterity, a very 
pleasing tone and ample expression.” Following an appear- 
ance in Dayton, the Dayton Daily News declared that “she 
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is more than an accomplished pianist and not only plays 
well but writes interestingly on musical topics,” and the 
Dayton Journal referred to her as a talented and gifted 
artist. Tiffin, Ohio, also has paid tribute to the pianist, the 
Tiffin Herald avowing that “Miss Howard in captivating 
form played the Rigoletto paraphrase of Liszt and to the 
hearty and enthusiastic applause gave as encores the Liebes- 
traum of Liszt and a concert version of Turkey in the 
Straw.” It is the opinion of the Plainfield Courier News 
that “Miss Howard brings to the concert stage a flawless 
technical equipment and a poetic and dynamic tone coloring 
throughout her work.” The same daily also noted that the 
audience displayed the warmest enthusiasm, repeatedly re 
calling her to the stage for acknowledgments of applause 


Vladimir Shavitch Sails 

Viadimir Shavitch, who closed the Syracuse Symphony 
season on April 23, sailed on April 26 on the S.S. Beren- 
garia to fulfill a number of European engagements, includ- 
ing Paris, London and Madrid. In the latter capital he 
will make his first appearance at the head of the Orquesta 
Filarmonica; his fame precedes him there through his suc 
cesses of a few seasons ago in South America. Mr. Sha- 
vitch plans to return to the United States the beginning of 
July. 


San Francisco Summer Concerts 


It is announced that, during June, July and August, ten 
symphony concerts will be given at the Civic Auditorium in 
San Francisco by the San Francisco Symphony Orchestra 
with the following conductors: Bruno Walter, Ossip Gabril 
owitsch, Willem Van Hoogstraten, Vladimir Shavitch, Al 
fred Hertz, Emil Oberhoffer and Nikolai Sokoloff 


Wittgenstein and Cooper May Go to London 

Victor Wittgenstein and Violet Kemble Cooper gave one 
of their interesting programs of poetry and music for the 
Ambassador Morning Musicale the early part of April and 
with their usual success. They have been offered an engage- 
ment in London, details of which will soon be published. 


Louise Arnoux’s Costume Recitals 


Following her successful recital at Town Hall, Louise 
Arnoux has been engaged to repeat her program in St 
Louis on May 7. The Chansons Bressanes, which proved 
so captivating and delightfully invividual, are included on 
this program. 





LOUISE DE CARRE 


CONTINUED TRIUMPHS OF YOUNG FRENCH SOPRANO 
IN SOUTHERN ITALY 


Mlle. de Carré, the young French singing-actress, has had a series of genuine 
triumphs in Southern Italy this Fall and Winter. 


The Italian press has hailed her as a 
operas. 


“A pretty Butterfly, with a beautiful voice, was the 
soprano de Carré, who knew how to combine deep feeling 
with poetic charm in presenting the sensitive figure of the 
protagonist. She made us feel the charm, love and suffer- 
ing of this most exquisite feminine character of Puccini.” 
Mattino (Naples). 


“The lovely Mile. de Carré was a marvellous Butterfly, 
graceful; perfect in the smallest details. To the charm of 
her beautiful voice, she added a truly admirable dramatic 
talent. In the last act she was impressive in the portrayal 
of the condition of the poor, abandoned, loving little thing. 
Her accents of sorrow were sincere «nd moving.” Giornale 


d’ Italia (Rome). 


“Mile. de Carré rendered with great feeling the changes 
of love, sorrow and sacrifice in the little innocent feminine 
soul. In her, Madam Butterfly, was actually made real. 
Her sweet limpid voice had moments of surprising power 
and warmth.” Fra Nicola (Cosenza). 


“ 


... a success that became a triumph for the most ex- 
cellent de Carré as Manon. And this triumph was really 
merited for the girlish soprano in the interpretation of the 
frivolous, fragile, passionate Manon used all the resources 
of her imaginative art as a diseuse; all the expressiveness 
of her elegant, aristocratic little figure, all the sweetness 
of her limpid voice, all the vocal art of her golden throat 
that knows every accent and modulation to make us feel.” 
Tribuna (Rome). 


“It can be affirmed that Manon was a real triumph for 
Mile. de Carré, the soprano. She was a delicious interpreter 
of this feminine figure: frivolous and serious in turn, 
romantic, passionate, luxury-loving, conscious of her fascina- 
tion and beauty, as when she says: ‘Perhaps Manon is less 
winning and beautiful than of yore.” Crinoca di Cosenza. 


“The soprano, Mile. de Carré, was a splendid and realistic 
Butterfly, both in voice and acting. She interpreted in 
human fashion the most subtle changes of- joy and sorrow 
and ‘colored the note-worthy phrases of Puccini’s drama 
with her mellow, colorful and telling voice.” Calabria 
Fascista. 


“The young soprano, Loyise de Carré, in the title role, 
has absolutely exceptional gifts as an artist and an unusually 
fine voice. She succeeded in holding the audience spell- 
hound as Butterfly and evoked storms of applause. 
Tribuna (Rome). 


great interpreter especially of the Puccini 


“The real triumph of the evening, however, was scored 
by Mlle. de Carré, a complete and sensitive artist, who 
besides a fascinatingly beautiful voice possesses an ex 
quisitely artistic soul. She painted the difficult portrait 


AS BUTTERFLY 


of Puccini's changeable Manon with a most impressive 
realism, now showing the seductive qualities, when changing 
quickly to the sincere, passionate note and so on through 
the whole scale of emotions, yet always keeping well within 
the picture, which was one of perfect expression.” Giornale 
d'Italia (Rome). 
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Ernest Hutcheson will again conduct master classes at 
Chautauqua, N. Y., this summer 

Elliott Schenck will have charge of the musical features of 
the Shakespeare Festival to be held at Hampden’s 
Theater on May 17 

Henry Hadley and Mrs. Hadley 
America where he will conduct 
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Quinto Maganini, twenty-nine year old composer received 
the Pulitzer award of $1,500, for the “most talented 
musician in America,” deemed so by a jury from the 
teaching staff of Columbia University and Institute of 
Musical Art. 

Charles Wakefield Cadman has begun another opera based 
on the steel industry of Pennsylvania. 

Mary Jordan is returning to the States from the Orient 
and will be under the management of Loudon Charlton. 

James Wolfe appeared at the debut concert. of the Lansing 
Orpheus Club. 

Genevieve McKenna received fine comments in the dailies 
after her New York recital: 

J. Fischer & Bros. has published four songs by Bertram 
Fox which are of unusual charm. 

Frances Nash will be the opening soloist of the Omaha 
Symphony Orchestra, on November 10 next. 

Marion Talley is being booked for a Pacific Coast tour. 

Rosa Ponselle’s fall concert tour prior to the opening of 
the Metropolitan Opera season has been filled. 

Francesco Pelosi has been engaged as general manager of 
the Pennsylvania Grand Opera Company. 

Mason & Hamlin prize at the New England Conservatory 
has been awarded to Luise Buhe. E. 

Music Week opened auspiciously. 

San Francisco’s summer orchestra concerts 
directed by well known conductors. 

Swift & Co., Male Chorus announces annual*competition. 

Pittsburgh Orchestra directors are haled into into court for 
violating Sunday Blue law. 

Lindsborg, Kans., has another successful festival. 

Arthur Judson announces the formation of a plan to 
simplify the booking of artists throughout the world. 

3ernard R. Laberge is abroad on a business trip. 

Evlyn Howard-Jones has returned to England and is 
scheduled for some recitals there this month. 

Myra Mortimer will spend her 1928-29 season abroad. 

Kurt Schindler is to hold classes in German lieder during 
May and June. 

Dayton Westminster Choir presented Bach's St. 
Matthew’s Passion this season for the first time in the 
history of Dayton. 

Florence Macbeth will appear with the Ravinia Opera Com- 
pany during the entire summer. 

Thomas Beecham and Hugh Allen have already been en- 
gaged for next year’s Festival at Leeds. 

A new Mass by Weber was given its premiere at Dresden. 

Leo Blech has been engaged as guest conductor of the Berlin 
Staatsoper for the next two seasons. 
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lower than any other first 


This beautiful hotel, with its completely fur- 
nished sleeping ‘rooms, splendidly equipped 
tile baths, and distinctive public rooms of the 
colorful Spanish Renaissance period, affords 
the musician a most artistic background. 


Rooms for One ; . 
Rooms with Shower Bath for One 
Rooms with Private Bath and Shower for One 


New York’s Newest! 


HOTEL 
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Seventh Ave. and 50th St., New York City 


One of the largest and finest hotels in the world with rates 


<All rooms have hot and cold running water, circulating ice water and Servidors 
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class hotel in the country. 


Situated in the very centre of town, within a 
short walking distance of all musical activities. 
Hotel Manger offers the unusual advantage 
of easy accessibility and select accommod- 
ations amid a quiet, dignified atmosphere, 


$3.50—$4.00 
4.50— §.00 
§.00— 6.00 


For Two . . 
For Two . < « 
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Albert Spalding was warmly received on 4’, return to 
Copenhagen. 

A fascist opera season is to be held at the Teatro Adriano 
in Rome. 

Dudley Buck has been chosen by the Minnesota State Music 
Teachers’ Association to lecture on voice at the annual 
convention to be held in Minneapolis in June. 

Werner Janssen’s new symphony has been accepted for per- 


formance by the Philadelphia Orchestra. 


Pennsylvania Opera Company Engages Pelosi 
The Pennsylvania Grand Opera’ Company has secured 
Francesco Pelosi, formerly of La Scala Opera Company, as 
general manager for the season 1927-28. Dr. Pelosi does 
not need introduction to the music world, for his achieve- 
ments in the production of grand opera in America are well 
known. Titta Ruffo and Riccardo Stracciari are among the 
prominent artists who have sung in opera under his man- 
agement during the past season. Following a performance 
of Aida, Linton Martin stated in the Philadelphia Inquirer 
that not since the days of the Hammerstein regime has a 
production been given similar to that presented under the 
capable direction of this young new impresario. Credit also 
is due Dr. Pelosi for the formation in Philadelphia of a 
grand opera choral school of over one hundred pupils. 


Yeatman Griffith Summer Vocal Master 
Classes 


Amy Baillieu, daughter of Hon. Wm. Baillieu of Mel- 
bourne, Australia, is coming to the patie Coast this sum- 
mer to attend the Yeatman Griffith master classes in Los 
Angeles, Cal., June 27 to July 27, and in Portland, Ore., 
August 3 to September 1. Miss Baillieu spent one month 
in New York last fall studying every day with this maestro. 

Word comes from L. E. Behymer, Los Angeles manager, 
and Otto Wedemeyer, personal representative, of Port- 
land, Ore., that enrollments have come in from teachers, 
singers, and students from all over the country. This will 
be Yeatman Griffith’s fifth consecutive summer season on 
the Pacific Coast. 


Stadium Concerts 


Mrs. Charles S. Guggenheimer chairman of the Lewisohn 
Stadium concerts, has announced that the tenth season of 
the Stadium concerts will begin on July 6 and continue for 
eight weeks with concerts nightly. The conductors will be 
Willem Van Hoogstraten, conductor of the Portland Sym- 
phony Orchestra; Frederick Stock, conductor of the Chicago 
Symphony Orchestra, and Pierre Monteux, formerly con- 
ductor at the Metropolitan Opera Company and of the Bos- 
ton Symphony Orchestra. The Philharmonic Orchestra has 
been re-engaged to play at all concerts. Many novelties and 
special features will be presented in the course of the eight 
weeks. 


Mrs. John P. Morgan Dead 


Mrs. John Paul Morgan died recently at Glendale, Mass., 
at the age of eighty-two years. She was the mother of 
the late Geraldine Morgan-Roeder, well known violinist, 
and also of Theodora Morgan Stevens, violinist and teacher 
of Atlanta, Ga. During her life, with her four musical 
children in Europe, she became well known as translator 
into English of songs by Grieg, Rubinstein, Brahms, Hoff- 
mann and others; her husband, John P: Morgan, was trans- 
lator of Richter’s Harmony, the standard authority two 
decades ago. 


Radiogram Tells of Enesco’s Success 


A radiogram received by the Loudon Charlton Manage- 
ment from Boquel in Paris announces “triumphant success 
Enesco in Beethoven concerto with Societe des Concerts du 
Conservatoire.” Mr. Enesco will return to this country for 
the season 1927-28 making this his fifth American visit and 
his second Coast to Coast tour. 


PARIS STUDIOS 


BYRNE STUDIOS for Opera, Oratorio, Concert 
gave 20 Operas in France during past season. 
Complete staff of instructors 
JOHN FRANCIS BYRNE, Director 
(Recommended by Jean de Reszke) 

157 Foubourg, St. Honore, Paris 


JOHN HEATH 


PIANIST 


Studio, 45 rue des Phebe PARIS, May until J 
Villa Martine, Beaulieu sur Mer. France, January until May 
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MAURICE H. GOLDBLATT, 

one of the teachers of violin on the faculty of the Chicago 
Musical College, received the following cablegram very re- 
cently: “Minister Herriot honored you yesterday, conferring 
on you decoration Officer of Public Instruction of France 
in recognition of your great work as expert and critic of art. 
My heartiest congratulations. (Signed) Pascale Bonetti.” 
Mr. Goldblatt has not only made a reputation for himself 
as a violinist and teacher, but he is also one of the best 
known experts and critics of the art world. He is rec 4 pod 
as a real authority in judging paintings, both old and nev 


ROSA LOW, 


soprano, snapped at Atlantic City, where she recently sang 
at the Haddon Hall series of concerts under the maw 
ment of R. E. Johnston. The Boardwalk Illustrated k 
referred to Mme. Low in the following manner: “Lovely 
singer, who made a real sensation in her appearance at the 
March Musicales in Vernon Room of Haddon Hall.” 
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CHARLES MARTIN LOEFFLER VISITS CURTIS 


INSTITUTE. 
The distinction of being instructed by a composer in the 
exact method necessary to produce the effects he intended, 
fell to the lot of four students at the Curtis Institute of 
Music who are members of one of numerous classe 
semble instructed by Lows Bailly, professor of 
the school. On the occasion when one of Mr. Loeffler’s 
compositions was played by the Philadelphia Orchestra he 
visited Mr. Bailly at the Curtis Institute of Music. It hap- 
pened that on that afternoon a rehearsal was scheduled of a 
composition by Mr. Loeffler, Music for Four Stringed In- 
struments. He went therefore to Mr. Bailly’s apartment 
on Rittenhouse Square to listen and to instruct. The photo- 
graph shows (standing in the rear, from left to right) 
Louis Bailly, C. M. Loeffler and Paull Ferguson. Seated, 
from left to right, are John Richardson, Judith Poska and 
David Freed. 


EDGAR SCHOFIELD, 
who, in addition to his duties as baritone soloist at the 
First Presbyterian Church, New York, has been directing 
the choir for the past three months owing to the illness of 
Dr. William C. Carl. On Palm Sunday, immediately after 
directing a performance of Stainer’s Crucifixion, and also 
singing the principal baritone parts, Mr. Schofield left by 
the midnight train for Pittsburgh, where he sang the fol- 
lowing morning at eleven o'clock with the Century Club. 
He left that same night for Plainfield, N. J., where he 
appeared under the auspices of the Concert Society. 


The photograph reproduced here, 
which should prove of interest to 
many old timers, was presented 
to the Musica Courter by 
Oscar Seagle, De Reszke’s one- 
time pupil and, for a few years 
prior to the great tenor’s death, 
his associate in the De-Reszke- 
Seagle Schoolat Nice. Mr. Seagle 
opens his own colony at Schroon 
Lake in the Adirondacks on May 
15. The season promises to be a 
particularly brilliant one. The 
new roads around the Schroon 
district will attract many people 
to that district. The theater on 
the lake pier will be finished this 
spring and a numbe r of entertain- 
ments will be given there. Early 
in August a music festival will be 
presented. In this historic photo- 
graph of the de Resske brothers 
and frie nds taken at Mont Dore, 

Jean's favorite French watering 
place in the Auvergne in 1906, 
are pictured the following: 
(Sitting, from left to right) 
Mme. de Lys, F. Mario Guarda- 
bassi (pupil of Jean), Mme. Jean 
de Reszke, Jean de Reszke, Mme. 
Adelina Patti, Amherst Webber 
(coach for Jean's pupils); 
(standing) Baron Cederstrim 
(husband of Patti), young Jean 
de Reszke (afterwards killed in 
the war) and Edouard de Reszke. 
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NELSON SNOW AND CHARLES COLUMBUS 
Among the talented new students at the Esperanza Garri 
Studios this season are baritones, 

Charles Columbus. These two young 

dancers in Irving Berlin's Music Box ] 

C. B. Dillingham’s production of Oh Please. Mn rarrigue 
discovered their singing voices, and as a result they have 
been serious vocal students since the first of this year 
Although under a three year contract with C. B. Dillingham, 
he released them from ihe road tour of Oh Please in order 
that they might continue their vocal work with Mme. Gar 
rigue. They are to appear in singing roles in a new produc 
tion this coming fall in New York. The accompanyi 
photograph gives an idea of their striking persona f 
both are cultured gentlemen from. distinguished families 
Mr. Columbus is a descendant of the discoverer of America 
and comes justly by a real Italian throat. Mme. Garrique 
predicts a notable future for both artists. She states that 
they are very talented, have already acquired expert danci 
art, and know how to study. (Photo by Raymor, Ch 
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CLANCY, 


tenor of the Fi 
Avenue Pres 
tan Church and 
Temple Emanu-kl, 
New York, who ts 
having an unusu 
ally lusy spring 
season, lis en 
gagements include 
the Spartanburg, 
S. C., Music Fes 
tival in May, and 
appearances with 
the Hartford 
Choral Society, in 
feolian Hall and 
n Hall (New 
York), at the New 
York People’s 
5 ymphon v Con 
certs, with the 
Orange Choral 
Society, Mt. Ver 


non Glee Club, 





al 

Manor 

; with the 

Greenwich Choral Society, on the New Bedford Teachers’ 

Course, etc. Mr. Clancy will make a yuthern tour in 
Vovember incidental to a recital at Flora Macdonald Col 
je, and bookings now being negotiated in Georgia, Florida, 

Tennessee, North Carolina, South Carolina and Virginia 

Mr. Clancy is under the management of Walter Anderson 
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FREDERIC TILLOTSON, 
Boston pianist, who was heard in Jordan 
at a benefit concert for the MacDowell | 
boro, N. H. Mr. Tillotson is bringing h 
close with a number of re-engagements 
dentally, has joined the ranks of th 
taken over the management of 
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ARTISTS EVERYWHERE 











James A. Barr appeared recently at the City Club in 
Washington, D. C., the program for the concert being 
broadcast through WMAL. Mr. Barr sang a group of 
songs by John Prindle Scott, accompanied at the piano by 
the composer. According to the Washington Star critic, 
‘The voung Washington tenor sang four of Mr. Scott’s 
songs especially well, Mr. Barr has an unusually vibrant, 
colorful quality of voice with much resonance of tone; his 
diction is excellent, and he sings as though he thoroughly 
enjoyed doing so. 

Ernesto Berimen, pianist and pedagogue, will teach 
at the La Forge-Bertiimen Studios in New York during the 
months of June, July and August. Mr. Berimen will sail 
for France and Germany on September 1 for a five weeks’ 
rest and vacation. 

Richard Crooks, tenor, was scheduled to appear with 
the Minneapolis Symphony under Henri Verbrugghen 
during the month of April, in Minneapolis. An unusual 
feature of the program was the inclusion of an American 
ballad, Frederick Vanderpool’s Can It Be Love, of which 
Mr. Crooks is also to make a Victor record. 

Madge Daniell, one of New York City’s prominent 
vocal teachers recently wrote M. Witmark & Sons: “I have 
been very successful with your splendid class of songs. 
Now I use them in my teaching. My pupil, Harold Hen- 
nessey, programmed Dear Heart, What Might Have Been, 
at a Commodore Hotel recital, and said it was the best-liked 
number he sang. You are publishing a wonderful class of 
ballads, and | am always happy to use all the songs you 
send me in my teaching.’ 

Angel Agnes Donchian’s thirty-three oratorios include 
not only Messiah, Elijah, Stabat Mater and 
Redemption, but lesser known but standard ones by 
Mendelssohn, Gounod, Parker, Gaul, Maunder, Ham 
mond, Hiller and = 

Amy Ellerman “Has been compared to Schumann- 
Heink in the rich qu ralit ty of her voice, and her appearance 
in this city was a real musical treat; the auditorium was 
filled with an appreciative audience” said the Norristown 
limes-Herald of March 7; she was the guest for the week- 
end at the home of Mrs. Benjamin F. Evans, and was heard 
in a short recital of songs, Station WJZ, on March 29, 
through the courtesy of the National Broadcasting Company. 

Georges Enesco, Rumanian violinist and composer, 
has already an extensive itinerary mapped out for him upon 
his return to America next season. It will include his sec- 
om visit to the Pacific Coast where he met with such suc- 
cess on his first visit during 1924-25. Mr. Enesco was 
introduced to America in a concert of the Philadelphia 
Orchestra in 1922, and has returned each season with the 
exception of the one just past, which he spent concertizing 
in Kurope. 

Carl Fiqué’s comic opera in two acts, Castles in the 
Air, was performed by the Cosmopolitan Opera Players at 
Knickerbocker Field Club, Brooklyn, April 7; in the cast 
Katherine Noack (Mrs. Fiqué), Eugenie Lahm, 
Bishop, Gertrude Neal, Harry Bluemer, Mathilde 
Radiauer, Bernard S. Rertway, a group of eight stage 
beauties, also Gunnar D. Freden, Robert W. Bruce and 
Claude W. Angel; Audrey Wrede gave recitations, the 
composer conducted, and dancing followed. 

Rudolf Laubenthal, tenor of the Metropolitan Opera 
Company, sailed for Europe recently to appear at Covent 
Garden, London, in all the Wagnerian performances under 
the direction of Bruno Walter. Mr. Laubenthal has just 
completed his most successful season in the four years since 
he came to this country. He will return early next fall and 
eo to California to sing in the San Francisco and 
Angeles Opera companies’ performances of Tristam. 

Frances Macmillen’s recent performance in Mt. 
non, Ohio, was an exam] le of the success which the distin 
guished American violinist has achieved during the past 
which has been a winter of continuous recital and 
concert appearances. “Macmillen offered a program of 
music which clearly demonstrated that he is master of the 
art's most formidable difficulties and was able to play with 
the most extended cantos of sustained melody. 
bility to bring to the 
wonders of the 


Ver- 


Creation, 
also 


1, Costa, 


were 


Eugene 


Los 


Ver- 


season, 


pertect beauty 
The proof of his skill, his marvelous a 
most mystic tones, was one of the 
This was written by the critic of the Mt. 


ear the 
evening.” 
non Banner. 
Lambert Murphy, it is interesting to note, might have 
begun his career as a violinist. Perhaps it is his command 
f the violin that helps him to sing with such a pure legato 
and to phrase a passage with a fluency seldom obtained 
except through a stringed instrument. It is Mr. Murphy’s 
belief that the musician who has command of but one 
branch of his art will always be limited in his work. He 
also believes that every artist should be interested in other 
pursuits. This is why he is so good a companion for those 
occupied along different lines from his own. He can talk 


MUSICAL COURIER 


books with the litterateur, politics with the politicians, and 
even archeology with the specialist along that line. 

George Perkins Raymond, tenor, and Marie Miller, 
harpist, have been booked by their manager, Annie Fried- 
berg, for a joint recital at Bowling Green, Ky., in October, 
when they will open the all Star Concert Course in that 
city. This date will be the beginning of a joint recital 
tour of two weeks in Kentucky and West Virginia. 

Mabel Ritch, contralto, includes the following among 
the engagements she has fulfilled this season: Newark, N.ds 
soloist with the Orpheus Club; Brooklyn, N. Y.; New 
London, Conn., Hartford, Conn., soloist with the Hartford 
Oratorio Society ; Bridgeport, Conn., Country Club; At- 
lantic City, N. Ow recital with Gigli; Bridgeport, Conn., 
soloist with the Bridgeport Oratorio Society. On May 20 
Miss Ritch wilf sing in Staten Island, and on May 24 she 
will be heard in Carmen in concert form at Norwalk, Conn. 

Henry F. Siebert and his choir gave The Crucifixion 
at Holy Trinity Lutheran Church, New York, on Palm 
Sunday, the soloists being Olive Marshall, Neira Riegger, 
Herman Horn and Donald Pirnie; it was broadcast over 
station WGL. 

Louise Stallings, soprano, sang several solos at the 
wedding of Narcissa Vanderlip and Julian Street, Jr., at 
the New Church in New York on Monday afternoon, April 
26. On May 10 Miss Stallings will be soloist with the 
Men’s Glee Club in Nutley, N. J., under the baton of Frank 
Kasschau, and on June 7 she will appear in recital at Swarth- 
more, J., accompanied at the piano by Marion Carley. 
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Pauline Turso, dramatic soprano (pupil of Avitabile), 
made her operatic debut, April 23, in Knights of Columbus 
auditorium, New York, singing Santuzza (Cavalleria 
Rusticana). She achieved fine success, her splendid voice and 
personal attractiveness winning the audience. 

Baroness von Klenner left New York April 17, bound 
for the Women’s Federation meeting in Chicago. Return- 
in via Buffalo she is stopping over as guest of a prominent 
club woman. Already her summer session for vocal students, 
at Point Chautauqua, has brought many applications. 

Claude Warford’s studio has supplied the following 
singers for prominent churches of New York and vicinity: 
Theodore Jones, tenor, and Florence Otis, soprano, for 
University Heights Presbyterian Church; William Hain, 
tenor, New York Avenue Methodist Church, Brooklyn; 
Joseph Kayser, baritone, Cathedral of the Incarnation, 
Garden City, L. I.; Francis German, baritone, and Marion 
Callan, soprano, Fordham Manor Reformed Church; Mar- 
jory Lauer, soprano, First Presbyterian Church, Orange, 
N. J., and Bill Campbell, tenor, Methodist Episcopal Church, 
Mamaroneck, N. Y. Twenty Warford pupils presented an 
Operatic Revue at the Bronx Women’s Club on April 20; 
two more revue performances are scheduled before Mr. 
Warford sails for France on May 14. His summer session 
opens in Paris on June 15. 

Emanuel Zetlin, violinist, who gave two successful re- 
citals this season besides appearing with Carl Flesch, Louis 
Bailly and Felix Salmond as a member of the Curtis Quar- 
tet, will give a sonata recital with Frank Sheridan, pianist, 
on Sunday afternoon, May 8, at Town Hall, New York. 
The program will consist of works by Brahms, Mozart and 
Respighi. 


Katherine Palmer Sings in Westfield 


Palmer, soprano, is successful as soloist with 
choral societies. In addition to the numerous engagements 
already filled, she added a late season date in Westfield, 
N. J., May 3, with the Westfield Glee Club. 


Katherine 
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Vocal 
(J. Fischer & Bro., New York) 

Four songs by J. Bertram Fox.—They are as follows: 
Wonder, to words by Charles Hanson Towne; O Inex- 
pressible As Sweet, to words by G. E. Woodberry; Fall- 
ing Snow, by Amy Lowell; Starlight, by H. van Dyke; 
and Strings in the Earth, by James Joyce. All of them 
are beautiful songs, and some of them seem to this 
reviewer to be of quite unusual charm. Especially ex- 
pressive is Falling Snow, which is full of atmosphere 
such as anyone who loves snow and cold and the out- 
of-doors will particularly enjoy; and indeed it is so at- 
mospheric that it will make the hot-house plant shiver. 
In Strings in the Earth there is a harp effect that is ex- 
quisite and some inharmonic modulations that show 
more than usual skill in construction. 

Traditional Airs newly harmonized by Deems Taylor. 
—There is a long list of these airs, some fifteen of them, 
on the cover of the music, which is a Mayday Carol, a 
folk-song of Essex. After the success that Taylor had 
with the use of a folk-song of Devon in the first act of 
his opera, no commendation on the part of the reviewer 
is necessary. Everybody who is familiar with music in 
America today knows that Deems Taylor can do it, and 
he has accomplished it again in this charming Mayday 
carol. 

Four part songs by J. W. Clokey.—They are: How 
Summer Came (S. S. A.), Pretense (mixed voices), 
Arab Song (men’s voices), The Storke (S. A. T. B.). 
The last named song is a Christmas carol set to verses 
found in Yorkshire on the fly-leaf of a sixteenth century 
prayer book. The composer has put a very ancient- 
sounding tune to these verses with some fine contra- 
puntal writing in the voice parts. How Summer Came 
is an extended work to verses by Clara Louise Kessler. 
The time of performance is eleven minutes, and orches- 
tral parts may be rented from the publishers. The 
music is decidedly effective and very cleverly thought out 
line for line to express the meaning of the text. The 
song called Pretense, to words by George Ellison, is the 
same as has already been set by Frank V. Van Der 
Stucken as a chorus for women’s voices. *Mr. Clokey 
has used a somewhat different device for the tick-tock, 
and the effect is sure to be amusing. The Arab Song 
for men’s voices is a splendidly vigorous setting of a 
poem by Thomas Moore. The composer has taken a 
vigorous, short musical figure as the basis of his work 
and has used it with many variations as an exceedingly 
successful device for the attainment of continuity and 
cohesion. 


Comments on McKenna’s New York Recital 


Genevieve McKenna, soprano, who made her formal debut 
in New York at Aeolian Hall on April 20, received ex- 
cellent criticisms in the dailies the next day. According to 
the World, her assured manner and the competent way in 
which she handled her voice indicated she had had more 
experience than most of the newcomers heard recently. 
The same paper also stated that her voice is of light, silvery 
quality, well rounded. Miss McKenna, said the Times, has 
a voice of considerable power, she sang with assurance, and 
her interpretations showed musical intelligence, sense of line 
and phrase. The Herald-Tribune declared that Miss Mc- 
Kenna is evidently a singer of experience, possessing a voice 
of exceptionally fine tone, tractable, naturally placed, modu- 
lated with intelligence and skill, and the American noted 
that she made a successful plea for excellent singing of 
soprano songs and that her musicianship was a tribute to 
her diligence and to her tutors. The critic of the Sun 
observed that Miss McKenna proved to be an, exceptionally 
good singer, that she has a well placed voice, and her in- 
terpretations showed the experience and knowledge of a 
routine singer. The World referred to her voice as being 
fresh and agreeable. Although this was the soprano’s 
formal debut in the metropolis she already had won recog- 
nition as a church soloist and as soloist, with various organ- 
izations. 


Heavy Bookings for the Chamlees 


The concerts of Mario Chamlee, tenor of the Metropolitan 
Opera Company, which closed with the St. Sulpice scene 
from Manon with the assistance of Ruth Miller Chamlee as 
Manon, have been so successful that engagements have 
already resulted in the following cities for next season: St. 
Louis, Louisville, Columbus, Dayton, Saginaw, Lansing, 
Williamsport, Hartford, Savannah, Summit, Pontiac and 
Lima. 
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BOSTON 





Fox ScHoot CONCERT 
A program of unusual variety and interest was given 
April 5, at the Felix Fox School on Marlboro Street. 
Assisting an orchestra led with tine skill and taste by 
kelix box, were Dorotny George, mezzo-soprano from 
the studio of Arthur Wilson, with her accompanist, Regi- 
nald Boardman, and two artist-pupils of Mr. Fox who 
are making their mark in the musical world hereabouts— 
James Gray and Harrison Potter. The program opened 
with the piano concerto in A major by Liszt, Mr. Gray 
playing the solo part in a manner to reflect credit on his 
justly celebrated teacher. Then followed a group of 
French songs from Duparc, Debussy, Chausson and Cha- 
brier, rendered with fine musical perception and sympa- 
thetic understanding by Miss George. Liszt’s exacting 
piano concerto in Lk flat major brought the program to a 
brilliant close, with Mr. Potter as soloist disclosing again 
those admirable qualities as virtuoso and musician that 
have already won him high rank among the younger 
pianists. 
MoIsEIWITSCH 
Benno Moiseiwitsch, pianist, gave one of the outstand- 
ing recitals of the season on April 6, in Jordan Halil. He 
played Bach’s fantasy and fugue in G minor, arranged by 
Liszt; the sonata in B minor of Chopin; Liszt’s B minor 
sonata and lighter pieces by Ravel, Debussy, Stravinsky, 
Ibert and Rachmaninoff. Mr. Moiseiwitsch gave fresh 
proof that he is indeed one of the great pianists of to-day. 
His brilliant technic and the variety of his tone are not 
used for display but for the creation of music. His inter- 
pretations are. invariably marked by a breadth of con- 
ge which contributes unusual conviction to his playing. 
The large audience seemed to favor particularly the Stra- 
vinsky Study which the pianist had to repeat. There 
were also numerous additions made necessary by the en- 
thusiasm of his audience. 
MARIE OLIVER 
Marie Oiiver, soprano, very competentiy assisted by 
Jessie Fleming Vose, accompanist, gave a recital, April 
>, in Repertory Hall. Miss Oliver was heard in a well- 
diversified program comprising four songs by Wolf-Fer- 
rari labelled Kespetti, and pieces from Griffes, Henschel, 
keger, Brahms, Grant-Schaeffer. Paladlihe, Saint- Saéns, 
Fourdrain, Ross, Russell, Cox and Olmstead. Miss Oliver 
revealed a_ light, pleasant voice of good range and ex- 
cellent diction, especially in English songs. As an inter- 
preter her imagination occasionally outstrips her present 
technic, although she is very effective in songs of gentle 
sentiment. Miss Oliver’s audience recalled her warmly. 
BrAILOWSKY 
Alexander Brailowsky, pianist, returned to Boston for 
a second concert on April 4, in Jordan Hall. Busoni’s 
transcription of Bach’s Chaconne, the ever-welcome Car- 
nival of Schumann, and pieces by Chopin, Liszt, Scriabin 
and Rachmaninoff gave him abundant opportunity to dem- 
onstrate again his command of technic and tone and the 
romantic imagination that he brings to his music. His 
audience, as usual, was stirred to vigorous applause. 
AuicE ALLEN Drayton 
Alice Allen Drayton, pianist, gave a recital, April 7, 
in Repertory Hall. Miss Drayton showed a praiseworthy 
technic and unusually fine musicianship in an interesting 
program that included pieces by Rameau, Johns, Scarlatti, 
Liszt, Brahms, Debussy, Scott, Ireland and Rachmani- 
noff. She enjoyed a well-merited success. 
Harry HuGHEs 
Harry Hughes, baritone, ably assisted by Reginald Board- 
man, accompanist, gave a recital, March 31, in Jordan 
Hall. Mr. Hughes was heard in an unconventional pro- 
gram comprising old airs by Bononcini, Vivaldi and Mo- 
zart; German lieder from Schumann and Strauss, and 
pieces by Borresen, Toye, Dvorak, Heise, Griffes, Moeran, 
Anson and Tschaikowsky. Mr. Hughes disclosed a reso- 
nant voice of fine quality especially in the lower register, 
and commendable vocal skill. His singing is marked, 
moreover, by excellent diction, musical intelligence and 
imagination as an interpreter. He was well received by a 
friendly audience. 
Ear SPICER 
Earl Spicer, baritone, gave a recital, April 6, in Steinert 
Hall. Mr. Spicer was heard in songs by Peri, Carrissimi, 
Williams, Bach, Cornelius, Liszt, E. Wolff, F. Bridge, 
Dear, Clay, Stanford, and six folk songs. Mr. Spicer made 
an exceedingly favorable impression, thanks to a _ rich, 
warm voice, uncommonly clear diction and characterizing 
power of no mean order. There is a certain warmth 
and vigor about his singing which makes him a highly 
convincing interpreter. The audience was quick to recog- 
nize in him a singer who gives unusual pleasure. Henry 
Levine, who accompanied at short notice, was splendid. 
Joun McCormack 
John McCormack gave his last concert of the season 
on Sunday afternoon, April 10, in Symphony Hall. He 
was assisted by Edwin Schneider, his admirable accom- 
panist, and Jean Bedetti, the excellent first cellist of the 
3oston Symphony Orchestra. Mr. McCormack’s program 
included an old German love song, an air of Handel's, 
pieces by Franck, Bantock, Donaudy, Elgar, Dunn, Quilter, 
Seaver, Schneider and the customary group of Irish Folk 
Songs. It is late in the day to enlarge on Mr. McCor- 
mack’s art or to analyze in erudite fashion the qualities 
that have endeared him to an adoring public. Suffice to say 
that Mr. McCormack’s unfailing taste as musician and 
interpreter, combined with his communicative ardor, en- 
able him to glorify whatever he sings. An audience which 
completely filled the hall recalled him many times. J. C 


Music Week at Dayton, Ohio 


Dayton Music Week Committee paid tribute to the Day- 
ton Westminster Choir by requesting that organization to 
open Music Week on May 2 at noon, by singing at Keith 
Theatre, and to close the week's proceedings, May 7, at 
the Patterson Auditorium of the National Cash Register 
Company. 
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LOS ANGELES, CAL. 
ANGELES, Cat.—The 


Philharmonic 
Auditorium, 


thirteenth pair of symphony 
Orchestra were given at the 
Emil Oberhoffer 


Los 
concerts by the 
Vhilharmoni 
The program opened with Reger’s Ballet Suite, op. 130, 
played for the urst time at these concerts. Ilya Bronson, 
cellist, and Henri de Busscher, oboist, had a charming con 
versational bit which was an outstanding light in the attrac- 
tive composition which was well scored and pleasing in 
rhythm but not very deep. They also scored in the Brahms 
symphony, No. 4, which was the chief offering of the pro- 
gram [his was put at the end of the program and 
showed Oberhoffer at his best. While he has not yet had 
time to impress his own personality upon the orchestra, 
yet that magnificent organization responded to his baton 
as a delicate instrument under the hand of a master. The 
other number was Ravel's Serenade of a Jester, 
ilso played for the first time at these concerts. It startled 
and tascinated with its unusual orchestration, bringing a 
storm of applause. Mr. Oberhoffer, saying that it was a 
composition that needed to be heard twice to be understood, 
broke the symphony rule of “no encores” and played it 
again Frederick Moritz was especially effective in the 
contra-bassoon part. As a composition it seemed somewhat 
superficial but nevertheless gripping. The soloist of the 
evening was Charles Hackett, tenor of the Metropolitan 
Opera Company, who triumphed in his two numbers, O 
Paradiso, from Meyerbeer’s L’Africaine, and Puccini's 
Che Gelida Manina, from La Boheme. His voice is power- 
ful, wide in range, beautifully free and well used, and he 
sings intelligently. 

the Sunday afternoon popular concert by the Philhar- 
monic Orchestra, conducted by Emil Oberhoffer, had a local 
pianist, Paloma Schramm-Baruch, as playing the 
Grieg concerto in A minor. This charming artist has been 
in retirement for some years, which has served to ripen 
her powers. She possesses a rich, warm tone, good rhythm 
and a fine Her reception left no doubt as 
to her artistry, being of the virtuoso order. Conductor 
Oberhoffer gave a great interpretation of the Franck sym- 
phony, also the Liszt Rhapsody No. 2. The Chadwick tone 
poem was welcomed with enthusiasm 

The Elshuco Trio presented a fine 
music before a large audience at the Philharmonic 
torium, offering trios by Brahms, Jean Baptiste 
Paul Juon he trio showed its virtuosity 
the Brahms number, and particularly in the 
Adagi 

The Persinger Quartet of Santa Barbara gave its third 
program at the Beaux Arts Auditorium before a large audi- 
ence. This organization of artists is unexcelled in its presen 
tation of chamber music They played the Beethoven 
quartet in E flat minor, op. 74, the Debussy quartet in G 
minor, op. 10, a scherzo by Cesar Franck, a sixteenth cen 
tury novelty, La Romanesca, and an engaging hornpipe by 
Wallace Sabin of San Francisco 

L.. E. Behymer presented Rosamond Johnson, pianist and 
baritone, and Taylor Gordon, tenor, in a program of negro 

large audience at the Philharmonic 


orchestral 


soloist, 


sense of values. 


chamber 
Audi- 
Loeillet and 
es] pecially in 
Sx he rzo and 


program ot 


spirituals before a 
Auditorium. 

The Woman’s Symphony Orchestra directed by 
Schoenefeld gave its final concert of the season at the 
harmonic Auditorium. Marjorie Dodge, soprano, was solo 
ist The program was as_ follows Overture, Fingal’s 
Cave, Mendelssohn suite Characteristique ior String Or 
chestra, Sc! Recitative and Aria from Der Frei 
schuetz, Marjorie Dodge; and symphony in D 
major (Haffner), by Mozart 

The Philharmonic Quartet, comprised of 
from the Philharr Orchestra 
in the 


Henry 
Phil 


weneteld’s 


Veber. 


four artists 
gave the second program 
City Library. These pro 
grams are free t public and are given to foster inter- 
est im Jeethoven C minor quartet 
opened the considered in phrasing and 
rhythm, and was especially pleasing in the minuet. There 
were also Grainger’s Molly on the Shore, Chadwick’s D 
minor quartet and Frank Bridges’ Melody, which 
gave the cello of Ilya Bronson and the viol Emil Ferir 
prominence 

re Woman's Orchestra, under 
vided a program for the Friday Morning 
day Morning Club Theater The chief 
were the Beethoven Symphony | 


by the conductor The 


lecture the new 


chamber 1 Phe 
1" 


recita Was well 


Irish 
a ol 
Henry Schoenefeld, 
Club in the Fri- 
points of interest 
and two compositions 
Sarabande for oboe and 
strings, was particularly plaintive and tuneful Ethel 
Averill charmed with the beauty of her tone as she played 
the oboe solo The second serenade for flute and 
strings, the solo Helen Mead. It was a 
frilly accompaniment and was 

Arabesque No. 1 in A major 
irt’s Magic Flute, which opened 
Slavonic dances by Dvorak, com 


pre )- 


first, a 


Was a 
being played by 
little fancy with a 


very charming Del 


pizzicato 
MISSY'S 
given Moz 
the program, and two 


gram 


Was smoothly 


pleted the pro 

The Pro Musica chapter of Los Angeles, 
recently Mrs ] J { 
Mrs. Leland, Atherton Irish as first vice president and 
Calvert Wilson as secretary and treasurer. Musical 


positions should be sent to a committee composed of 


which has been 
arter as president, 
Mrs 
com- 
Arthur 


established has 


conducting. 


MUSICAL COURIER 


Farwell, Arthur Alexander, and Dane Rudhyer and ar- 
rangements will be made for the production of the most 
worthy. At a recent program Eugene Goossens lectured. 
Winifred Hook, pianist, and Vernice Brand, contralto, 
were also on the program. 

Dusolina Giannini, soprano, brought to the Philharmonic 
Auditorium by L. E. Behymer, sang before a full house 
and created a veritable sensation. Her voice is a high so- 
prano with the warmth of coloring associated with a con- 
tralto register. Her personality is delightful and her 
musical intelligence and emotional nature well balanced. 
Handel, Mozart and Donaudy were authoritatively given. 
Gretchaninoff’s Over the Steppe, Resphighi’s Stornellatrice, 
Puccini’s Vissi d’arte all scored. The English group and 
the Italian and Spanish folk songs were sung delightfully. 
Molly Bernstein made a capable accompanist, playing with- 
out notes and following the singer’s moods. 

L. E. Behymer brought Efrem Zimbalist, violinist, to the 
Philharmonic Auditorium, where he played to a sold-out 
house. He gave two sonatas, the Brahms D minor, and 
one by Reger for the violin unaccompanied. Five lesser 
numbers completed the program. A Havanaise by Saint- 
Saens, and Zimbalist’s own improvisation on a Japanese 
theme were delightful. Tschaikowsky’s Andante Canta- 
bile was a high light of perfection. Emanuel Bay proved 
an unusually good accompanist. 

The Zoellner Quartet gave the last of its season’s recitals 
in the Biltmore Music Room. 

Jules Lepske, violinist of the Philharmonic Orchestra, 
who has been in the Glendale Sanatorium for nearly two 
years, is said to be recovering. He gave a program from 
his wheel chair for his fellow patients and friends. He 
played several Kreisler numbers, a Chopin number and the 
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Maria, in memory of Walter 
Henry Rothwell. Claire Mellonino played his accompani- 
ments on the piano, and some Leotta Lepske, wife 
f Jules, sang several numbers including a song My Heart 
Is a Haven, by Irving Steindel of the sanitarium, who ar- 
ranged the program. A purse was presented to Lepske by 
the inmates of the sanatorium after the program. 

Frances Berkova, violinist, who won such signal honors 
in Europe and who is a native of Los Angeles, has left for 
the East where she will arrange for a tour of the Eastern 
States and England. 

The Los Angeles Philharmonic Orchestra prize of $1,000 
for the best symphonic poem in a national contest has been 
awarded to Homer Grim of Cincinnati. 

The distinguished composer and lecturer, Dane Rudhyar 
was scheduled to give a series of lecture recitals at the 
Beaux Arts Auditorium beginning April 22. The subject 

The Old and New Music. 
pianist, had two pupils win first 
Eisteddfod-Matilda Incao and 


Schubert-Wilhelmj Ave 


solos. 


prizes 
Marie 


Tronitz, 
Angeles 


Fhilip 
in the 
Julius. 


Los 
Enrico Tramonti, harpist of the Chicago Orchestra, will 
come to Los Angeles in May to hold a master class. 

Frank Egan, producer, theater owner, and head of the 
Egan School, died of a blood clot on the brain. 
complimentary 
Southern Cali- 


Orchestra gave a 
University of 


The Philharmonic 
Beethoven concert at the 
fornia. 
and Merle Armitage, managers of 
Opera Company, have announced 
has been engaged as ballet master 


Leslie Smith 
the Los Angeles Civic 
that Serge Oukrainsky 
for the coming 

The Wa-wan Club featured California composers at its 
last meeting. 


George 


season. 


The -Huntington Park students have chosen Cadman’s 
Lelswala to be presented by the glee clubs. 

Roper, pupil of Ernest Belcher, has a contract be- 
August 1 to star at the Admiral's Palace in Berlin. 


BE 


June 
ginning 
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SAN FRANCISCO, CAL. 


San Francisco, Cavt.—Under Giulio Silva, head of 
the vocal department of the San Francisco Conservatory, 
a performance of Pergolesi’s seldom heard setting of the 
Stabat Mater was heard in Trinity Episcopal Church. The 
were Rena Lazelle, soprano, and Eveline Frank, 
contralto, while the students of the vocal department of 
the Conservatory formed the chorus. The orchestra was 
composed of the California String Quartet of the San 
Francisco Conservatory of Music and students of the string 
department. Margaret Bradley Elliott was at the organ. 

According to Chester Rosekrans, executive director of 
the Music Week Committee, San Francisco’s annual music 
is being celebrated from May 1 to 7. Many interesting plans 
and various programs are being presented for this seventh 
annual music week. 

Announcement is made by Edward F. Moffatt, secretary- 
treasurer of the San Francisco Opera Association, of the 
closing of a contract with Fritz Kraencke, one of the out- 
standing theatrical and ope ratic scenic artists of Europe, to 
paint the mammoth scenic creations for the production of 
Tristan and Isolde to be given in the fall season. That 
Alfred Hertz has been invited to direct the production with 
an augmented orchestra of ninety-six men of his San 
Francisco Symphony is another promise that no expense is 
being spared to make the presentation of Tristan and Isolde 
a monumental one in every phase. 

The Oscar Weil Memorial Scholarship Fund offers two 
tuitional scholarships for the season 1927-28. The first 
for the study of any of the wind orchestral instruments, 
is open to students between the age of fourteen and twenty. 
The second, for the study of any other of the orchestral 
instruments or piano, is open to all students under eighteen. 
The awards will be based upon the recommendations of 
responsible musicians whose names will be made known 
later. 

Nathan J. Landsberger presented his 
Morrison, in a violin recital recently. The excellently 
schooled and unusually talented young musician was en- 
thusiastically received a her fine performance. 

The Y. M. and Y. W. H. A. Symphony Orchestra, Victor 
Lichtenstein, conductor, a a concert, at which the solo- 
ists were Abraham Tauber, violinist, and Francis Carmody, 
flutist. Both succeeded in arousing the large audience to 
high expressions of enthusiasm. 

Manager Selby C. Oppenheimer announces that Louis 
Graveure, eminent baritone and vocal pedagogue, will re- 
turn to California for the fifth consecutive summer and 
hold master classes in San Francisco and Los Angeles. 
Already, according to Mr. Oppenheimer, most of Gra- 
veure’s pupils of other years have reserved both class and 
private time for the coming summer. Graveure will remain 
in each city for a period of five weeks. 

Dr. and Mrs. William R. Chapman and daughter, of 
New York, were visitors in San Francisco this month. 
Dr. Chapman is particularly well known for his fine work 
in New York and New England. He is conductor of the 
Maine Music Festival, a position which he has occupied 
for over thirty years. Dr. Chapman is also conductor of 
the Rubinstein Club of New York, his wife being president 
of the same organization, Dr. Chapman and his family 
are making their first trip to the Pacific Coast for a three 
months’ rest. Many persons prominent in musical circles 
in the west have accorded the Chapmans a hearty welcome. 

James Isherwood has been made director of the newly 
formed Novo Club Ladies’ Choir of San Francisco of 
twenty-five voices. Isherwood is an excellent and well- 
known baritone. 

Alice Seckels, San Francisco impresaria, is about to leave 
for a three months’ trip to Europe, sailing from New York, 
May 11, on the French liner De Grasse. Miss Seckels will 
return to San Francisco sometime toward the end of 
August. 

Emil J. Pollak, pianist and coach, who is now on tour 
with Mme. Jeritza, will again teach in San Francisco 
during the summer. He will be accompanied to the coast 
by his wife and two little boys. 

Eugene Goossens, English composer and conductor, was 
heard in a lecture recital at the Mark Hopkins Hotel as 
Ida G. Scott’s fortnightly attractions. 

Lazar S. Samoiloff, vocal teacher of New York, will 
return to San Francisco to hold his summer classes for 
the fourth consecutive year. It looks as though San Fran- 
cisco will again be flooded with master teachers and master 
classes, for it is reported that Paolo Gallico, New York 
pianist and teacher, will also teach here from June 1 to 


July 12. oes. 
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pupil, Maybelle 
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SEATTLE, WASH. 


SEATTLE, Wasu.—Of particular interest to Seattle music 
students is the announcement that the state winners of the 
First Biennial National oe for student musicians, held 
under the auspices of the N. F. M. C., included May Neal, 
mezzo-soprano, and Haakon Skrefstad. baritone. Both Miss 
Neal and Mr. Skrefstad are pupils of Jacques Jou- Jerville, 
prominent vocal instructor of this city. Emily Dow, six- 
teen year old violinist, and Helen Schumann were the win- 
ners of the violin contests, both pupils of Madame Daven- 
port-Engberg. 

The regular monthly musical, 
sical Club, was presented at the Olympic Hotel. 
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MUSICAL COURIER 


Musical Club String Quartet rendered the entire program, 
playing Schubert and a Beethoven quartet, and seven baga- 
telles by McEwen. 

A concert of merited worth was given at Plymouth Church 
by Virginia Strong, coloratura soprano, assisted by Siri 
Engmann, violinist. Ruth Wohigamuth was the accom- 
panist. The concert represented an effort on the part of 
a group of prominent club women to encourage the younger 
artists and give them opportunity for public appearances. 
The success of the concert was such that plans are being 
laid for the extensive presentation of several of the city’s 
younger musicians in concerts throughout the coming season. 

Peter Meremblum, violinist, assisted by John Hopper at 
the piano, gave an all-Russian program at the College Club. 

Siri Engmann, violinist and artist-pupil of E. Hellier 
Collens, was presented in a farewell concert. Miss Eng- 
mann is to leave shortly for the east to further her musical 
career. She is a violinist of excellent attainments and 
promise. Assisting on this program were the Aeolian 
Quartet, Nathan Stewart, baritone, and Ruth Wohlgamuth, 
pianist. 

Activities at the Cornish School included, in addition to 
the usual student recitals which are pagans ig - more and 
more frequent as the season draws to an end, four concerts 
on the Three Art Series. A color concert given by Thomas 
Wilfred and his famous clavilux drew large and intensely 
interested audiences. A concert devoted entirely to the 
works of Beethoven, given in honor of the Cornish faculty, 
was given by Mr. and Mrs. Franklin Riker and the Cornish 
Trio. Berthe Poncy Dow and Myron Jacobson gave a two- 
piano recital, and Peter Meremblum and John Hopper pre- 
sented a program of four violin and piano sonatas. J. H. 


PORTLAND, ORE. 

PorTLAND, Ore.—Doris Smith’s mammoth pageant, Rosa- 
ria (music by Charles Wakefield Cadman and Harker S. 
Perkins), will be presented under the baton of John R. 
Britz, June 13 to 18. Mr. Britz, who has just been appointed 
to wield the baton, is director of the Orpheum Theater Or- 
chestra. William H. Boyer is training a huge chorus for 
the pageant, which will be staged at the Civic Stadium. 

J. Rosamond Johnson and Taylor Gordon, singers of negro 
spirituals, recently reaped high honors at the Public Audi- 
torium. The concert was soul-stirring. Mrs. E. D. Can- 
nady had charge of the program. 

The Cornish Trio (Peter Meremblum, violin; Kolia Lev- 
ienne, cello; Berthe Poncy Dow, piano) played an excellent 
program of chamber music at the Lincoln High School. 

Rosario Mora’s dance recital yielded profitable results, es- 
thetically and intellectually. Mrs. Thomas Carrick Burke, 
pianist, and Mrs. Henry W. Metzger, soprano, assisted. 
Ruth Creed had charge of this delightful event, which was 
held at the Woman’s Club House. 

Sylvia Jacobson, Inez Caplan, and Sonia Sigel, advanced 
piano pupils of Susie Michael; and Celia Cohn, advanced 
violin student of Henry L. Bettman, were enthusiastically 
greeted in recital at the Woman's Club House. 

Directed by Ella Hoberg Tripp, the Mignon Chorus gave 
a praiseworthy concert at the Army Citadel. Mordaunt 
Goodnough played excellent accompaniments. aah) 


George Liebling in Rockford 


On March 10, George Liebling gave a concert in Rock- 
ford, IIl., following which event the Rockford Morning 
Star had the following to say: “George Liebling, pianist- 
composer, presented a thoroughly enjoyable piano recital 
before the Mendelssohn Club yesterday afternoon at Shrine 
Temple. Mr. Liebling proved himself to be not only a 
musician of the highest order, but a man of personal charm 
and graciousness as well. He began his program with Bee- 
thoven’s Sonata Appassionata, op. 57, which had an im- 
pressive performance and was received by the audience with 
much applause. Following the Beethoven selection, a group 
of Chopin’s compositions was presented with warmth and 
sympathy with the great master’s works. This group includ- 
ed, Barcarolle, Scherzo No. 2 in B flat minor, and the brilliant 
black key study, The third group of selections was played 
in memory of Emil Liebling, distinguished brother of the 
artist, who is remembered by many Rockford musicians. 
This group included, Kreisleriana, No. 2, by Schumann, and 
Florence Waltz, one of Emil Liebling’s own compositions. 
Mr. Liebling delighted the audience with Moszkowski’s 
charming Serenata as an encore to the applause the third 
group of selections evoked. 

“Preceding the fourth group of pieces on the program, 
which included two selections by Liszt, Mr. Liebling gave a 
few personal glimpses of the great master, of whom he was 
the youngest pupil. Mr. Liebling stated that Liszt taught 
music for over thirty years and never accepted a cent of 
money from any of his pupils. Liszt's personality was en- 
tirely characterized by generosity and a love for his pupils, 
and these pupils, stated Mr. Liebling, ‘have monuments in 
their hearts that will be as lasting as the name of Liszt. 

“Sincere and authoritative musicianship characterized 
the finely chosen program. Mr. Liebling plays with bril- 
liance, having a fine sense of style and an impeccable tech- 
nic. Beautiful quality of tone and remarkable elasticity are 
combined in his playing. Mr. Liebling was most generous 
with encores and seemed to play primarily to please his 
audience. His charm of manner and geniality, combined 
with his masterly playing, won most enthusiastic applause 
from the audience.” 


Second Blankenburg Course in Waterbury, 
Conn. 


The second Blankenburg Concert Seen of Waterbury, 
Conn., to be given on five Sunday fternoons at the Palace 
Theater, will present the followinfXattractions : November 
20, Galli-Curci; January 15, Beniamino Gigli; February 5, 
Rosa Ponselle; February 26, Lawrence Tibbett and Jacques 
Thibaud; March 18, Anna Case and Alberto Salvi. 


A Son to M. and Mme. Iwan d’Archambeau 


Mr. and Mme. Iwan d’Archambeau announce the birth of 
a son, Pierre Louis, at the home of Mme. d’Archambeau’s 
parents at Yverdon, Switzerland, on April 3. M. d’Archam- 
beau is a member of the Flonzaley Quartet, and has occupie “d 
the cello desk since the foundation of the Quartet in 1903 
by E. J. de Coppet. He is of Belgian and his wife of Swiss 
nationality. 
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DAMBMANN Pupits GIVE RECITAL 


Emma A. Dambmann, now established some thirty years CONTRALTO 
as vocalist and teacher, gives an annual pupils’ recital which  Y - . 
is always interesting. That of April 22 was no exception; Specialist in Tone Production 


Steinway Salon was crowded, and some excellent singing, “She has a fine diction, therefore there was a differ- 
both of solos and ensembles, was heard. Louise and Dolores a whether me songs ‘eo in English - net. wwe 
Faas te Pages sew e our own tongue best when easily understood.”— 
Gatto, sisters, sang duets with real professional style; they New York World. 


also united with Elsie Pente in a trio, the fresh young voices 

harmonizing well. Dolores Gatto’s voice has developed 200 West 57th St., New York 
finely, her production and diction being notably excellent; Phone: Circle 10117 
her sister Louise has made big strides, singing with intelli- 
gence and art. Elsie Pente has an expressive voice, and 

Frances Haggerty sings well with much promise of the J. FRED WO] : E: 
future. Theodora Wachter made a first appearance, re- 

ceiving well-deserved applause, and Florence Keefe has a ORGANIST 
dramatic organ, of first rate quality. Rachel Ringborn Mgt. THE WOLFSOHN MUSICAL BUREAU OF NEW YORK, Inc. 
Jensen, coloratura, is a professional of ability, with fine 712-718 Fisk Bldg., New York 


voice and diction; she was also heard in her own recital, 
BOOKING PRIVATE 
ENGAGEMENTS ONLY 1927 
Address: JAMES GUIDER 


\pril 26. Omar Legant sang solos cleverly, and Emma 
1947 Broadway 


Wangeman pleased in a duet with Miss Pente. Vera Deal 
SOPRANO New York City 









































Phelps is an intelligent singer with a voice of good range, 
and Lucille Blabe played piano solos and accompaniments. 
Jean Rouse, pianist, and Camilla Gatto, mandolinist, also 
played accompaniments. The Gatto sisters will be heard in 
their annual song recital at Mount Kisco, May 18, and on 


June 8 Mme. Dambmann leaves for a three months’ trip to M 
Pars. -MISCHAKOFF 


N. Y. ScHoot oF Music AND ArTS Concert Master of the New York Symphony Orchestra 
The April 14 fortnightly concert at the New York School Violin Studio: ,38 West 70th Street, New York 
of Music and Arts, Ralfe Leech Sterner, director, was dis- Telep : 9581 S 
tinguished by a fine variety of music, consisting of piano, 


organ, violin and vocal solos, as well as duets, well per- b 
formed by the following students: Misses Brady, Pinkham, 
De Cew (vocal and piano solos), Hitch, the sisters Flora 
and Juliet Gross, Taylor, Muldoon, Hill, Noonan, Caciopoli, N 

the sisters Davies, and Messrs. Littman, Ross and Bevis. — 318 W. 84th Street, N.Y. VOICE—PIANO—Coach—Accompanist—Teacher Endicott 5644 


Katherine Taylor and Katherine Muldoon sang for the first 
time, and made a good impression. Alice Davis played 


accompaniments, | HERBERT GOULD 


ANTHONY Pescia SINGS 

Anthony Pescia, young American tenor, sang solos at the BASSO CANTANTE 
James Madison High School auditorium, Brooklyn, March 622 FINE ARTS BLDG., CHICAGO, ILL. 
28, when an audience of several thousand people applauded 
him for his fine renditions. He sings over radio stations 
WRNY and WBBR; with Senator Love and _ others Cc A ie : ; B U os C H 
he was recently entertained by the Pleiades Club of New Cantata “The Hunter’s Horn” 
York with a supper and concert. The young tenor is com- For Baritone, 2 Horns, Woman’s Chorus and Piano 

> fore ’ ’ 
ing to the fe re. H. T. FITZSIMONS, Publ., 509 S. Wabash Ave., Chicago, Ili 
Enitu JENSEN PLays IN BrooKLYN 
Edith Jensen, violinist, who studies with Dethier at the 


Institute of Musical Art, was specially engaged for Easter 
Sunday service at Lewis Avenue Congregational Church, 
Brooklyn, Lillian Dechman, organist and director. She 
played Raff's Cavatina, also in a trio by Meitzke, and played 
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an obligato as well; she was complimented by those present 


on her enjoyable performance. She is from Detroit. si Friedbero Hak Bldg New York 








Services at St. Francis Xavier Church 


The musical program for the services at St. Francis J 
@ & ‘gay ; - Babess 
Xavier Church during Easter week were under the direction A 
of Pietro Yon, organist and choirmaster. On Palm Sunday, 
solemn High Mass was held at which, other than the Gre- N 


gorian music, selections by Yon and Witt were sung with 
the Mass for four men’s voices by Deschermeier. Vespers : VIOLINIST 

in the evening included musical numbers by Witt, Yon and — geudios: 438 Delaware Ave., Buffalo, N. Y. 

Hamma. At the Wednesday Tenebrae there were two num Director Violin Dept. MAAS SCHOOL OF MUSIC, Rochester, N. Y. 
bers by Mr. Yon—In Monte Oliveti, and Tristis est Anima 


” Mea—with additional Gregorian numbers. At Holy Thurs- 

day’s Mass the Kyrie and Gloria were from Perosi’s Mass 

Benedicamus. The Pange Lingua, which accompanies the 

‘ : ‘ procession during the ceremony was written by Mr. Yon. 

Mr. Leopold writes of the Baldwin s Omnes Amici and Velum Templi were two Yon composi- 
: tions on the program for the Thursday Tenebrae. The 

“Tt gives me the greatest pleasure Good Friday Mass of the Presanctified had three musical 

: selections—Popule Meus of Palestrina Vittori, Pange lingua 


to be able to express my unqualified ri Se — a yi Vexilla Regis. “| = ee Voice culture—Opera coach 
. -_ . < . : : ° the iree ours gony was commemorated, during which Studio 803-804, Carnegie Hall, N. Y. Tel. Circle 1350 
endorsement of the Baldwin piano. numbers by the choir and congregation were sung; in the 


The clarity and richness of its tone evening, Tenebrae was again observed. At the Holy Sat- 
4 es pig age ’ veg 4 Mass, the Kyrie, Gloria, Sanctus and Benedictus were 
the wide range of its dynamic possi- Perosi. A LOW 
. . . eee . gfe Sunday there were two Masses—at ten and eleven 


bilities, the splendid action and its At the first the singing was done by the St. Cecilia Choir, 
featuring Regina Coeli, The Story of the Resurrection and Lyric Soprano 


Christ the Lord is Risen. The High Mass opened with the ~, Management: R. E. JOHNSTON 


called forth in the interpretation Allegro of the First Sonata by Guilmant, followed by a ts 
E Traditional Processional, Ravanello Offertory and Missa 1451 Broadway New York City 


of. the great composers, make it a Te Deum, Haec Dies, Victimae Paschali and Christ Trium- 


. a 
- saw 1 = ee Eee ee eee eee phant, all by Yon. The evening Vespers closed the week’s A 
joy to use in daily practice, as well elaborate celebrations at which Tema and Variazioni, An- Celebrated Spanish L 
as in concert work gelelli; Yon's Regina Coeli, Jerusalem Surge and Christ Pjano Virtuoso 
: 7? : Triumphant; Klein's Adoroto te and Dubois’ Tantum Ergo 
“In addition to the general excel- formed the program. The soloists during the week were Teacher of Many 
; 3 pees S. Bogato, W. F. Sheehan, John O'Donnell, L. A. Redmond, Famous Pianists 
lence of the piano, the unfailing QO. Langevin, J. Taggert and T. J. Taaffe. The choir boys 


s y t, 
were from the Parochial School wd se 


cou rtesy of the company renders Telephones: Schuyler 1044 and Schuyler 9923 
———————— e : 3 y 

doubly agreeable the use of this a a, 

. TT svaberge <a § 4 

instrument. Bernard R. Laberge, of the Bogue-Laberge Concert Man- ADAM 


agement, sailed for Europe on April 20. He had just re- 
cently returned from a long business trip, which took him . 
all through the South, the Pacific West, Middle West and 
Canada. In Europe he will visit the Pro Arte Quartet, 


which made such a marked success this season on its first 

American tour and will return for a second tour in Jan- “ ° Jee 

uary. He will call upon the great organists Marcel Dupré ' Violinist 

ZB . . C and Marcel Lanquetuit, who return to New York next sea- al ii oat <ie® 

| son under the joint managership of Bogue-Laberge and : ~ Ag 

aldwwin Piano ompanyp Wanamaker A ee Fs also E. Robert Schmitz, ol is : (Headline) New York Tele- 

again in Paris after his concert tour in Holland and Italy ¥ gram. 

and with whom Mr. Laberge will arrange the details of his ; ‘ ol Mgt. H. KOTVICH 

forthcoming tour. Several of the other artists presented by enn, oe ae 105 West 76th Street 

the Bogue-Laberge Bureau will be abroad soon, among ii Wahi 

them Lisa Roma, American soprano, who will give recitals 

in London and Paris within the next two months. 
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ACROSS THE COUNTRY 








Boston, Mass. (See letter on another page.) 

Berkeley, Cal.—A Beethoven Centennial program was 
given at the Twentieth Century Clubhouse by Rosalind 

3orowski, pianist; Antonio de Grassi, violinist, and William 
Dehe, cellist. The concert included the Beethoven C minor 
trio, ’A major sonata for cello and piano, and the Kreutzer 
sonata for violin and piano. The audience was large and 
enthusiastic. 

Two April programs were presented by the Berkeley 
Piano Club at its clubhouse. The first, a German-English 
program, featured songs by Mrs. Horace Lansing, a violin 
sonata of Handel by Natalie Bigelow, accompanied by Claire 
McClure, and a piano group of Brahms numbers by Mrs. 
L. A. McClure. The second was the evening guest pro- 
gram. Those assisting were Seta Stewart, pianist; Mrs. 
Herbert Avery, violinist; and Miriam Sellander, soprano. 

Alda Astori, pianist; Margaret Dix Nicol, dancer ; and 
Arthur Gundersen, violinist, gave a joint recital at the 
Twentieth Century Clubhouse. The program was a varied 
and most interesting one, including numbers by Bach, 
Chopin, Debussy, Rachmaninoff, Bruch and Kreisler. 


Buffalo, N. Y. (See letter on another page.) 

Chicago, Ill. (Sec letter on another page.) 

Erie, Pa—Mr. and Mrs. Charles Le Sueur enter- 
tained with a tea musicale at their home. A program was 
given by pupils from the vocal and elocution classes of Mr. 
and Mrs. Le Sueur, assisted by Leo Miller, pianist. 

The Tuesday Morning Music Club presented Mrs. Charles 
Leslie, Erie contralto, and Harriet Curtis, cellist, at its an- 
nual spring recital. Miss Curtis is a student of the New 
England Conservatory of Music, Boston. Following the 
recital the members of the club and friends were guests of 
Mrs. D. G. Curtis at a luncheon at the Woman's Club. 

The Interscholastic Symphony Orchestra, W. S. Owen, 
director, gave another successful concert at the Academy 
High School Auditorium. 

The Cleveland Orchestra gave its second Erie concert of 
the season. The orchestral numbers were Beethoven's 
Eroica Symphony, Voices of the Forest by Wagner, and 
Tschaikowsky’s March Slav. Alice Sloan, well known Erie 
teacher, was the soloist, playing the Grieg concerto in A 
minor. The entire program met with the unqualified ap- 
proval of the audience, which manifested its opinion in no 
uncertain way. S. Gwendolyn Leo, of the Leo Concert 
Course, had charge of the concert. G. S. 

Greensboro, N. C.—James Westley White, baritone, 
has had a busy season and is much in demand for next 
season when he is to be heard in several engagements in the 
South. In December Mr. White was heard in Columbia, 
S. C., and in January both in Boston and New York. He 
was one of the soloists at the meeting of Federated Music 
Clubs of the South held in High Point, N. af: and will be 
heard at Winthrop College in Rock Hill, as soloist 
in a production of Haydn’s Creation. . W hite will be 
heard in Winston-Salem, N. C., Greensboro, N. C., and in 
Greenville, S. C.. in his own recitals this month. Gt 

Lindsborg, Kans. (See letter on another page.) 

Los Angeles, Cal. (See Music on Pacific Slope.) 

San Francisco, Cal. (See Music on Pacific Slope.) 

St. Louis, Mo. (See letter on another page.) 

Washington, D. C. (See letter on another page.) 

Wichita, Kans.—Wichita High School won first place 
in the Arkansas Valley contest for high schools held here 
recently. The contest featured individual meets in vocal 
and instrumental solos (violin and piano), girls’ and boys’ 
quartets, glee clubs, mixed choruses and orchestras. More 
than 800 high school students entered the contest. Raymon 
Hunt, instructor of instrumental music at Wichita High 
School, managed the affair. The judges were Dean D. M. 
Swarthout, of Kansas University; Ida C. Baum, of the 
Emporia State Teachers’ College, Emporia, Kansas ; Paul 
T. Utt, of the Normal College in Warrensburg, Mo.; John 
C. Kendell, of Denver, and Frank Hladky, of Stillwater, 
Okla 

The Singing Quakers, composed of the musical organ- 
izations of Friends University, with seventy student musi- 
cians, gave a successful concert in the Friends Auditorium 
to a sold-out house. The Singing Quakers are under the 
direction of Prof. Roy Campbell. Duff E. Middleton directs 
the university orchestra, and Margaret Joy is the pianist. 
All three are with the Friends University School of Music. 
The concert consisted of choruses, an overture by the or- 
chestra, numbers ‘by the Quakers’ Men’s Quartet, the 
Quakers’ Girls’ Quartet, the men’s and girls’ glee clubs and 
musical novelties. The Singing Quakers have filled a num- 
ber of concert engagements in towns of southern Kansas 
and northern Oklahoma. 

Mrs. Abigail Dowden Eaton, who has recently returned 
from study with Frantz Proschowsky in New York, made a 
favorable impression at her appearance before the Saturday 
Afternoon Musical Club. Mrs. Eaton’s lovely soprano voice 
was used to good advantage in several groups of songs 
from the German and English, and one operatic aria, L’In- 
sana Parola, from Verdi’s Aida. Mrs. Lucille Kells Briggs 
was her accompanist. Dorothy Finley, pianist, was the 
assisting artist. 

The Junior Musical Club featured a program of piano 
music in song and string transcription, and the Wichita 
Musical Club had a program of Spanish music at its cur- 
rent meeting. Cc. &sS. 


Macbeth for Ravinia Opera 


Florence Macbeth, Chicago Opera coloratura soprano, 
after being absent for several seasons in the east, made her 
first concert appearance at the Academy of Music, Brook- 
lyn, April 25, under the auspices of the Philomela Society. 
Immediately following her concert engagements in the east, 
Miss Macbeth will appear with the Ravinia Opera through- 
out the summer months, and will then sail to fill operatic 
engagements in England, France and Germany. 


Alexander Kahn Returns to Paris 


Alexander Kahn returned last Saturday to Paris on the 
steamship France, after a stay of two weeks in New York. 
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THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 
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PAPALARDO 


Noted Vocal Coach, Conductor and Accompanist 


Maestro Papalardo is one of the few masters who can see a pupil all the 
way through from fundamental tone production to the peak of an outstand- 
ing artistic career. Catalogue including a list of distinguished artists who 
have been prepared for the concert and operatic stage by Maestro Papalardo 
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RUTH DAVIES 
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Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 
meee 

With the facilities at the disposal of the Musicat Courier 
t is qualified to dispense information on all musical subjects, 
making the department of value. 
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Answers to letters received in this department are published 
as promptly as possible. The large number of inquiries and the 
limitation of space are responsible for any delay. The letters are 
answered seriatim. 


ENp OF THE SEASON. 

T. S. B.—Yes, you are quite right in thinking that the 
end of the opera season means the end of the winter season 
of music in New York. Not that there is really any end 
to the music season, for following the winter activities 
come the spring musical events, while the summer is not 
far behind in offering much -in the way of music. The 
spring festivals form an interesting addition to local events 
in many parts of the country and do much to help educate 
people in the knowledge of music. Several of these have 
been held in or near New York. Choruses rehearse during 
the winter so that they will be ready for the spring open- 
ings, a general interest in music being thus established. 
The Worcester Festival still continues to open the autumn 
season. The Maine festival follows the Worcester as a 
sort of natural sequence. 

CoMPARING VOICES. 

B. V. N.—It is generally very unwise to make a com- 
parison of voices, even though two may bear a resemblance 
in certain qualities. To say that any singer is a second 
Patti or Caruso, is absurd. In addition to the voice, the 
individuality of the singer has much to do with the ex- 
pression that voice gives. No two singers have the same 
individuality. Is it not better for a singer to depend upon 
his own voice to make a success than to attempt to build 
up a reputation based on the success of someone else? Be 
yourself; cultivate your voice and make it as good as 
possible, but retain your own personality in it. Study to 
make your own success, to develop whatever qualities your 
voice possesses, without imitating anyone. 


THE 


Howard-Jones Resumes English Recitals 


Evlyn Howard-Jones, distinguished English pianist, who 
recently returned to London after a successful series of 
appearances in this country, has resumed his English recitals, 
being announced to give a series of three Beethoven recitals 
at Grotrian Hall on May 4, 11 and 18. It is noteworthy 
that these are timed to commence at 5.30 in the afternoon, 
and that the free list has been suspended, which speaks well 
for the popularity of the artist. Mr. Howard-Jones con- 
templates a return visit to this country next season, his tour 
to include many of the principal cities in Canada, where 
he is an established favorite. On his recent visit to the 
Deminion he appeared with the Toronto Orchestra, and also 


EVLYN HOWARD-JONES 


gave a recital in that city; while in Ottawa he was the 
guest of the Governor General, Lord Willingdon, and gave 
a command recital at Government House. In view of the 
recent Convention of the National Federation of Music 
Clubs at Chicago, it is worthy of record that Mr. Howard- 
Jones is fostering a similar movement in the British Isles, in 
which he has the active support of Lord Clarendon, who 
has taken the chairmanship of the organization. Mr. 
Howard-Jones is also a prime mover in the recent agitation 
for the fuller recognition of the genius and achievements 
of Frederick Delius, English composer, who is in a precarious 
state of health. 


The Stabat Mater at Potsdam 


Rossini’s Stabat Mater was presented in Potsdam, St. 
Lawrence County, New York, on April 10, at the Normal 
Auditorium. The accompaniments were played by Helen 
Hewitt, of the Crane Department of Music, organist, and 
Olwen Jones, pianist. The soloists were Mrs. Howard Smith, 
soprano; Ruth McIntyre, second soprano; Dr. T. Barnett, 
tenor, and Howard Smith, bass. The chorus was made up 
of nine sopranos, six altos, two tenors, and two basses. 
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With the Metropolitan Opera 
Exclusive Management: HAgHOnL d & JONES 
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Graduate Conservatory of 
MILANO ITALY 
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DOROTHEA FLEXER 


Management: R. E. Johnston, 1451 Broadway, 
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Personal address: 202 Riverside Drive, New York 
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Frank T. Kintzing presents 
THE WORLD FAMOUS JAPANESE SOPRANO 


TAMAKI MIURA 


As Guest Artist in Puccini's 


“MADAM BUTTERFLY”’ 


and in the New One-Act Japanese Opera 


*““NAMIKO SAN’”’ 


By ALDO FRANCHETTI 
On Coast to Coast Tour Season 1926-27 
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WHERE THEY ARE TO BE 


As Announced 








ALSEN, ELSA 

June 22-24, Cleveland, O. 
AMATO, PASQUALE 

May 14, Philadelphia, Pa. 
ARDEN, CECIL 

May 31, London, England 
BALOKOVIC, ZLATKO 

May 9, London 


BARRON, MAY 
May 5-6, Spartanburg, S. C. 
May 10, Hartford, onn. 
June 9, New Haven, Conn. 
CHERNIAVSKY TRIO 
May 6, St. Louis, Mo. 
CLANCY, HENRY 
May 10, Hartford, Conn. 
May 17, Meriden, Conn. 
CLAUSSEN, JULIA 
May 20, Erie, Pa. 
June 22- -24, ‘Cleveland, oO. 
CRAIG, MARY 


May 10, 11, 12, Harrisburg, Pa. 


CROOKS, RICHARD 

May 2 to 7, Cincinnati, Ohio 
DAVIS, ERNEST 

May 13, Keene, N. H. 

May 15, Manchester, Conn. 

July 15, Hollywood, Cal. 
DEMS, GRACE 

May 6, Roselle, N. J. 
ELLERMAN, AMY 

May 24, Staten Island 

une 19, Dover, N. J. 

une 26, Allentown, N. J. 
ERSTINN, GITLA 

May 10, Hartford, — 

May 12, Troy, 

May 18, Kingston, W. v. 
FARNAM, LYNNWOOD 

May 6, Cincinnati, O. 
GRAINGER, PERCY 

May 17, Middlebury, Vt. 
HARRIS, ANNA GRAHAM 

May 10, Montclair, N. J. 
HART HOUSE QUARTET 

May 18, 19, 20, 21, Quebec 


HUTCHESON, ERNEST. 
May 21, Ann Arbor, Mich. 


JOHNSON, EDWARD 
May 7, Cincinnati, O. 
May 5-6, Cleveland, O. 
May 9, Richmond, Va. 

May 13, Keene, N 

May 16, Guelph, Ont. 
May 17, Toronto, Can. 
May 20, Chicago, III. 

May 24, Evanston, III. 

June 11, Minneapolis, Minn. 


KEENER, SUZANNE 
May 23, Middletown, N. Y. 


LHEVINNE, ESTELLE GRAY 


LIEBLING, GEORGE 
May 5, Indianola, Ia. 
May 8, Dayton, O 
May 11, Columbus, O. 
LUBOSHUTZ, LEA 
May 20, Ann Arbor, Mich. 
LUCCHESE, JOSEPHINE 
May 7, Berlin 
May 9, 11, 14, Prague 
May 12, Pressburg 
May 18, 19, Stettin 
May 21, Berlin 
May 24, Prague 
June 6, 7, 10, Budapest 
Joe 14, Vienna 
une 20, Venice 
MACK, ANN 
May 12, Providence, R. I. 
MEISLE, KATHRYN 
May 20, Hightstown, N. J 
NAEGELE, CHARLES 
May 24, Barre, Vt. 
MIDDLETON, ARTHUR 
May 9, Topeka, Kan. 
MOUNT, MARY MILLER 
May 12, Philadelphia, Pa 
May 24, Philadelphia, Pe. 
May 28, Stone Harbor, N. 
MURPHY, LAMBERT 
May 24, Oberlin, O. 
NEY, ELLY 
May 5, Stuttgart 
June 20, London 
N. Y. STRING QUARTET 
May 5, Greenwood, Miss. 
NORTHRUP, MARGARET 
May 5, Concord, i tes 
May 10, Charlotte, mm f. 
May 12, Gastonia, N. C. 
PALMER, KATHERINE 


May 14, White Plains, N. Y. 


May 19, Orange, N. J. 
PATTON, FRED 

May 7, Cincinnati, O. 

May 9-12, Harrisburg, Pa. 
PETERSON, MAY 

May 23, Stevens Point, Wis. 


RAYMOND, GEORGE PER- 
KINS 


May 23, Plattsburg, N. Y. 
May 27, Plattsburg, N. Y. 


RITCH, MABEL 


May 20, Staten Island, N. Y. 


May 24, Norwalk, Conn. 


SALZEDO, CARLOS ° 
May 28, Paris 
June , ‘London 
June &, Paris 


SEIBERT, HENRY 
May 12, Nashua, N. H. 
May 19, Lebanon, Pa. 


SIMONDS, BRUCE 


MUSICAL 


SMITH, ETHELYNDE 
July 14, Burlington, Vt. 
SPALDING, ALBERT 
ay 7, Warsaw 
May 9, Crakow 
May 10, Lodz 
May 11, Warsaw 
May 15, Rome 
STALLINGS, LOUISE 
May 10, Nutley, | oe 
June 7, Swarthmore, Pa. 


SUNDELIUS, MARIE 
May 1-7, Cincinnati, oO. 
May 10, 11, 12, Harrisburg, Pa. 
May 13, Hanover, Pa. 
SWAIN, EDWIN 
May 27, Plattsburgh, N. Y. 
June 4, Greenville, N. C. 
June 7, Asheville, N. C. 
June 9, Suffolk, Va. 


COURIER 


sat 1, JOSEPH 
May 5, 9, Kieff 


May 7, 11, Charkoff 

May 13, 15, Odessa 
TALLEY, MARION 

May 12, Parkersburg, Va. 

May 14, Lynchburg, Va. 

May 17, Little Rock, Ark. 

May 20, St. Louis, Mo. 

May 23, Milwaukee, Minn. 

May 25, Duluth, Minn. 

May 27, Davenport, Minn. 

May 29, Atlantic City, N. J. 


TELVA, MARION 
May 2 to 7, Cincinnati, O. 
VAN DER-VEER, NEVADA 
May 7, Cincinnati, O. 
May 10-12, Harrisburg, Pa. 


WELLS, PHRADIE 
May 20, High Point, N. C. 
May 27-28, Plattsburgh, N. Y. 


Delta Omicron Sorority’s Biennial Convention 
in Chicago 

Delta Omicron, national music sorority, held its twelfth 
biennial convention in Chicago, April 20 to 23. The Edge- 
water Beach Hotel was the official headquarters for the 
convention. 

Lambda Chapter of Northwestern University, of which 
Lela Cady is regent, and Pi Chapter of Bush Conservatory, 
whose regent is Marjorie Bullamore, were hostesses to the 
visiting officers, chapters and alumnae. 

Mrs. L. Bruce Grannis of Detroit, Mich., is Grand Presi- 
dent. Lela Hanmer of Chicago is vice- president. Mary 
Daily of Chicago is president of the national alumnae or- 
ganization. 

One of the er features of the convention was the 
presence of Mrs, Edward MacDowell as guest of honor at 
the formal banquet, which was held on Friday evening in the 
Black Cat Room at the Edgewater Beach Hotel. 

On Wednesday evening, the convention attended the 
inter-fraternity dinner at Maillards, which was sponsored 
by the National Federation of Music Clubs’ convention ; 
later in the evening the alumnae organization gave a musi- 
cal program. 

A formal musicale given by the musical delegates in the 
Black Cat Room on Thursday evening was followed by a 
formal reception for national officers, convention delegates, 
guests, honorary members, patrons and patronesses, and 
the faculties of Northwestern University School of Music 
and Bush Conservatory. 

The convention had the privilege of hearing an address 
given by Vera Bull Hull, associate director of the National 
Music League, New York City, on Friday afternoon in the 
Sheridan Room. An alumnae luncheon in the North Room 
of the Edgewater Beach officially closed the convention 
on Saturday, April 23. 


H. Collier Grounds Directs Stabat Mater 
Rossini’s Stabat Mater was given on Good Friday eve- 
ning in the Church of Our Lady of Esperanza, New York. 





CONCERT ANNOUNCEMENTS 
BORIS LEVENSON 


COMPOSER-CONDUCTOR 





Berta Weinshell, soprano; Elise Cramer, contralto; Naoum Dinger, 
cellist, Chamber Orchestra, Woodwind and String Ensemble, 
Eight Solo Instruments, conducted by Mr. Levenson. Tickets $.75 
to $2.20. 


soloists. 


ENGINEERING AUDITORIUM, 29 West 39th St., 
Saturday nn May 7, 8:30 o'clock. 


New York 
Knabe Piano 





CHICKERING HALL 
27 West 57th St., New York 


Sunday, May 15th, at 3 o’clock 
Song recital by 
ANNETTE ROYAK 


SOPRANO 


Management: ERWIN E. POPCKE 
Tickets: $2.00, $1.50 and $1.00 at Chickering Hail 








GUILD HALL 
113 West 57th St., New York 
Wednesday, May 11, 8:30 p.m. 
Lieder Recital by 


HANS MERX 


Lieder by Schubert, Strauss, Wolf, Mahler, and 
the Song Cycle “Eliland” by von Fielitz 


Tickets: $2.20 (Students half price) on sale at Box 
Office 











by the favorable comments heard following the service their 
singing and playing was a delight musically. H. Collier 
Grounds, organist-director of this church, presided at the 
organ and directed the work. The string orchestra also 
played at the Easter mass, the music being that of a mass 
by Pietro Yon, with preliminary organ solos by Mr. 


The choir was assisted by a string orchestra, and judging = Grounds. 
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A Complete School of Music 


Instrumental Voice Culture Opera Languages Dancing Or- 
chestra Public School Music (accredited) and Drama Depts. 


Ideal Dormitories accommodating 300 on ten acre campus 


Comtegee sent on BERTHA BAUR, Director 
A tion BURNET C. TUTHILL, General 


Highland Avenue and Oak St., Cincinnati, Ohio 
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| Music Any tH Movies 


MUSICAL COMEDY AND DRAMA 


MUSICAL COURIER 
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sPeyton phot 
MARIA GAMBARELLI 


Maria Gambare!li had just 


fi The Swan to Saint-Saens 


finished her own conception 
beautiful music, effectively 
Theater We went back 
greeted little ballerina, 

long golden hair 
little elf she 
about the green 
mouth 


unrouged 


ung by the chorus at the Roxy 


to her dressing room to be by the 


now m a Bay Suk 
flowing 


looked 


eves 


dressing gown, her 
shoulders Like a 
make-up 
ntrast, the red of her 


pallor and transparency of her 


about her slender 


Great blue shadows of 
were a bewitching c 
accentuating the 
skin 

I'm glad you | val I'm 


really happy 


vhen obliged to do it she admitted ou see | have 


ilways felt aviow. incomparable 
to het She 

the first solo was 
( apitol 


Imagine my feeling 


he longed 
lo you know what 

ne to do at the 
Swan! 


Swan 
great an artist 
that Mr. Rothafel 
Theater Yes wit 
when I got out ther ! age and 


] 


| considered 


what | was somewhat of a 
part. It was my very own conception though, 
seemed to like it. | have danced it many times 


since, so now | am 1 The 


went through sacri 
lege on my 
ind they 
getting over the dislike | had tor 
Swan 


PAVLOWA A INSPIRATION 


Pavlowa has been a tremendous inspiration tor me 
You see, | was a member of her company when a youngster, 
which afforded me opportunity to drink in her artistry. 1 
ill from them have evolved 
something of my very own. It is the best way and cultivates 
days From the Russian 
one gets force: technic comes from the Italian, and 
from the French, the use of the hands and arms 


important m 


have also studied schools and 


necessary these 


riginalitv, so 


issociated 
devoting him 
the screen Going back a_ litth 
of the Metropolitan Opera ballet 
yraduated to little solos now and 
made a 
little more to 
with Mr. Rothafel 
with him at the Roxy, 


as we all do t 


dancing | was also 
fine artist, who ts now 
os 


seas 
Queen mith, there at the 
Well, 


seasons | was 


time, has since 
comedy there 1s 
four 


re | am now 
nme 


rt work be 
opening Oo! 
but out of town—and | 


1 some conce 
tween Theater engagement and the 


Roxy'’s—not in New York 


tremendously t 


enjoved 
Ballet and 


Christmas 
ne solos at | 

Speaking of tl oy Ballet ninds 1 of a little mci 
dent. 1 doing tl oll Dance one day and when | 
came out on the stage a little child’s tremulous voice broke 
the silence of the theater, saying: ‘Oh, look, mama, she’s 

real doll!’ Of course, everyone laughed.’ 

‘Gamby”—as her name would indicate—was born in Italy, 
America as a little girl. Her mother was the 
main influence in her career, perhaps because she had always 
wanted t According to Miss 
Gambarelli, her grandparents were very old fashioned and 
dreaded any their family going on the stage. 

family to entertain some of the artists 
Excelsior Ballet, and association with them fanned 
flame in Maria’s mother, and made her decide 
r little girl what she could not do herself—to 


coming to 


become a dancer herself 

} - " 
member oO 
However, the ised 
irom the 


artist 


MoruHer’s 


INFLI ENCE 
When Maria began dancing professionally after she 
to America, her mother travelled with her and 
everest critic. One occasion will always remain fresh in 
th " ballerina’s mind. It was, perhaps, the turning 
tistic life She had returned to the 


came 
was her 


e young Da 

1 dressing 
with the 
mother was not 


pomt 1 
1 
room i T 1 SOLO 


which had gone well 
flushed with her success The 
so enthusiastic, and little Maria sought the reason. Mme 
that while she had danced beautifully 
and her poses had been lovely, there had been no spark, no 
spontaneity Maria began to think from then on; her 
mother’s words had their effect upon her later work. 


< very 
aud lice, 


Gambarelli told her 


WeELCOMES CRITICISM 
welcomes criticism, but 
not destructive. When people say an artist is awful, with- 
out giving their for the statement, that sort of 
criticism is not logical, she insists. But when someone goes 
back aiter her performance and frankly comments 
on what they did or didn’t like, Gambarelli appreciates it. 
There is in Roxy’s “gang” another young artist, Douglas 
Stanbury, baritone, who was also with Mr. Rothafel at the 


Maria Gambarelli constructive 
reasons 


stage 


Capitol Theater. He and Gambarelli (who are called “the 
sweethearts of the air”) are each other’s most severe critics. 
When he sings, “Gamby” watches from the wings, and after- 
wards he “gets it from the shoulder.” As she dances, Mr. 
Stanbury does not overlook a movement, nor a gesture, and 
if he feels something could be improved, he says so. 5o 1n 
cach other they feel they have the truth. 
THE LATEST CARMEN 

Raoul Walsh was chosen to direct the Fox production of 
Carmen which will be released soon. His first Carmen 
was made in eighteen days. As a matter of fact, he was 
told on Saturday that he was to make Carmen, and from 
that day until Monday, the picture was cast, a scenario 
written, locations and costumes selected, a schedule worked 
out, and all arrangements completed for the start of the 
picture. Theda Bara, then famous for her “vamping,” was 
chosen for the title part. And it was just two and a halt 
weeks later that the completed picture was being reviewed 
by Fox executives. 

in the more recent filming of the famous story of the 
cigarette girl, six months were spent in preparation. The 
story was re-written many times and special emissaries were 
sent off to Spain for costumes. With those details taken 
care of, Raoul Walsh and the Fox executives turned their 
attention to casting. This time Dolores del Rio is the 
Carmen—and what a fascinating one she should be! One 
remembers her excellent work in What Price Glory. Don 
Alvarado will be Don and Victor McLaglen, the 
Escamillo 


OLD IRONSIDES HISTORICALLY CORRECT 

It is expected that every day next week, as well as this 
one, will be Navy Day at the Criterion Theater, where Old 
lronsides continues to be a magnet for movie goers. It 
will be Navy Day for the 30,000 sailors of the combined 
fleets now anchored in the Hudson River. 

Qld Ironsides for 122 years has been the Navy's most 
famous vessel, with its record of forty-two victories. 
Hard-boiled sailors are generally difficult to thrill, but when 
the screen is suddenly enlarged three times its usual size 
by the use of the Magnascope, and Old Ironsides, under 
full sail, apparently glides into the theater, it has its de 
sired effect. The original Old Ironsides had masts 200 feet 
high and carried over 13,000 yards of sail, and the replica 
vessel used in making the Paramount picture was the ex 
act size and historically correct in every detail. 


ONLY SHOWING OF THE KING OF KINGS 
The Producers’ Distributing Corporation announces that 
the present showing of Cecil de Mille’s The King of Kings 
at the Gaiety Theater will be the only one of this great 
production in the East this season. The western premier 
will be at the new Grauman Chinese Theater in Los Angeles 
carly in May. 


Jose, 


FILM MEN RESCUED FROM CANTONESE SOLDIERS 

Three American photographers were robbed, pelted with 
stones and beaten with bamboo poles by an angry mob of 
Cantonese sympathizers at Yu Yuen Road and the Shang- 
hai-Hanghow Railway. They were rescued by a Canton- 
ese officer and some soldiers. The victims were: G. T. 
Hucker, of the Pathe Film Company; James Seeback, repre 
senting the Fox Film Company, and T. E. Grant, of the 
london Daily Mirror. 


CHILDREN OF DIVORCE CONTINUES 
_ Children of Divorce will continue its successful run at 
the Rialto Pheater, where Clara Bow and Esther Ralston, 
as the undisciplined children of wealthy, divorced parents, 
are proving so popular. 


BARRYMORE'’S POPULARITY 
John Barrymore in When A Man Loves, now at the 
Warner Theater, is nearing its 200th presentation, and 
gives promise of a long run—even proving more popular 
than Don Juan, which preceded it. 


SPANISH ART THEATER BEGINS TWO WEEKS’ 
ENGAGEMENT 

The Spanish Art Theater, founded in 1916 by Martinez 
Sierra, Spanish poet and playwright, began a two weeks’ 
engagement under the direction of Crosby Gaige, at the 
Forrest Theater, on Monday evening, the first offering being 
'he Road to Happiness. This is the first time Sierra has 
visited New York, and until recently the troupe had never 
played outside of Madrid, where it was organized. The 
Pan American tour began last fall with a performance in 
Buenos \ires, followed by appearances in Argentina, Chili, 
Uruguay, Costo Rica, Panama and Havana. The present 
engagement was made possible only through the cancella- 
tion of an engagement of the principal Mexican cities. 
Catalina Barcena, said to be Spain’s most brilliant actress, 
heads the cast which will be heard in an interesting repertory 
which includes Sierra’s Cradle Song. This was presented by 
Eva Le Gallienne this season and Mary Ellis also appeared 
im his The Romantic Young Lady at the Neighborhood Play- 
house last season. j : 


MISSING LINK PROCEEDS FOR ORPHAN FUND 
On May 6, the gala world premiere of Syd Chaplin in The 
Missing Link, a Warner Brothers’ production, will be given 
at the B. S. Moss Colony. The entire proceeds of this 
premiere will be turned over to the Hebrew Orphan Asylum 
Gymnasium Fund. This institution takes care of 600 ‘chil- 
dren and, in addition, boards out the same number. These 
children are given everything the Asylum can offer. but 
there is a limit to what the institution can do. The small 
space outside the home where the children can play is 
inadequate and practically valueless during the winter 
months. Plans have been made to build and equip a gym- 
nasium which will include an auditorium for entertainment 


May 
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THE WORLD’S 
GREATEST THEATRE 


Under the personal direction of 
7th Ave. & 50th St. S. L. ROTHAFEL (ROXY) 


MISCHA LEVITZKI 


The Celebrated Pianist 
with Roxy Symphony Orch. of 110 
Conductors- Charles Previn 


“PRINCE IGOR” Ballet-Revue “In the Spot Light” 
Grand Organ (Largest in the World) 3 Consoles 


THE YANKEE CLIPPER 


Erno Rapee, Maximilian Pilzer, 


THE 
PICTURE 

















and motion pictures to cost $100,000, where every boy and 
girl can play and exercise a few hours a day all year round. 
This sum is the difference between 600 robust and 600 under 
privileged children. The proceeds of the first performance 
of The Missing Link will be the initial contribution towards 
this fund. 





THE COLONY 
At the Colony this week music lovers will find much to 
enjoy in the Vitaphone offerings. Particularly interesting 
was the performance of the Flonzaley Quartet every bit as 





3. 


superbly done as though 
actually there. All the 
remarkable attributes 
one associates with this 
world renowned organi- 
zation were quickly dis- 
cernible. The two con- 
tributions were Borodin’s 
Nocturne and Mozart's 
Minuet. Both were giv- 
en an exquisite perform- 
ance. Martinelli, better 
known now to movie 
fans, aroused great ap- 
plause with his sterling 
rendition of the Vesti 
la Giubba aria from 
Pagliacci May Usher 
sang two songs of a 
popular nature, and Joe 
Browning as “The Re- 
former” aroused many 
laughs with his “up-to- 
the-minute monologue.” 

The feature picture 


BUILT FOR 
'O 


A BICYCLE 
TW 


is one of the old tunes that Hugo 
Riesenfeld has employed in his 
arrangement of the musical set- 
ting for Rough Riders, along 
with favorite melodies in vogue 
at the period of the Spanish 
American war. Every audience 
scems to find pleasure in the re- 
juvenation of these tunes and un- 
consciously hums them along with 
the orchestra. The above scene, 
from Rough Riders, no doubt was 
Mr. Riesenfeld’s inspiration for nal 
using A om Butt fo reo. ae The Climbers, eo 
ring Irene Rich. Old 


timers perhaps will recall the very successful comedy by 
Clyde kitch, trom which the idea for this picture was taken. 
This Warner Bros. production, however, is very different 
and interesting from beginning to end. The news feature 
concluded the program. 


ROXY 

S. L. Rothafel presented Mischa Levitzki, distinguished 
pianist, at the Roxy Theater during the week beginning 
April 30, along with a bill conceded to be one of the best 
shown thus far. 

Mr. Levitzki was cordially reteived when he came upon 
the stage to play the Saint- Saéns concerto in G minor, for 
which the orchestra, under Erno Rapée, gave him admirable 
support. The young pianist, in his last appearance on this 
continent for two years, was in top-notch form and gave a 
beautiful rendition of the work. His fine tone, remarkable 
technic and musicianship were revealed anew. He was 
enthusiastically recalled several times. One noted with in- 
terest the undivided attention given him on the part of the 
movie audience and realized that if Roxy continues his 
present scheme to present such artists as Mischa Levitzki 
to: his public he will be doing a great thing educationally. 

Before Mr. Levitzki, the three organists played a Russian 
rhapsody arranged by Lew White, and another new feature 
introduced for the first time in any theater the Fox-Case 
Movietone—“the newest development in sound reproduction, 
as applied to the motion picture.” The talking newsreel 
was of the United States Military Academy at West Point. 
General Merch B. Stewart, superintendent of the institution, 
told the history of West Point, after which followed an 
exhibition of the manual-of-arms by the cadets, the march- 
ing being accompanied by their famous band. The showing 
of Movietone was well received, perhaps because it gave 
promise of the future of talking movies, but now there is 
much need for improvement. For instance, the band in the 
distance sounded natural enough, and so did General Stewart, 
but the band at close range was decidedly “tinny” and un- 
pleasant to the ear. ; 

After the Movietone came In the Spotlight, presenting 
Charlotte Ayres and Georgie Tapps in a fair dance 
pantomime ; a debut appearance of Rodolph Hoyos, assisted 
by the Tre ubadours in Ojos de Juventud by Polentino, and, 
by request, the repetition of a charming and amusing 
Silhouette Dance. Some fascinating Russian Songs were 
sung by Gladys Rice, Arthur Lang and Nicholas Vassiloff, 
assisted by the Russian Choir, a fine body, and the Roxy 


MUSICAL COURIER 


Choral Group. Following came the Magazine; a spectacular 
presentation, Polvetzian Dances from Borodine’s Prince 
Igor, participated in by the choral group, who sang effective- 
ly, and the ballet with solos by Maria Gambarelli, and 
Theodore Stepanoff. Gamby was a lovely figure with her 
flowing blond hair and appearing in a black velvet costume 
against all the color of the chorus and setting. She charmed 
anew with her grace and skill. 

The feature picture was the Yankee Clipper, a Rupert 
Julian Production, from the story by Denison Clift, and 
released through the Producer's Distributing Corporation for 
De Mille. It has many thrilling moments, as well as amus 
ing cnes, and proved equal to the heralding that had pre 
ceded it. The picture deals with the fight for supremacy of 
the seas between England and America during the adminis- 
tration of Zachary Taylor. William Boyd as Hal Winslow, 
captain of The Yankee Clipper, the winner, reminds one of 
John Barrymore. He did some good work, as did also 
Junior Coglan, the “litthe woman hater.” Elinor lair, the 
girl, was only adequate. 


THE PALACE 

When Raquel Meller paid New York a visit 
those who could spend ten dollars a seat, 
her at the Empire Theater. Some came away quite satis- 
fied; others not so sure the truly fine Spanish artist 
was worth such money. On the other hand not a few 
were frank to admit that Ray Goetz’ own wife, Irene 
3ordoni, was much the cleve-er of the two. The writer 
heard Miss Bordoni again last Monday at the opening 
performance of the Palace and felt there was little reason 
for comparison. Bordoni is Bordoni. A_ clever _ little 
artist, she is versatile to her finger tips, and possesses a 
personality that sparkles. Her art, too, is arresting. The 
voice is, to be sure, not extraordinary, but the skill and 
intelligence back of her singing are a big asset. In a 
repertory of songs, new and old, she had little trouble 
in scoring a distinct hit, assisted at the piano by Louis 
Alter. 

Janet Beecher and Crane Wilbur shared 
snappy, cleverly rendered skit called, Quits. 
way of a different touch to the program, 
Coleman in a series of amusing “Feminine Types.” \ 
refreshing act was Ned Wayburn’s Promenaders, con 
sisting of twelve charming looking girls, as clever with 
their feet as they were in keeping the minutes of the 
lengthy act from jagging. The costumes and settings 
were attractively chosen, and the numbers both vocal and 
dancing, were well executed. The pleasant face and voice 
of John Byam, one of the three principals, and the come 
liness and recognized ability of Bernice Ackerman and 
Shirley Richards rounded up a good cast. Nor must one 
forget the acrobatic dancing of Blanch and Elliott. The 
act was well liked, each girl receiving a huge bouquet. 
whom we were agreeably impressed with 
Vitaphone, sang several selections ex- 
ceedingly well. He is a la Paul Whiteman in appearance, 
but he has a personality that over the foot-lights. 
There was also a novelty in Homer Romaine’s opening act, 
and others on the bill, which was well up to the Palace 
standard, were Trahan and Wallace and Long Tack Sam. 


STRAND 

The large army of Harry Langdon fans again has the 
opportunity of chuckling, chortling and shouting with glee 
at the antics of their favorite comedian, for he is at his 
best in His First Flame at the Mark Strand this week. 
From the moment he appears in cap and gown at his 
college graduation exercises, delivering an address on 
Women and Why, Mr. Langdon merrily blunders from one 
hilarious incident to another with his experiences, with a 
belligerent married couple and as a fireman standing out 
as the high spots. The caption writer's name escapes the 


last winter, 
went to hear 


honors in a 
Then, by 
came Claudia 


Henri Garden, 
recently via the 


goes 
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writer at the 
for many 
but 


given due credit 
not at the comedian, 


moment but he, must be 
times the audience laughed, 
at the exceedingly funny titles. 

The third of the series of travelogues with Will Rogers, 
Our Unofficial Ambassador Abroad, takes the audience for 
a tour of Paris with the cow-boy humorist as guide, ex- 
plaining the whys and wherefores of the French capital 
Highly amusing was the visit to the Louvre where M: 
Rogers pointed out the most celebrated paintings, and told 
the moral corinected with each. 


too, 


Choc« 
Kitty 


Stage 


It is good to hear the lovely familiar tunes of The 
late Soldier, played by the orchestra, and with 
McLaughlin singing My Hero. Joseph Plunkett's 
presentation In a Shop Window, proves entertaining, with 
Margaret Schilling supplying the vocal part, and Mlle 
Klemova, Nicolas Daks and George Kiddon, displaying th¢ 
nimbleness of their toes, assisted by the ballet. Then comes 
Allan Prior in a return engagement in some well chosen songs, 
ges: vehicles for the display of his voice and style 
Joe Green and his novelty Marimba Band, ed by the 
ballet, provide new and old tunes, rounding out a good bill 


assist 


THE CAPITOL 
An announcement in the Capitol program this week states 
that this theater hereafter will open daily at twelve 
noon instead of 12:30 as heretofore and that for the 
hour preceding the regular performance an organ 
will be given by Melchiorre Mauro-Cottone. A 
witich is sure to appeal to the popular taste has 
ranged. for this week by Dr. Mauro-Cottone, 
numbers by Rachmaninoff, Kreisler, Saint-Saéns, 
and Rubinstein, all of which are played with the 
which is to be expected of an artist of his calibre. 
Under the direction of David Mendoza, the 
brings out the many beautiful melodies of the 


o'clock 
half- 
recital 
program 
been ar 
including 
Liadoft 


mastery 


orchestra 
overture to 





~ OPPOR’ TUNITIES _ 


METROPOLITAN OPERA HOUSE 
STUDIOS—Several large studios are 
available unfurnished on yearly lease, also 
sublet part time. For particulars inquire 
of Manager, Mr. Black, 1425 Broadway, 
New York. Tel.: Penn 2634. 








‘IOLIN FOR SALE—A fine old example 
of the Klotz family, 1775: also a Lamy 
Pere violin bow. Address: “W. B.” care 
of MusicaL Courter, Steinway Building, 
113 West 57th Street, New York. 


W VANTE D re hedtinaiiites by a 
known vocal teacher. Part time only, to 
be paid by vocal lessons. Address : 
“M. B. B.” care of Musical Courier, Stein-. 
way Building, 113 West 57th Street, New 
York. 


The Vanderbilt Studios 


of New York 
Mrs. Mabel Duble-Scheele, Proprietor 
15 East 9th St., 13-15 East 38th St. 
Apply 15 East 38th Street 
Resident, non-resident studios, with or with- 
out bath. 
Furnished 
sub-let. 
Piano studios rented by the hour. 
Telephones, Lexington 8998 and 
VANDERBILT STUDIOS 
at 13 East 38th Street 
Excellent food at moderate prices 


well 





studios with piano for summer 


10125 
INN 





ROSEMARY 


Coloratura Soprano 


MARION F. LEDOS 


SOPRANO 


American Concert Management, Inc. 
Chickering Hall, 
New York City 


27-29 West 57th Street Management: 


113 West 57th Street 


EUNICE HOWARD 


CUILD HALL, 





ENGINEERING 
AUDITORIUM 


INC. 
: Available for Concerts, Recitals, Lecteres, etc. 


New York 





Address care of Musical Courier, 
Steinway Hall, 113 West 57th Street, 
New York. 





New York 


132 West 72nd Street 
Friday and Saturday 


Mme. LAURA E. MORRILL | 


Teacher of singing in all its branches 


Interviews only by appointment 


Boston—84 Fenway 
Remainder of week 


Rates Moderate 
ACCOMMODATES 880 
29 West 39th St.,N. Y.C. Pennsylvania 9220 














| | SIGNOR EMILIO VACCARO 


Artistic Voice Development 





“LOWE 


VOCAL TEACHER AND 
COAC 


Theatrical Singers’ Troubles 
djusted 

Studio: eg yg Hall, 

29 W. 57th St. (Studio 7A) 

New York Plaza 2690 


MmZ™="ORPO 


TAMME 


VOICE— 


ant Pa 
York 


- TENOR 


TEACHING 


Instructio::-That-Builds 


Italian and French Languages 
Summer Course 
13 Hyde Park Gate, London, S. W. 7, 


RALPH ANGELL 


ACCOMPANIST 3 
125 22d Street, Jackson Heights, L. |. 


England 





Telephone 
Tra. 3614 








Meyer Posner 





Composer-Planist 
Voice Building 


'LaFORGE-E BERUMEN STUDIOS 


Concert Planist and Podageune Specializing In 


Interpretation and Technique 


Telephone: Havemeyer 3800 


MME. LILLIAN CROXTON 


COLORATURA SOPRANO 


Mgt. Lillian Croxton, Hotel Hamliton 
West 73rd Street New York City 








CONDUCTOR—COMPOSER 
Teacher of Harmony, Counterpoint, etc., 


STUDIO: 


14 WEST 68th 3T., NEW YORK 


Studios will be open throughout the Summer 


PHONE TRAFALGAR 8993 








Address: 1976 Lexington Ave., New York 








ELENORE ALTMAN 





Telephone: 0391 Harlem 








GERMANY’S FOREMOST 
OPERATIC BUREAU 


Special official representative: Berlin 
State Opera. Placing artists with Munich, 
Dresden and all other leading German 
opera houses. Also Barcelona and 
Madrid. Correspondence in English. 


MERTENS, BERLIN 
Dorotheen Strasse 78 














VIRGIL PORTABLE KEYBOARD 


For Pianists and Piano Students 


Invaluable when travelling, or 
living in small rooms. 

Perfect touch, weight variable. 
Excellent for keeping a reper- 
toire, perfecting technic, and 
strengthening fingers. 


Catalog on Request 
Virgil Piano School Co. 
139 West 72nd Street, New York 


YM MN 
ii (C06 $ 


ON PIANO FACULTY INSTITUTE OF MUSICAL ART 
| Studio: 360 RIVERSIDE DRIVE NEW YORK 








MADAME 


AINO ACKTE 


Voice-training and Coaching of Opera 
Roles in all languages 


Salons Mustel, 16 Ave. Wagram 
Paris, France 




















Offenbach’s Orpheus, 
for which the violin 
obligato is played with 
skill by Waldo Mayo 
The Ah, Fors’ e lui 
aria from La Traviata 
gives Caroline Andrews 
an opportunity to dis- 
play her clear and sweet 
coloratura voice to ac 
MISSING LINK vantage A decided con- 
A ‘ _ trast to this offering is 
Ms erner in the singing of the Rus 
/ nich Wut Ope ‘ sian Art Male Octette 
the Colony Theater on ! ‘ in several numtbers, one 
with Syd Chaplin of them Bruno Huhn’s 
star of the other Warner success, stirring Invictus. The 
The Better Ole, is featured, the  (etette is assisted in the 
monkey is quite remarkabl final number by the 
Capitol Ballet Corps 
in some vigorous danc 

for both the operatic 


selection 
appropriate, the blending 
being worthy of 


THE 


l 


monkeys are! 


ing The scenic settings 
and the Russian numbers art 
of colors in the lighting effects special 
comment. Venetian Nights has a most restful effect when 
the curtain is raised and reveals a starry sky, gondola, and 
the people appearing in silhouett \ large cast is em 
offering, for the final setting is a brilliant 
bal masque, with hundreds of balloons and much confefti 
in evidence. Venetian Nights forms an excellent prologue 
to the feature picture, in which Constance Talmadge is 
starred in Venus of Venice Miss Talmadge is amusing as 
but the picture on the whole is not as entertaining 
of her other vehicles, for instance, Her Sister trom 
Paris limbing Canada's Clouds, the Capitol Magazine, 
medy, Snookums Cl Up, are the 
attractions 


PARAMOUNT 

this week's performance at the 

selections from La Boheme with 

directing. After the news reel there is a 
Mah Jong Land. This number presents a 
playing plectrum instruments and 
They also do a novel dance in 
omes a dog picture entited Pals 


Crawford is 


ployed 1oOT this 


always 
. 
as some 


and a ans 


remaining cinema 


lude to 


up or 


The orchestra pre 
Paramount is made 
Irving Talbot, 
novelty entitled, 
Chinese group 
popular songs 
motion.” Next 


singing 


slow 


usual in three numbers 


Jess excellent as 


Matchless 


MILTON 


PIANOS" 














Ofn Instrument 


Tone 
that 


leasin 
whet Touc. 

Any Student can 

ord to Buy, 


Endorsed by Musical Celebrities 


MILTON PIANO ee) 
NewYork 








MUSICAL COURIER 


namely, processional March, Valse Liszt and 
His manipulation of the huge organ is always 


from Slyvia 
one other 
interesting. 
The presentation, 
tume to any that 
revues, but the 


setting and cos- 
more elaborate 


Birthstones, is equal in 
has been shown in the 
vocalists are superior to most of them. 
The first selection is Birthstones, sung by Natasia Darco. 
Then comes a group dance and also the dance by the 
Garnet, done by Roselyn Field. A vocal selection follows, 
Mystic Gems, by Natasia Darco, and then there is the 
Dance of Vanity—The Diamond—well interpreted by Emma 
Kligge. Kendal Caps does the Lucky Stone dance and in 
it displays remarkable agility and cleverness. The final 
number, The Birth of the Opal by Desha and Myrio, is a 
graceful and interesting exhibition of classic dancing. This 
number proved one of the best features in this group and 
received considerable applause. 

The feature picture,is Cabaret, featuring Gilda Gray as 
Gloria Trask and Tom Moore as Tom Westcott. The 
story is not what one would consider brilliant, it does not 
any of the cast the opportunity to do the fine work 
they are capable of, but Gilda Gray does manage to get in 
of her clever dancing. 


CHANG 
master minds start to select the best 
of 1927, serious consideration must be given to one that 
had its presentation at the Rivoli Theater last week, for 
Chang is among the finest ever made and will probably hold 
its place on Broadway for a long time to come. Yet no 
well known Hollywood stars grace the leading roles and 
no famous director is given credit for its success. Chang 
is a melodrama of the jungle, with the natives and the beasts 
pictured in their native habitals and with the age old struggle 
of man against the mysterious cruel powers of the jungle 
to win for a time, only to be overwhelmed. 

Kru, of the tribe of Lao, and his family push their way 
into the fastness of the jungleland and attempt to establish 
a home. Armed with the most primitive of weapons and 
implements Kru wages war against the denizens of the un- 
conquered and unconquerable—thick vegetation, the cruelty 
of the tiger, the stealth of the leopard, the ponderous force 
of the elephant. For a time he achieves success but ere 
long he is forced to flee to his home village. Here he warns 
the chiefs of the proximity of a “Great Herd,” but his 
warnings are laughed to scorn. Then the screen is sud- 
denly enlarged to three times its regular size and on it is 
shown one of the most thrilling episodes that the motion 
picture camera has every recorded. It would be unfair to 
future audiences to relate this episode, but it roused the 
audience to a most enthusiastic outburst of applause. 

Ernest B. Schoedsack and Merian Cooper, the producers 
and directors of Chang, spent many months in the jungles of 
Northern Siam in photographing this picture, and they merit 
a world of praise for the artistry which they put into its 
making. Apt titles were supplied by Achmed Abdullah and 
a colorful musical setting proved very harmonious to the 
action on the screen. It was supplied by Hugo Riesenfeld. 

Other features include the overture, Beautiful Galathea, 
by Von Suppé, played by the Rivoli Orchestra under the 
direction of Josiah Zuro; The Weaker Sex, a novelty 
picture; “Shoosh,” a comedy, and Oriental Prelude, a 
Riesenfeld Classical Jazz presentation, played by the 
orchestra, as an introduction to Chang 


THE CIRCUS PRINCESSS 
Russian 
courts 


LQ1iVE 


some 


When the 


pictures 


Take princes and princesses, them in 
European (before the war), include circuses, 
comedians, catchy music and a love plot, then present all 
this in the splendor of a musical comedy with a good cast 
and it will turn out to be a real entertaining show. In the 
Circus Princess, now being presented by the Messrs. Shubert 
at the Winter Garden, these elements have been so cleverly 
handled and intermingled that the result is an operetta worth 
while. 

In sketching the story one finds that Prince Alexis Orloff, 
who by voicing his disapproval of the marriage of his elder 
ly uncle to a young wife (Princess Fedora Polinska), has 

disinherited. He takes advantage of his talents and 
training and next appears as Mr. X—a star circus rider. 
Although disinherited because of Princess Fedora Polinska, 
Mr. X is secretly in love with her, which fact provides the 
theme for the catchy and well sung number Dear Eyes That 
Haunt Me. Tiweseh the machinations of Grand Duke 
Sergius, Mr. X is finally married to Princess Polinska, who 


place 


been 


May 5, 1927 


thinks him a prince. The climax is reached when one night 
he is exposed, the episode providing fine operatic touch. In 
the last act the situations are straightened out and a happy 
ending results. 

Guy Robertson as Prince Alexis Orloff scored with the 
audience. He has a rich voice and sings with taste and 
acts sincerely. Desiree Tabor, the Princess Fedora Polinska, 
also handles the part well, singing effectively. 

The comedy E> by the colossal George Hassel, as 
the Grand Duke, and Ted Doner as Toni would be sufficient 
for the usual comedy, but added to this for extra laughs is 
the tricky, clever riding and spontaneous clowning of 
Poodles Hanneford. Gloria Foy as Mabel Gibson proves a 
splendid team-mate for Ted Doner. Their singing is better 
than the usual in a dancing act and the dancing by far better 
than is usual in a singing act. Besides all these mentioned 
the last act provides a situation for George Bickel as Peli- 
can, the head waiter, who keeps the laughs rolling along. 
In the same act Poodles Hanneford and James Morton co- 
perate with George Bickel in mirth provoking endeavors. 
They succeed well. 

The 
Haunt 
Waiting. 


Dear 
Of, 


Eyes That 


and I'll Be 


outstanding musical numbers are 
Me, The Blue Eyes I Dream 





DO YOU KNOW .THAT— 











Chang opened last Friday at the Rivoli and is a 


film. 
Syd Chaplin in 


great 
The Missing Link will start a run at 
the Colony tomorrow night, with a new Vitaphone bill. 

Wallace Ham, in charge of the publicity of the Mark 
Strand Theater, recently celebrated his twenty-sixth wedding 
anniversary, and now his secretary, Mildred Goodman, known 
as “Goody,” announces her engagement to Israel Aaronson; 
no date has been set for the wedding and the future Mrs. 
Aaronson will continue her duties at the theater when the 
happy event does take place. 

Paramount Theater is showing Gilda Gray in her second 
Paramount picture this week; it's called Cabaret, and if 
anyone should know anything about cabarets it is Gilda. 

“Wee Willie’ Robyn, whose voice is well known to 
listeners-in on the Capitol Theater family’s broadcasting, 
was “on the air” again last Sunday night, following an 
absence of some weeks while on a successful concert tour 
in the middle west. 

A new jazz concerto by Frank 
duced soon at the Roxy Theater. 

Before returning to Hollywood last week, 
spoke on Motion Picture Directing before 
Business Administration at Harvard. 

For the week ending April gross receipts at 
Theater were $129,524, and the attendance 58,580. 

3elle Bennett in Mother is at the Hippodrome this week. 

William Wellman, who directed the new Paramount film, 
Wings, has also been chosen to make Beau Sabeur, the 
sequel to Beau Geste. James Cruze was the original choice. 

Vitaphone has signed Weber and Fields, the old time 
comedians; also the Four Aristocrats for several more 
presentations 

The new 
Theater this week 


Harling will be intro- 


Cecil de Mille 
the School of 


Roxy’s 


is being used at the 
time in any theater. 


Movietone 
first 


Fox-Case 
for the 


Roxy 








“THE HOUSE OF GRANDS” 


Concert. Parlor and Small Grands 
P-riod anc Modern Designs 
Exchisive Manufacturers of the 


Grand in Upright Form 


Reproducing and Player-Pianos 
Welte-Mignon, Licensee, and Cecilian 


Bush & Lane Piano Company 


Holland, Michigan 
White for Art Catalog 











WING & SON, 


A musical instrument manufactured in the 


Manufacturers of the 


WING PIANO 


musical center of America for forty-nine years 


Do You Study Singing? 
Are You Making Progress? 
If Not, Why? 


seit Secrets oF SvENGALI” 
By val 
And You’ll Find Out 
$2.00 at all Music Dealers and Booksellers 
Published by James T. White, 70 Fifth Ave., 
New York City 
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STEINWAY] | Silicon Sinntin 
| PI AN OSs : “THE STRADIVARIUS 


OF PIANOS” 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD Recognized more and more as 


musically the most beautiful piano 
the world has ever known 








STEINWAY & SONS | MASON & HAMLIN CO. 


NEW YORK LONDON HAMBURG sa : 
BOSTON - NEW YORK 


Represented by the Foremost Dealers Everywhere 




















Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 











A.B.Chase 


America's Finest Piano 


The Celco Reproducing Medium and the Welte-Mignon (Licensee) 
Reproducing Action may now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 

















PAUL ALTHOUSE WRITES: 


co ® 
New York, June 19th, 1919 
The Autopiano Company, 
€ Semen FLANOLOLTE | | «ee: 
New York City. 


Dear Sirs— 


You are certainly to be congratulated on your 
splendid achievement in the production of the 


Autopiano, which I consider one of the finest players 
I have ever played. 
_It is so exquisitely beautiful in tone and expres- 


sion, so unquestionably superior, that I can readily 
understand why the Autopiano leads in the player 


ee piano world. 
SaaS ———— Sincerely, 


a etal iad. 
M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. THE AUTOPIANO COMPANY 


629 West 50th Street New York 

















EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 
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Weekly Review or me Worlds Music 











AS MANON 


Louise de Carre 
YOUNG FRENCH SINGING-ACTRESS 


WHO IS ENJOYING A SERIES OF GENUINE OPERATIC SUCCESSES IN SOUTHERN ITALY THIS 
SEASON. THE ITALIAN PRESS HAS HAILED HER ESPECIALLY AS A FINE INTERPRETER OF 
PUCCINI'S WORKS. 
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